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Number 1 of aseries Great photographers of the world Philippe Halsman 


HOW PHILIPPE HALSMAN USES SUPER ANSCOCHROME 
FOR EXCITING CREATIVE COLOR 


Problem: To photograph the members of the French 


speed. In fact, most color films couldn’t even give me 
Company, “‘Les Ballets de Paris, de Roland Petit,” 
I 


a usable exposure under this poor light condition. 
in an exciting and unusual manner. World famous With an exposure index of 100 Super Anscochrome® 
photographer Philippe Halsman chose to re-create the was the one film that could do the job . . . and as you 
fantasy of a stage on the beach. But Mr. Halsman see, it did it superbly.” 

knew that the success of this picture depended on Why don’t you do as Philippe Halsman did, depend 
unusual color. on Super Anscochrome for all color work where cre- 

**I wanted action on a grey day that still retained ativity is a factor. 

soft pastels,” says Mr. Halsman. “‘Most color films Ansco, Binghamton, N. Y. A Division of General 
would fail to give me both exciting color and high Aniline and Film Corporation. 


ADVANCED PHOTO PRODUCTS 


FOR EVERYONE WHO TAKES PRIDE IN HIS PICTURES 





You’ll take better pictures 
with any camera 


when you adda 


FUTURAMIC 
STROBONAR 


ELECTRONIC FLASH 


The dual transistor unit 
with no power pack that has 
modernized flash photography. 








There are many reasons why Heiland’s Futuramic is 
owned by more photographers than any portable electronic flash ever 
made. Above all, it’s wonderfully easy to use—no bothersome power 
pack, strap, or power cord to get in your way. It operates on 
3 photoflash batteries or household electricity from the lamphead alone, 
It gives a Kodachrome guide of 35, and the exclusive flashtube, 
reflector, and optical lens provide 70° light distribution— 
ample for most wide-angle lenses. There’s a ready-light, and a big 
exposure dial to make correct camera settings easy. All in all, 
the simplest, most convenient way to better pictures you've 
ever seen! Take your camera to your dealer soon—he'll be 
glad to demonstrate the modern way to flash pictures, 


EASY TO READ 3 BATTERIES 
EXPOSURE DIAL LOAD IN HANDLE 


Model 64B, with 10° 
AC line cord, only 


f $5995 


Write for full-color folder to: 
Heiland Division, Minneapolis-Honeywell 
5202 E. Evans Ave., Denver 22, Colo. 
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The beautiful face and striking 
eyes of Irish starlet Erin O’Brien 
provided an excellent indoor pic- 
ture for the lens of photographer 
Don Ornitz. He worked her face 
into a strong composition with 
muted tones of blue and green. His 
camera was an Asahi Pentax with 
135-mm Schneider //3.5 lens and a 
Skylight filter. Exposure was 1/5 
sec at {/4.5 on Kodachrome, with 
daylight and sheet for reflector. 
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THE COLUMBIA @ RECORD CLUB OFFERS THESE 2 MAGNIFICENT LINEN-BOUND GOLD-STAMPED ALBUMS 


BO'T Fi 


if you join the Club now — and agree to purchase 4 selections during the coming 12 months 


OoOmNrxzLy 


Regular $20 retail value 


MUSIC AND SOUNDS ON HIGH-FIDELITY COLUMBIA @ 
RECORDS. Through more than 30 songs you share the emo- 
tions and thoughts of a people divided, and at war. 
You hear songs rising ‘round a thousand campfires. Songs 
of sadness, loneliness, suffering and heartache. Songs of 
love remembered, and of patriotic pride. Martial airs 
rallying men to face death, and songs of lament for men 
who would fight no more. All performed with consummate 
artistry by Richard Bales and the National Gallery Or- 
chestra, Soloists and Choir. You are at Gettysburg to 
hear Lincoin’s immortal address recreated by Raymond 
Massey. You hear Lee’s moving farewell. You hear the 
terrifying Rebel Yell, the Union Cannon, and more. 


A UNIQUE AND DISTINGUISHED ADDITION TO YOUR LIBRARY 


ALMOST 200 PHOTOGRAPHS AND ILLUSTRA- 
TIONS. Literally scores of rare photographs 
taken during those fateful years show you the 
people, the places and the battles which have 
become a vital part of American history and 
legend. Through the lens of the famous Mat- 
thew Brady and others you view on-the-spot 
scenes of Bull Run, Appomattox and Gettys- 
burg. You meet Lincoln, Grant and Lee... 
Stonewall Jackson, Jeb Stuart . . . down the 
ranks to a homesick Michigan trooper. You'll 
see the great conflict though the photograph- 
ic artistry by those who were actually there! 


60 PAGES OF TEXT. Through the authoritative 
articles and commentaries by Pulitzer Prize 
Winners Bruce Catton and Allan Nevins and 
novelist Clifford Dowdey you learn how the 
great war songs came to be sung, and meet 
the men who sang them. You see the dust 
rise from a dozen battlefields, and the tears 
fall from the eyes of a great general, learn 
the hopes, fears and prayers of Presidents, 
generals and privates. All this and more in 
the 2 handsome albums totalling over 90 
pages, including authentic documents, photo- 
graphs and beautifully reproduced song texts. 








Yes, you may have these two handsome 
albums — a regular $20 retail value — for 
only $3.98. We make this unusual offer as a 
dramatic demonstration of the tremendous 
savings you can enjoy as a member of the 
world’s largest record club. 


Through the Club's musical program, you 
can conveniently acquire, systematically and 
with expert guidance, an outstanding record 
library of the music you enjoy most... 
classical, popular, show music, mood music, 
jazz, etc. . . . all performed by the world’s 
inest artists, brilliantly reproduced on 12” 
Columbia and Epic high-fidelity records. 


HOW THE CLUB OPERATES. To enjoy the 
Club’s benefits — mail the coupon, indicat- 
ing which one of the four Club Divisions best 
suits your musical taste: Classical; Listen- 
ing and Dancing; Broadway, Movies, Tele- 
vision and Musical Comedies; Jazz. 


Each month the Club’s staff of musical ex- 
perts selects outstanding records from every 
field of music. These selections are fully 
described in the Club Magazine, which you 


receive free each month. You may accept or 
reject the selection for your Division, take 
any of the other records offered, or take 
NO record in any particular month. 


Your only membership obligation is to buy 
four selections from the more than 100 to 
be offered in the coming 12 months, and 
you may discontinue membership any time 
thereafter. The records you want are mailed 
and billed to you at the regular list price 
of $3.98 (Classical Selections, $4.98), plus 
small mailing charge. 


FREE BONUS RECORDS: GIVEN REGULARLY. 
After purchasing four records, you receive a 
Columbia or Epic Bonus record of your choice 
FREE for every two selections you purchase 
— a 50% dividend. 


Since the number of albums available for 
this special offer is limited, orders will be 
filled in the sequence received, and this 
offer may be discontinued at any time. You 
must be delighted with membership or you 
may cancel by returning both albums within 
ten days. Mail coupon NOW. 


COLUMBIA ® RECORD CLUB "Hi ,cAu" 


®**Co'umbia,"’ @- **Epic,"’ ® Marcas Reg 


February, 1959 


© Columbia Records Sales Corp., 1959 


fj SEND NO MONEY — JUST THE — | 
COLUMBIA @ RECORD CLUB, Dept. 243-1 ¥-29 








TERRE HAUTE, INDIANA 


I wish to receive both THE UNION and THE CONFEDERACY, 
for which I am to be billed $3.98, plus smal! mailing charge. Enroll 
me in the following Division of the Club 


(check one box only) 
D Classical 0 Listening and Dancing (1 Jazz 
(0 Broadway, Movies, Television and Musical Comedies 


I agree to purchase four selections from the more than 100 to be 
offered during the coming 12 months, at regular list price plus small 
mailing charge. For every two additional selections I accept, I am 
to receive a 12” Columbia or Epic Bonus record of my choice FREE 


ame wes 
(Please Print) 
Address. 


City.... ZONE... . State eee 
If you want this membership credited to an established Columbia or 
Epic record dealer, authorized to accept subscriptions, fill in below 


Dealer's Name 


Dealer's Address 
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| Colorful Colette 


In your December issue on page 89, you 
have a color photo of Colette Marchand, 
made prior to the filming of Moulin 
Rouge, to determine the effect of blue- 
green light on her quality. The picture 
has a blue-green tint. On the cover of 
the same issue you have the same picture 


| of Colette, only the color balance is no- 


ticeably changed. Is it because the two 
reproductions had a different set of filters 
in the printing or is it because on the 
cover a picture would be senseless with- 
out the correct color balance or a lengthy 
explanation of why it is missing? 
Tom Dawes 
Loudonville, N. Y. 


@ Unfortunately, the engraving on the 
cover was not as faithful to the original 
transparency as was the one inside the 
book.—Eb. 


Displaced Danieli 
Congratulations on your wise selection 
of a print by Mr. Elisofon (illustrating 
his book-length article on Color Control 
—Ep.) in your December issue (addi- 
tional applause for a fine copy). Only the 
Royal Danieli can offer such a grandiose 
vista of San Giorgio. For the benefit of 
those shutterbugs who would embark im- 
mediately for Florence, may I suggest 
they make their port-of-call Venice in- 

stead. 

JosepH F. GIANNOLA 
Oak Park, Il. 


@ In the caption accompanying the shot 
of the Royal Danieli restaurant (page 92) 
we floated it from its rightful location in 
Venice down to Florence. We’re sorry 
and will mind our geography in the fu- 
ture.—Eb. 


Vanishing Verichrome? 

Is black-and-white film destined to be- 
come the tool of the professional photog- 
rapher only? One scarcely hears other 
than color mentioned when the subject of 
photography is brought up today. New 
camera buyers seem to have color only in 
mind when considering a purchase, while 
new camera clubs continue to be formed 
for the sole purpose of showing members’ 
slides. Many who once were seriously 
engaged in producing bromides, gums, 
carbros, bromoils, and such now appear 
content to expose color film in their cam- 
eras and have the processing done by an 
outside source. This does not seem to 
differ greatly from the photography of 
seventy odd years ago when it was: “You 
press the button and we'll do the rest.” 
Where is this leading us? 

ARTHUR F. NEWTON 
Hartford, Conn. 


A case for technique 

Some thoughts on photographs in con- 
tests and otherwise. I would disagree very 
much with the choice of some judges. I 
prefer to believe that technical perfec- 
tion or its approach is more to be desired 
than artistic presentations. Following 
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Announcing the Magnificent New 


WOLLENSAK «5:5° 


STEREOPHONIC HI-FIDELITY TAPE RECORDER 
WITH BUILT-IN PRE-AMPLIFIER 


The thrilling presence 











of a live orchestra 
in your home... full 


third dimensional sound! 


wosensa® 


— 







ULTRA LIGHTWEIGHT 
Measures only 642” x 104” x 11%"; 
weighs scant 20 lbs. Distinguished 
design harmonizes with every decor. 


EASY OPERATION! 
Simplified key-board 


na you may enjoy the realism of three-dimensional sound in a 
. controls. Handy, ‘ ; 


strikingly beautiful truly portable stereophonic tape recorder! I'wo separate in-line sound channels 
operating panel bring the living presence of a full orchestra into your home. The upper channel 
provides the utmost permits you to record and play back monaurally. The lower channel, in line with 





in operating ease. 


the upper, plugs in directly to the Phono input of your radio, high fidelity system 
or your television. No auxiliary pre-amp is necessary as the pre-amp is built 
right into this WOLLENSAK Tape Recorder, Dual speeds, two-level recording in- 
dicator, keyboard controls, index counter, high speed rewind lever, ete. 
MODEL T-1515, complete with microphone, 2 reels (one with tape), cords, $229.50 


ULTRA-POWERFUL! 
10 watts push-pull 
audio output—four 
times greater than 
larger, less portable 
recorders. Ideal for 


rs. GUARANTEED SPECIFICATIONS Frequency Response—Upper Channel: 
auditorium use. 


40-15,000 cps. + 3db. at 74% ips.; 40-8,000 cps. + 3db. at 3%4 ips.; Lower Chan- 
nel: 40-15,000 cps. + 3db. at 74 ips. (NARTB Standard Equalization). Wow and 





“~ flutter less than 0.3%; Signal to noise ratio greater than 50 db.; Signal from 
. po lower channel pre-amp output 0.5 1.5 volts; Crosstalk 50 db. 
P 


Tape live music or 
use in conjunction 
with a hi-fi speaker 
and tuner for a fine 
hi-fidelity system. 





_ "1500" HI-FIDELITY DUAL-SPEED TAPE RECORDER 
Only 64%” x 104%" x 11%"; weighs 20 lbs. 
10 watts push-pull output is four times 
greater than ordinary recorders. 
“Balanced-Tone”’ high-fidelity; key-board 
control. Accepts 7” reels; tape speeds of 
3.75 and 7.5 ips.; index counter, etc. 
Complete with microphone, 2 reels, 

tape and cords, $199.50 





FREE DEMONSTRATION— Your authorized Wollen- 
sak Dealer will be glad to saow you the “1515” 
and other fine WOLLENSAK Cameras and Pro- 
iectors. See him now! 


WOLLENSAK OPTICAL CO. + CHICAGO 16, ILL. 
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14 Kalimar photo products priced from $4.95 to $495 


AIRES V KALIMAR P-A-L 


wrist meter has direct reading 
is the world’s most scales for Polaroid, ASA and LVS 
complete camera. Combines in one unit. $6.95. 
interchangeable lens system, fast 


£:1.5 lens, built-in light meter 


and viewfinders for all TELEPHOTO LENS 
lenses. $159.50. for Aires V, 100mm 1:3.5 telephoto 
Cate $15.00. with case $89.50. 


AIRES AIRES HIC 
eux. telephoto lens for “C” has f:1.9 lens, 1/500 MFX shutter 
and “L". 90mm with EVS, other features. 
1:1.9 with finder , $110.00. Case $13.50. 
and cases AIRES CLIP-ON 
$59.95. ‘ METER for Aires 
“C” and “LL” models, 
with case $12.95. 
Booster $3.95. 


/ } . 
é # : J : 
: a ss KALIGAR 
if v . aux. wide-angle and 
4 ‘| ‘ a « ’ telephoto lenses for 


most 35mm cameras. 
/ \ »- Sets from $35. 


. 
4 


PANOX 140° 
KENT ; ; wide-angle camera, $495.00. 
genuine pigskin . Cc $17.50. 
gadget bags, from = 
$7.95. 


KALIMAR 2% x 
2% REFLEX 
with normal f:3.5 
lens, $99.50. 
Case $12.50. 


KALIMAR A 
35mm camera 
$24.95, case $5.95. 


excersion/ WIDE-ANGLE LENS 
folding tripods, for Aires V, 35mm 1:3.2 
from $4.95. with case $59.50. 


KALIMAR DE LUXE 
exposure meter ‘‘holds"’ 
reading t tically; no 
figuring, no remembering. 
KALIMAR A-1 $14.95. Case $2.00. 
exposure meter 
measures reflected or 
incident light, $6.95. 
Case and chain 
$2.00. 





At photo retailers everywhere; for 
literature, specify item and write 
Dept. PX2. 


KALIMAR inc. 
1909 S. Kingshighway, St. Louis 10, Mo. 


Distributors: 

Shriro (Canada) Ltd. . (Aires products) 
Anglophoto (Canada) Ltd. (Kalimar products) 
Cuba ° Caribbean Photo Co. 
Hawaii .... Movie Supply of Hawaii, Ltd. 
Puerto Rico Alvarez & Pascual, Inc. 
United States Arel Inc. 
Venezuela.........Delvalie Hermanos & Cia. 








Schwalberg and Eisendrath articles close- 
ly, the net result has been as perfect a 
picture as is chemically possible, espe- 
cially on film, developers and processes, 
both black-and-white and in color. To 
look at the work of Halsman, Karsh, 
Smith, Weston, and Adams is a joy. Not 
everyone can be a Gainsborough, a Whis- 
tler . . . but such artists were technically 
perfect in use of color, light, etc. Were 
this element lacking, what would artistry 
amount to? A fine seamstress could pro- 
duce a fabulous gown, but know nothing 
of design. However, a designer could 
produce a fabulous design and if it were 
not made into a gown, the design would 
just be another dream. Technique is ev- 
erything and I would far rather see this 
type of picture than a poorly executed 
artistic effort. Such skill as is necessary 
to produce fine pictures is not difficult 
but it does require some clear thinking. 
This is where most photographers fail— 
not the equipment, but rather the brain 
behind the camera. As Schwalberg has 
made it painfully clear and simple, any- 
one can master technique, but few do. 
Artistry will either follow or not, depend- 
ing on the person. Mistakes of early 
training if not corrected will follow for- 
ever, and what will artistry avail in that 
case? 

Too much emphasis is placed on fast 
film, developers and lenses. No human 
eye can look into a dark alley and see— 
much less a camera. If a scene is hard 
for the human eye to reconcile, pass it up. 
It probably isn’t worth the effort anyway. 
To be great in great things, you must be 
great in small things. And that means 
technique first. Note the German style of 
perfection in all they do. From the small- 
est toy to the most intricate mechanism. 
There is proof of technique, but the brairi 
comes first. The American way is sloppy, 
hasty, and not productive. A few articles 
by Schwalberg read and digested would 
cure a great many photographic evils. 
We are lazy, apathetic, and have low 
standards in all we do. Let’s raise the 
standard and technique and really pro- 
duce. We can do it—if we want to. It goes 
for so-called pros, as well as the novice. 
No one is free from indifference. 

Kart BEHRINGER 
St. Petersburg, Fla. 
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Postcard greetings from Weegee in Germany. 


@ We look forward to seeing the prom- 
ised story and hope our readers will have 
an opportunity to see it also.—Eb. 
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THE NEW ISCO F2.6 TELE- 
ISCARON 180MM TELEPHOTO 
FOR EXAKTA, Another of the 
new series of sensational 
cr 
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AKTA 





INCOMPARABLE, 
INGENIOUS .. . THE 
LEADING SINGLE LENS 
REFLEX CAMERA 

FOR OVER 20 YEARS! 


Called a classic by connoisseurs, the 
Exakta has been the perfect camera from 
its inception 20 years ago. 


Incomparable ...ingenious...the world 
pattern for all single lens reflex cameras. 
Never has there been a camera to com- 
pare. For no other 35mm camera can 
claim such a wide list of continuing and 
distinguished innovations: 26 different 
shutter speed settings from 1/1000 to 12 
seconds, 5 different interchangeable view- 
finders, a built-in electric exposure meter, 
a film-cutting knife, a stereo attachment, 
and a positive return mirror that shows 
you a fully brilliant image on the ground 
glass viewfinder only when the shutter is 
ready to release. You can never lose sight 
of your subject in the ground glass be- 
cause the mirror springs back into posi- 
tion only when the shutter is wound. When 
you see the subject on the ground glass, 
you are ready to shoot pictures. 


What's more, the Exakta does not restrict 
you to the use of lenses from one factory 
alone. The world’s greatest lens manufac- 
turers are constantly striving to produce 
new lenses for this masterpiece. The rea- 
son for this? For over a generation the 
Exakta has been the time proven classic 
in camera design. That is why with your 
Exakta you can enjoy a choice of fine 
lenses from many leading optical plants. 


Today, Exakta brings you 4 brilliantly de- 
signed new lenses from Germany, all in 
the unique Exakta tradition. The tradition 
that has captured the imagination of in- 
spired photographers for almost a quarter 
of a century. 


Today, Exakta enlarges the scope of single 
lens reflex photography by offering you 
a wide angle lens with a 24mm focal 
length through the genius of an Isco lens 
designer who succeeded in computing a 
24mm Super Wide Angle for the Exakta 
despite experts who said it couldn't be 
done! 


EXAKTA CAMERA COMPANY 
705 Bronx River Road, Bronxville 8, N. Y. 
Exclusive Factory Appointed Representative 


in the U.S.A. 
for Sales & Service of Exakta and Exa Cameras 








Hard-to-believe...but TRUE! 
COLOR KING SAVES YOU 


25% AND MORE ON 


FACTORY-PACKED FRESH 


(PROCESSING INCLUDED) 


Around-the-clock lab service! 
No waiting! 





rim TYPe noits | roves 
Kodachrome 35mm—20 Exp. | 7.99 | 25.75 
Anscochrome 35mm—36 Exp. % 15 | 38.25 
Ektachrome 20 Exp. 7.99 | 25.75 
8mm _—— ft. 
a 6mm hol Retimn00 ft.) | 79% 
m Roll— 
CHROME 79.50 


11.85 | 37.50 


Double. 24.95 
MOVIE om Mag. 25 ft | 


FILM 








ouble. 
lémm Mag. 50 ft. 


17.45 | 57.50 


KODACOLOR FILM 76, 
COLOR FILM PROCESSING 


KODACHROME @ EKTACHROME 


ANSCOCHROME e@ SUPER ANSCOCHROME 
628, 8-Exp. 

135, 20-Exp. 

135, 36-Exp. 

135: Gorebe 15 pair 

135, Stereo-28 pair 

120: 620, 127 (unmounted) | 

120, 2/4x2'/a (mounted) .... 

120 SUPER SLIDES . sere 

127 SUPER SLIDES ........... 


DUPLICATE SLIDE SAVINGS 


35mm. slides (any 10), ea 

Individual slides, ea ; 

50-35mm. Duplicates e+ 

Duplicate transparencies made of 

any size up to and including 2!/4x3'4.....ea. 50¢ 


BLACK & WHITE CUSTOM QUALITY 


Prints on Silk Finish Paper 
127-120-620 Developed and enlarged..........$1 
35mm., 20-Exp. Developed and enlarged $2 
35mm., 36-Exp. Developed and enlarged $3 














Get Glamorous Color Prints! 


LUXURIOUS—COLORFUL 
MAT-TONES 


MAT-TONES have the deluxe-finished, 
non-glossy texture of studio portrait 
prints. Try a sample order. You'll be de- 
lighted with the results. Prices below are 
for prints from transparencies only. Koda- 
color MAT-TONE prints 40¢ ea. Money 
back guarantee! 


SEE THE DIFFERENCE! 
(Prices from transparencies only) 
Mat-Tone Reg Mat-Tone Reg. 
2"/ox3\/q (2X) 35¢ 18¢ 4x5 75¢ 1.15 
3x3 60¢ 25¢ 5x7 $1.50 1.15 
3x4 (3X) 60¢ 25¢ 8xI0 3.00 2.75 


TREMENDOUS SAVINGS! 


TRAYS & MAGAZINES for 
Automatic SLIDE CHANGERS 
Alrequipt Magazines 
Trays for TOC, Bell & Howell..... 
Trays for Revere 
Trays for Viewflex Changeomatic. 





$ for $4.20 


Send cash with orderl We pay postage! 10-day 
money back guarantee on ali our work! 


COLOR KING LABS 


Dept. P-7, Box 1421, Baltimore 3, Maryland 
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The paths 
from color to 


COLOR CLINIC | 


A FAMOUS TECHNICIAN SOLVES YOUR PROBLEMS 


BLACK-AND-WHITE PRINTS 


By DAVID B. EISENDRATH, JR. 


It is interesting to 
note the questions that 
come to this column 
with some regularity. I 
can count on at least 
half a dozen letters or 
postcards every month 


| asking about making black-and-white pic- 


tures from color transparencies. So, just 
about every year I try to republish my 
general comments on the subject. 

If you have transparencies that you 
would like black-and-white prints from, 
and want to make your own copy nega- 
tive, you have a choice of three general 
procedures to use: (1) contact-printing 
the transparency onto a sheet of film by 
using a print frame, contact printer, or 
by improvising a contact frame with a 
sheet of plate glass; (2) placing the trans- 
parency in an enlarger and projecting the 
image either 1:1 (same size) or enlarged 
onto a sheet of film; (3) using a camera 
to copy the transparency mounted in 
front of a light box. 

With the first two methods I mentioned 
sheet film. You can, of course, use a piece 
of roll film or 35-mm if you can hold it 
perfectly flat. Most professionals prefer 
sheet film because it is flat to start with 
and is easy to handle if you are making 
single exposures and processing as you 
go. The enlarger method has the advan- 
tage that you can make an enlarged, 
cropped section of a transparency if you 
wish, and you can also dodge and print in. 
Exposure time with enlargers is quite 
short. I have used a neutral density filter 
over the lens to cut the light intensity 
way down, making exposure time much 
longer, to give me time to burn in just 
as I would if I were making a black-and- 
white print. This works very well. 

My own preference, however, is to 
make the copy negatives in a camera. This 
gives me good control of my film, my ex- 
posure, and in addition makes it easier 
to eliminate dust from the copy negative. 
(I have long contended that dust is a sub- 
ject that has been more photographed 
that any other on earth!) Of course, you 
must have a camera that can focus close 
up for this method, but in the end, I get 
better copies this way than with any 
other. The fastest and quickest way to 
make copy negatives of 35-mm transpar- 
encies, in my opinion, is the 1:1 gadget 
that Leitz makes for use on the Leica. 
(Such equipment is also available for 
the Contax, Nikon, and other cameras.) 
The Leica gadget not only sets your lens 
in the correct position but also has a 
metal frame that lets you quickly set up 


| over a 35-mm transparency and just in- 


clude the whole thing. I have also copied 
35-mm transparencies onto roll film by 


| using a 120 roll-film adapter on a view 


camera. But a Speed Graphic or any 
camera with provision for groundglass 
focusing will also work as well. 


When you make copy negatives of an 
illuminated transparency, you tend to pick 
up quite a bit of extra contrast. When I 
copy with a camera I usually overexpose 
about one stop and underdevelop in a 
diluted developer. This produces a soft 
negative with good gradation. 

If you are making sheet-film copy neg- 
atives from transparencies, I cannot rec- 
ommend too highly Eastman’s Gravure 
Copy Film or Gevaert’s Correctone Film. 
Both of these have been designed for 
graphic arts use, but have a long scale 
which is especially suitable for copy work. 

On the subject of black-and-white 
prints from color, don’t overlook the mak- 
ing of black-and-white prints directly 
from color negatives. Although there are 
several ways to make these, there’s no 
doubt in my mind that Kodak Panalure 
paper is the most interesting and exciting 
thing to use. It is a specially balanced 
panchromatic paper that is processed in 
the usual black-and-white printing solu- 
tions. Not only can you make fine black- 
and-white prints from Eastman’s Koda- 
color and Ektacolor negatives, but you 
can use filters on the enlarger to selec- 
tively lighten and darken color—just as 
you use them on your camera when 
shooting black-and-white film. 

In printing with Panalure paper, if you 
want to darken the sky to make clouds 
more prominent, use a red filter, just as 
you would if you were taking the picture 
in black-and-white in the first place. If 
you want a print that looks like it was 
made with orthochromatic black-and- 
white film, try using two CC50C (cyan) 
filters over the enlarger lens. This will 
give portraits of men a nice ruddy look. 

If you’ve been shooting color negatives 
and want to make black-and-white prints 
from them, ask your dealer to get you a 
copy of Meet Kodak Panalure Paper from 
Eastman. It’s free. Or write to the Sales 
Service Division, Eastman Kodak Com- 
pany, Rochester 4, N. Y., and they will 
mail you one. Once you've tried some of 
the trick printing effects with Panalure, 
you'll be making black-and-whites from 
your color negatives just for fun. 


Large color slides 

I want to make some large-size color 
slides for use in lectures. Can you suggest 
the easiest way to prepare them and 
mount them?—K.K.P., Duluth, Minn. 

You do not say whether the slides are 
to be made from already existing color 
transparencies or if you are going to shoot 
the subjects from life. I suggest first that 
you get and read the Kodak Data Book 
Photographic Reproduction of Slides and 
Film Strips. I have found from my own 
experience that the most inexpensive 
method of making and handling large- 
size slides is by using color roll film in 
the 24x34 size. Although the standard 
large-size slide is 344x4 and has a maxi- 
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The Magic of 


GRAFLEX | 3 
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The show must go on, and it will go on and on to the delight 
of family and guests when Constellation Mark II 
is playing its starring role! While you keep your guests 
entranced, your only move is to push a button! Popping 
MARK TT slides, focusing problems, jamming and slide changing are all 
passe! The Constellation Mark II does everything you 
can do, better . . . automatically! True Graflex quality for only 
takes the work and $99.50 (as little as 10% down) at your Graflex dealer. 
the worry out of You can find him in the “yellow pages.” For free folder, 
write Dept. P-29, Graflex, Inc., Rochester 3, N. Y. 
Slide Projection A Subsidiary of General Precision Equipment Corporation. 


Pron | 

GRAFLE™X }: i: 
: 
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*Trade Mark. Price includes federal tax where applicable and is subject to change without notice. 
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mum usable area of a horizontal 2%4x3, 
most standard theatrical projectors have 
a frame Size no larger than 24%x3. So a 
carefully placed and cropped image on a 
21%4x3% piece of roll film is about as eco- 
nomical a choice as you can make. In 
addition, if you have to make many at a 
time, or many of the same subject, roll 
films are easy to handle in big batches. 

There are many kinds of masks avail- 
able for various sizes and shapes of pic- 
tures for use with these slides, and any 
Eastman Kodak store has lantern slide 
cover glasses between which the trans- 
parency and a mask may be mounted. My 
personal choice for easy masking is the 
McCormick Self Adjusting Lantern Slide 
Mat which has been made by G. Gennert 
for many years. George Murphy Inc., 57 
E. 9th St.. New York 3, always carries 
them. 

These mats aren’t beautiful, but they 
are easy to use. They come in tablet form, 
a stack of “L” shaped paper masks, black 
on one side and carefully ruled into 1/16- 
inch grids so they can be easily and ac- 
curately trimmed. Two of them placed at 
180 degrees from each other make an ad- 
justable square or rectangle with lines 
for accurate trimming right on them. I 
have used these for more than twenty- 
odd years and still find them the fastest 
method of making adjustable masks with 
parallel sides. They’re also fine for 2x2 
slides. 

Color dupes 

Can you advise me as to whether a 4x5 
transparency made on Ansco Color Dup- 
licating film from a 35-mm original would 
be of sufficiently good quality to be con- 
sidered for sale for publication?—J.W., 
Ottawa, Canada. 

I can usually count on about half a 
dozen such inquiries a week. We repeat 
the answer at regular intervals because 
there appears to be so much interest in 
the subject. No duplicate is ever as good 
in every respect as a good original, but 
an enlarged duplicate of a good original 
is often quite acceptable. It would depend 
a good deal on the subject matter and the 


color fidelity of the enlargement, as well | 


as the sharpness and grain of the original. 
Let me say that a good 35-mm Koda- 
chrome, sharp and well exposed, dupli- 
cated by the best possible process (which 
might include multiple masking) would 
most likely be excellent and acceptable. 
The subject and composition, of course, 
would be what would make it salable. 
Now, if the original were on Ektachrome 
or Anscochrome 35-mm, which are slight- 
ly more grainy, a dupe might not be quite 
as good. If the dupe were made without 
masking, contrast and color fidelity might 
suffer, so again it would have less quality 
than the Kodachrome enlarged in a 
masked duplicate. 

Ansco Color Duplicating Film (Type 
638) is excellent material and with many 
subjects gives very satisfactory results, 
but the condition of the original and its 
quality would govern how successful a 
duplicate on this material would be.—m 








Questions of general interest to the color 
photographer will be answered in this depart- 
ment. However, individual replies cannot be 
given for questions that are not used.—Eo. 
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Choose YOUR Money-Making Opportunity 
in 


Let iM Train You for It! 


There’s a future for YOU in photography—with big pay and 
ever-increasing opportunities! Today, every photographic 
specialty is booming. With NYI training plus your own nat- 
ural ability, you can succeed in any field of your choice. 


GET ALL THE FACTS BY RETURN MAIL 


No matter which brand of photography you choose, our up- 
to-date 49th Anniversary Photography Book shows you the 
way to top earnings and fascinating work. The beautifully- 
illustrated color and black & white pages give you all the 
facts about NYI’s individualized coaching by experts. They 
also demonstrate NYI’s experience-building program that 
starts you earning money with your camera almost from the 
first day. Don’t delay . . . write TODAY for your FREE 
COPY of this valuable Book! There’s no obligation — no 
salesman will call. 


SEND COUPON FOR FREE BOOK NOW! 
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Take the NYI Shortcut to 


MORE MONEY, OPPORTUNITY, SECURITY — 
SATISFYING WORK! 








if you enjoy working with cameras, NYI can 
show you how to turn your hobby into one of 
America's best-paid professions. Our instructors 
are professional photographers who actually 
teach you their “trade secrets” picture by pic- 
ture. Whether you study at home or in person 
at our resident school in New York, your prog- 
ress is carefully ae step-by-step to that 
all-important professional knowledge neces- 
sary for money-making, prize-winning photog- 
raphy. The success of thousands of NYI grad- 
uates PROVES what a vast difference there 
is between hit-and-miss methods and profes- 
sional training. 


F 








YOU'RE A 
PORTRAIT PuotocRaPHER, 


like successful NYI staff member Mil- 
ton Polay — and everyone you meet is 
a prospect for your photographic 
services and talent! 




























Indoors, outdoors, at home or abroad, with 
the NYI LEARN-BY-DOING way, you'll be 
able to do what you want, where you want 
—and EARN MORE MONEY THAN 

YOU EVER REALIZED! 


> 
LF YOU CAN EVEN GET PAID 
' FOR YOUR “HOMEWORK!” 


Hundreds of NYI students sell their as- 
signments — actually pay the modest cost 
of tuition and even buy new equipment 
WHILE LEARNING! You can do it too! 


Mail Coupon for FREE BOOK 


Write now for full details and BIG FREE 
4%h Anniversary Photography Book, 
chockful of exciting photos by NYI grad- 
uates. It shows you dozens of ways to 
make money in photography—either full- 
time or in your spare time. Send for your 
FREE copy TODAY! 


All NYI Instructors are licensed by the 
New York State Dept. of Education. 
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YOU'RE A 
SPORTS PHOTOGRAPHER 


— like NYI trained W. 












Note to those on a budget: 
Tuition fees are surprisingly moderate. 





The ONLY Photography School 
. Accredited by the NHSC 


: NEW YORK INSTITUTE 
OF PHOTOGRAPHY 


Dept. 9902-9 
10 W. 33 St., New York 1, .N. Y. 
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SEND FOR YOUR FREE BOOK TODAY 
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- ee ‘ a = \ e RD PEO ° NEW YORK INSTITUTE OF PHOTOGRAPHY ‘ 
. ; . Dept. 9902-9, 10 West 33 Street, N. ¥. 1, N.Y. 
' ( 
P RESIDENT TRAINING — Visit, write or phone our Resident f i 
YOU RE A School if you prefer On-the-Spot training, Your choice of : Please send me pepe information eeguetins : : 
S ECIAL FEA TURES five regular courses or special short-term courses, tailored to 1 C Home Study Course C Resident Training 
ri your individual requi Complete facilities include 14 t 
RAPHER studios, 18 st lined labs, gia models, all types ! Name ' 
PHOTOG » like NYI of cameras, and the finest up-to-date Speedlight and Color ' : 
graduate Vic DePalma—a highly- equipment. Day and night sessions. Co-ed. Easy payment 1 pie a 
paid professional in a wide-open plan. Free Placement Service. : — ' 
field where millions of dollars are 
spent annually for pictures! VETERANS: Both Resident and Home Study ; City ——_______ ae "eee -- : 
courses approved for all Veteran Training. ‘ (1 Check if eligible under the GI Bill. ; 
— da OOOO KK a a a ot oe 
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Now-—For The First Time- 
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FLASH POLARIZER 


Eliminates unwanted, detail-obscuring glare and 
reflections, reveals natural color and hidden varia- 
tions, ends blinding flash-harshness! When used 
in combination with Tiffen Polaroid’® Polarizers or 
Filters, affords complete polarization never before 
possible at so little cost. More than pays for itself 
in saved film. Simply slips over any flashgun or 
electronic flash reflector! 


SMALL, $3.75 (up to 344" reflector); MED., $4.75 
(up to 5° reflector); LARGE, $5.50 (up to 7” reflector) 


Sul 


Bows! 


1—Flash Polarizer 
2—Clear Flash Protection 
3—Biuve Flash Conversion 


At Your Dealer, or Write 


Fifer 


MARKETING CO. 


71 Jane St., 
Roslyn Heights, 
tL. 0, 0. ¥, 


Polaroid & Polaroid Corp 


25 years of raising 
standards and remov- 
ing barriers 


In reviewing 

PSA’s first 25 years, 

a gaffer like me likes 

to consider some of 

the more significant 

things which have 

| come about through 

the Society’s efforts. 

The other day I re- 

called how, as a 

budding magazine 

editor, I had put into type a manuscript 
from Frank Liuni. For a while, there, 
Frank almost single-handedly held PSA 
together. He was a tireless worker and an 
articulate fellow, and the piece I remem- 
ber points this up emphatically. 

Thumbing through a 1939 issue of this 
magazine, I came upon the Liuni article, 
in which the author sounded the alarm 
against the then growing movement to 
license, by law, amateur and professional 
alike. Today it’s hard to imagine such a 
state of affairs. But there was some merit 
to the professional's case. In those days 
many far-from-expert amateurs would 
take snapshots of people, make miserable 
enlargements, and sell these to the sub- 
jects at very low prices on a fairly regu- 
lar basis. The laity were overly im- 
pressed by print size, more’s the pity, so 
that the careful professional workman 
often found himself stymied by some 
spare-time hypo-bender’s shoddy work. 

But Liuni had faith in PSA’s ability to 
raise amateur standards, both technical- 
ly and ethically. While the Society and 
its affiliated camera clubs lobbied in state 
legislatures, Frank arranged an armed 
truce, during which pro and amateur got 
together and hashed things out. Gradual- 
ly there came to be some meeting of the 
minds. Many of the top amateurs, with 
friendly professional guidance, joined the 
professional ranks and did right well. And 
many old-line professionals learned a few 
things from the amateur approach to pho- 
tography. (Some even admitted it.) The 
two groups drew closer together and in- 
termingled instead of continuing to snarl 
at each other. Certain specialized ama- 
teur demands in the field of equipment 
and materials resulted in significant tech- 
nical advances in the industry, to every- 
one’s advantage. 

A living testament to the work of Frank 
Liuni and his PSA colleagues of times 
past is the considerable number of top- 
drawer professional photographers today 
who regard their PSA memberships high- 
ly. No longer is there a useless feud. 

I'm well aware that this development 
is not and never was a prime objective of 
PSA. Neither was the Society solely re- 
sponsible for what took place. But PSA 
had something to do with it—and the re- 
moval of barriers has made the practice of 








CAMERA CLUBS 


A LOOK AT THE WORK 
AND WORTH OF PSA 


By WHIT HILLYER 


good photography more enjoyable for all. 
I trust that some of my West Coast 
friends, who consider me a disruptive in- 
fluence at best, will paste this column in 
their gadget-bags. It will serve to remind 
them (a) that the Society has a place in 
my esteem, and (b) that the folks who 
nurtured PSA in its formative years were 
complete photographers, who knew how 
to make fine negatives and fine prints. 


We hear. Real happy to see that Interna- 
tional Camera Club (International Falls, 
Minn.) gave special recognition (and an 
engraved cigarette lighter) to member 
Fred Hendee for his good work. Fred is 
one of my favorite correspondents and pet 
people because of his courageous stand 
(publicly expressed) on the matter of 
skillful print-making versus color snap- 
shooting. He stuck his neck out in the PSA 
Journal while I stuck mine out right here, 
and both of us have been burned in effigy 
on the West Coast. See you at the barri- 
cades, Fred! 

In discussing negative sizes, one out- 
standing bulletin from a club which 
should know better calls the 35-mm size 
by the name of an imported camera 
whose initial letter is “L.” This irks me, 
since there are so many fine 35-mm cam- 
eras, and perhaps especially because my 
35-mm pet camera’s name starts with 
“C.” Let’s just call ’em by size, shall we? 

Owatonna (Minn.) Camera Club holds 
black-and-white printing sessions in 
members’ darkrooms, the sessions being 
open to all members. Excellent way to 
share knowledge. (But I can’t help won- 
dering about the back-seat driving!) 

A high school camera club in Brazil 
would like very much to hear from you. 
It’s sponsored by the Sisters of the Holy 
Cross. Write to Irma M. Madeline Therese, 
Irmas Da Santa Cruz, Vila Betania, Santa 
Amaro, Sao Paulo, Brasil. 

In a listing of officers of Oregon Camera 
Club, the president is the only one whose 
name is followed by the notation: “No 
phone.” I don’t blame you, LeRoy. 

Portland (Ore.) Photographic Society 
has a great idea. During the year each 
member must serve a hitch in helping to 
put out the club’s bulletin, “Croppings.” 
The editor writes the stuff and puts it 
together, but the rest of the crew shares 
the work of mimeographing, licking ad- 
dress labels and stamps, and stapling. 

Never know what your club bulletin 
may accomplish. The indefatigable May- 
me Bush (editor of Oklahoma Camera 
Club’s “Hypo Check”) was surprised and 
pleased by a visit from some Chicago 
folks who knew of her through the bulle- 
tin she puts out. (And if I ever get into 
Sooner territory, Mayme, I'll have to 
meet the lady who has done such a great 
editorial job for so long!) —f 
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Here’s the famous single lens reflex Camera that ended 
photographic black-out...now with @ built-in memory 
system that makes exposure AUTOMATIC! You see—shoot 
—see again before completing the trigger motion! Now 

. the lens joins the shutter in this amazing action: 
when you wind for the next exposur@fwhen you choose 
your shutter setting and select youmlens aperture, trip 
the shutter, THE LENS STOP DOWN AUT® .. the 

i 


automatic 


ASAHI-PENTAX 


combines rapid wind design with penta-prism viewing, instant return mirror.. 


.and automatic lenses! 


mirror flips... the shutter closes...the mirror returns 

. INSTANTLY! Improved shutter system... to 1/1000th. 
Most compact of all bodies! New 6-element f 1.8 lens! 
New improved Fresnel-lens brightened ground-glass with 
bulls-eye targeting! Takumar lenses from 35mm to 
1000mm compatible with most single lens reflex cameras. 
ASAHI-PENTAX K with Takumar 6-element automatic f 1.8 
lens completely ends the photographic black-out $249.50 


ase 


ASAHI OPTICAL CO., LTD., 521 FIFTH AVENUE, NEW YORK 17, N. Y. 


February, 1959 
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The World’s Only 4”x 5” Electric Motor-Driven Enlarger Offers You 


*SO) TRABATEI LN] 


(OR MORE)* 


ON ANY OLD ENLARGER 
TOWARDS THE 


ELECTRIC 
MOTOR DRIVEN 


BESELER "49" 


OLD-FOR-NEW WAS NEVER SO 
EASY — Yes, right now your Beseler 
franchised dealer is ready to give you 
$50.00 or MORE for your old enlarger— 
regardless of age, condition, make or 
model, toward the purchase of any 
Beseler “45” or the Beseler Autofocus 
Enlarger. And once you own a “FU- 
TURE-DESIGNED” Beseler—with more 
advanced features than any other en- 
larger—you’re set for life! 

Trade-In Allowance Could Be Your 
Down Payment — And Pay for Several 
Monthly Installments Also. Now Every- 
one Can Afford To Own A Better Beseler. 


HERE IS WHY AMERICA’S TOP 
PROFESSIONALS ARE SWITCHING 
TO BESELER ENLARGERS... 


. Enlargements from 8mm (Minox) to 4”x5” negatives 

are made with ONE BUILT-IN TWIN-SET CONDENSER 

SYSTEM! No need to buy extra condenser systems.. 

or to change them for different size negatives... 

or try to find a safe, clean place to store extra con- 

denser units. Beseler’s exclusive dual-condenser sys- 

tem gives you sharper pictures than enlargers espe- 

cially built for each negative size from 8mm (Minox) 

pec *Fi t Ho h T d Th 

w Much Your Enlarger is Worth Towar e 

. Just prose 3 patton end the AUTOMATIC ELECTRIC nd Ou 3 E PON! 
CONTROL quietiy and effortiessly raises or lowers x 

the enlarecr lemphouse to the SPECIFIC position de- Purchase of a Beseler. Use this TRADE-IN ESTIMATE COUPO 


sired. The self-lubricating motor mechanism does all 


the work in half the time .. while you have all ‘4 

the fun! Mes SOSOS SSS S OS SSSSS8S8S8ES88084 
. Left to right lateral movement of the enlarger per- 

mits you to easily ‘“‘biow-up” a small section of the CHARLES BESELER co. 

negative without moving the easel. 


18th St. 

. Quick HORIZONTAL PROJECTION POSITION! To make = | + ated — Py > 
giant-size photo-murals, the Beseler instantly swings ‘ ge, 

Gentlemen: 





r 


up and LOCKS RIGIDLY into the EXACT 90° POSITION! 
You can swing it from one sition to another in 
seconds with easy, FINGERTIP BALANCE! 

. Skyscraper structural design gives it ABSOLUTE vibra- 
tion-free, RIGIDITY! Assures ROCK-STEADY enlarge- 
ments with triangular supporting trusses. No other 
enlarger has this vital feature to guarantee sharp, 
needie-point ‘‘blow-ups.”’ 

. Controlied tension, light-tight negative on. Locks 
into exact Aaa position. Perfect for color 

! No hot spots. 

+ Built-in Sliding Filter Drawer provides easy, fast, 
interchange. Filters stored in light-tight dust-proof 
enclosure. 

. Only one 4”x4” standard lensboard for a complete 


range of enlarger lenses. Eliminates costly additional 
mounts. 


Please advise approximate trade-in value of my present enlarger. 


Name of Enlarger 





Model No... Year purch Purchase Price 





NAME 





ADDRESS. 





city ZONE___STATE 








Also please send complete information on Beseler “45” Enlargers. 


SOOSSSSUESSS OSES CODERS OOOO ESOOTSCeaond 


Popular PHOTOGRAPHY 


Peeeeseoeeseese00e0° 











NEW FROM RICOH 


snr. LOS Everything 
| “Pro” 35's do... 


except empty 
your wallet! 


« $3 O95 A“New Deal” in cameras! For the first time, professionalism minus 
Gants 


the $200 tag! “Dream” equipment with features that make the 
Flash Unit $5 95 difference between snapshots and photographs...sharp f2.8 lens; 
oa 1/300th second shutter; brilliant window range/viewfinder; split- 
Complete Outfit $5440 second lever that advances film, cocks shutter, counts frame —in 
one wind! Complete with clip-on flash unit and luxury leather case. 

See the complete Ricoh camera 
line at dealers everywhere! Don’t be fooled by the price—this is for “bug” as well as novice! 


CD RIKEN OPTICAL INDUSTRIES, LTD. 521 FIFTH AVENUE, NEW YORK 17.N. Y. 


IN CANADA: GENERAL PHOTOGRAPHIC PRODUCTS CO., REGINA, SASK 
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proven, trusted tool 

of amateur and 
professional photographers 
for more than a decade! 


Do you think the 35-mm camera will replace 
the press camera in newspaper photography? 


> ma neg Although I don’t use 35-mm, I think both have 
ow Ver advantages. A 4x5 negative doesn’t have to be 
Reerane VVIRUNS enlarged so much, and there is a reserve if you 
want to use a small segment of the negative— 
something which is difficult with 35 mm. The sec- 
ond sheet of film in a holder also is insurance 
against damage. The beauty of the 35-mm is: it 
_ becomes an extension of your hand and eye. You 
shoot the instant you see what you want. How- 
ever, the photographer not the camera, is im- 
portant. Without an idea and skill to execute it, 
his pictures will be uninteresting. 


Most papers have 35-mm cameras for special 
features and for use when they have sufficient 
working time, but for the quickie, the fast-break- 
ing news story, the 4x5 is a workhorse which will 
be around for a long time because of the ease of 
editing and the speed with which the picture can 
be processed. Thirty-five millimeter is, however, 


DICK SARNO 


AeA Rg 
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SEKONIC 


BROCKWAY 'S) 


The Original True Incident 
Light Exposure Meter 


NOW EVEN BETTER THAN EVER! 


incorporating Features Designed To Keep Pace 
With Photography's Newest Advances 
e Amazing 3-Dimensional Light Collector 


© ASA .1 to 12,000, Lens stops f1 to £45, 
Shutter 60 seconds to 1/1000th 


e Conventional, LVS and Polaroid readings 
e Direct reading exposures with slides 


@ By Sekonic, Japan’s foremost exposure 
meter maker 


Complete with leather case, 50 
neck cord and 3 direct-read- 
ing slides and attachments. 
ONLY 
There's A Sekonic For Every Need, Every Budget! 


4 
SEKONIC PET 
For Polaroid 
Land & LVS 4.95 


SlAlt 


SEKONIC LC-2 | SEKONIC L-36 
9.95 11.95 


RS 
SEKONIC 


MOVIE P SEKONIC L-8 
os 8.45 











The Standard Of The Studios Oe) 


SEKONIC METERS 150 Broadway, New York 38, N.Y 
Exclusive Distributor 


SCOPUS/BROCKWAY INC. 404 Fourth Ave., N.Y..16 


a growing trend because it lends itself to shoot- 
ing sequences and to working for dramatic candid 
results under existing lighting conditions. This 
trend is the result of major modifications in small 
cameras which have made them almost foolproof. 


ERNIE SISTO 


The 35-mm is ideal for certain assignments, but 
it will be a long time before it replaces the press 
camera entirely. For architectural assignments, 
where perspective and distortion must be con- 
trolled, there is no substitute for the big camera. 
I also prefer it for sports because I can see and 
follow action more freely than with a 35’s optical 
finder, and the large negative makes it easy to blow 
up a small section. Finally, for one or two shot 
assignments, the 4x5 is best because of the ease 





of selecting the proper negatives to print. 


Not entirely. The 4x5 is a workhorse because of 
the ease of editing sheet film. This makes it ideal 
for the one or two shot assignments which are the 
core of syndicate work. But, to a greater extent 
than most of us ever expected, 35-mm is taking 
over. Today’s improvements in films, developers, 
and lab equipment make it possible to ready 
35-mm film for printing in the same time it takes 
for 4x5. We've made progress. I recently spent 
$300 for personal equipment to enable me to do 
my job better. That’s how I feel about 35-mm. 


DAVE DAVIS 
United Press 
International 
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(Advertisement) 


why a NI 


Nikon photography has gained thou- 
sands of new adherents, especially 
since the introduction of the Nikon SP. 
Why? 


Many explanations have been offered, 
Some say the reason is in the Nikkor 
lenses. Others acknowledge the sig- 
nificance of these lenses, but point to 
the Universal Viewfinder System. And 
still others express the opinion that the 
‘advance-focus-shoot’ ease of the SP is 
its most winzing quality. There are 
even those who stress the attractive- 
ness of the price. 


We wonder what reason would pre- 
dominate if this question were left to 
an open vote among readers of an in 
formed magazine such as this. It would 
certainly prove interesting. 


In all probability, no single reason can 
be expected to answer the question 
fully. Perhaps all of the reasons— 
together— begin to approach the idea: 
the lenses, the viewfinder, handling 
speed, price, etc. Even then, there ap- 
pears to be something lacking in the 
explanation. 


When a man advances in his attitude 
toward photography to where he be- 
gins to think of it in terms of a Nikon 
SP, it is hard to believe that a single 
feature, or even several features, can 
influence his choice. More likely, he is 
now engrossed with photography as a 
creative art—a means of artistic self- 
expression. His camera becomes an ex- 
tension of himself—an instrument to 
translate his creative urge into reality, 


The question then still remains: why a 
Nikon SP—what is so special about the 
SP, that so many who have matured in 
photography are turning to it in in- 
creasing numbers? 


The answer, we know, has something 
to do with the features. Yet, we must 
avoid looking upon these features as 
separate and apart from the camera. 
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We must evaluate them with relation 
to the camera—what they do to extend 
its effectiveness as a creative tool. Let 
us then examine some of the major 
features of the Nikon SP in this light. 
Fastest-handling ‘35° has become a 
synonym for Nikon SP. Is camera speed 
then vital? Yes, but not for the sake of 
speed alone. It is what this speed im- 
plies: smoothness and ease of opera- 
tion, responsiveness, obedience to the 
will of the user without the needless 
intervention of mechanical manipula- 
tions. For, the art of 35mm _ photog- 
raphy lies not only in the photogra- 
pher’s ability to recognize the dramatic 
potential of a situation, but also in his 
ability to bring his camera into play at 
exactly the right moment. 
So well-thought-out is the grouping of 
the main controls on the Nikon SP, 
that the camera can actually be han- 
dled with three fingers of one hand. 
Thumb on the film advance lever, mid- 
dle finger on focusing wheel, and fore- 
finger on body release — these three 
essential operations can be performed 
in as little time as it takes to say, 
‘advance-focus-shoot’. 
The Universal Viewfinder System of 
the Nikon SP has been widely ac- 
claimed. Yet, can it be said that this 
feature is indispensable? In view of the 
great work that has been done in pho- 
tography long before the development 
of built-in, multi-lens viewfinders, this 
can hardly be the case. Yet, the contri- 
bution of the Universal Viewfinder 
System in bringing the SP closer to 
fulalling the ideal role of the camera 
cannot be overstated. 
That the Universal Viewfinder System 
has reduced the number of manual 
operations involved by eliminating the 
need for multiple accessory finders is 
one thing. But, even more significant 
is the greater effectiveness the Univer- 
sal Viewfinder System has brought to 
lens interchangeability. 

> 


NIPPON 
oGan 


NIKON INCORPORATED 
9251 Fourth Avenue, New York 16, N, Y. 


KON SP 


As a previewer, it is an infallible aid 
in selecting the ‘right’ lens for the pic- 
ture—28, 35, 50, 85, 105 or 135mm. 
And having made the selection, it takes 
but a moment to mount the lens, and 
put it to use. In short, the SP with its 
Universal Viewfinder System, has 
closed the gap between the visualiza- 
tion of the picture and its creation, 
The Nikkor lenses cannot be omitted 
from any enumerations of important 
SP features. For these lenses are, be- 
yond question, the finest obtainable— 
recognized everywhere for their su- 
periority in performance, for their in- 
credible combination of speed and 
resolution, 

With the Nikkor lenses as standard 
equipment, the Nikon SP opens up an 
entirely new worl. of photographic ex- 
pression. It defies all previous limita- 
tions, and extends the horizons of the 
creative photographer beyond any- 
thing he has ever known. For with the 
speed of the Nikkor lenses, and their 
resolution at all apertures, pictures can 
now be created anywhere, anytime—as 
long as there is light enough to see by. 
The makers of the Nikon SP have 
brought many advances to camera de- 
sign. But, of greater consequence is 
the way these innovations have been 
combined to make the SP the most 
complete, the most self-sufficient 35mm 
camera in the field. 

The photographer with an SP senses a 
new, unencumbered ease, a new re- 
sponsiveness. The camera virtually be- 
comes alive in his hands. And he gains 
a confidence, a mastery that gives him 
complete command of the creative 
challenge of the picture situation be- 
fore him, 

If you have not yet discovered the 
magic in Nikon photography, we urge 
vou to visit your photo dealer, 

For fully illustrated brochures on 
Nikon cameras, Nikkor lenses and 
Nikon accessories, write: Dept. P-2 


Nikon SP with 50mm Nikkor f2, $369.50; with 50mm Nikkor f/1.4, $415 
Nikon S3 (identical to SP except for Trifocal Finder) with f2, $309.50; and with f/1.4, $355 
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Tennessee Ernie Ford, 
star of ‘“The Ford Show,” 


NBC Network Walter Brennan, 


star of Sylvania's 
“The Real McCoys,” 
ABC Network 


Sway XK 
-.++++ PHIOMORLASH CONTEST -< "+++: 


Here’s all you have to do: Go to your local 
Ford dealer’s showroom and actually take a 
picture of yourself (or have someone snap it 
for you) or anyone in your family in a 59 Ford. 
Have the Ford dealer or one of his salesmen sign 
your entry blank. Then send us a print of the 
picture along with our official entry blank and 
the triangular trademark from any package of 
Sylvania Flashbulbs. The pictures with the 
best story-telling value and originality will 
take the prizes. So, start your imagination 
working today on your prize-winning shot. 


————-m- OFFICIAL ENTRY BLANK oop ane 
Please fill out completely 
Name 


Address 


~~ Name of Ford dealership where you took photo 
Ford dealer's or salesman’s signature 


~ Name of Sylvania Flashbulb dealer who sold you your Blue Dots: 
Don’t forget to put in your print and this triangular 
trademark from a package of Sytvania Fiashbulbs. 
Mail entry to: Sylvania Photofiash Contest, yy l 
Post Office Box 1686, New York 46, N. Y. | 
20 





OFFICIAL CONTEST RULES 


1. This contest is open to anyone 18 years of 
age or over residing in the United States or 
Hawaii. Employees of Sylvania Electric Prod- 
ucts Inc., Ford Motor Company, Ford Dealers, 
Sylvania Photo Lamp Dealers, their advertising 
agencies, subsidiary companies, and the imme- 
diate members of their families are not eligible 
to enter.* 


“la. Photographers who derive their maximum 
yearly income from commercial photography 
are also not eligible to enter this contest. 


2. Pictures must be in black and white, no 
smaller than 24%” x 24” and no larger than 
5” x 7”. Neither framed pictures nor color slides 
are acceptable. Prints that have been previ- 
ously published commercially will not be 
acceptable. All pictures submitted must be 
taken with flashbulbs 


3. Photographs should be sent to: Sylvania 
Photofiash Contest, Post Office Box 1686, New 
York 46, New York 


All entries must be photographed no later than 
March 15, 1959, postmarked on or before March 
31, 1959, and received by April 10, 1959 
4. Additional emtry blanks will be available at 
your Sylvania Photo Lamp Dealer. The entry 
blank accornpanying the picture must be signed 
by a Ford Dealer or one of his salesmen. 
5. Entries will be judged by The Bruce Richards 
Corporation on the basis of: 
a. Story telling value of the picture 
b. Originality of photograph in expressing 
(or illustrating) the theme, ‘‘Picture Your- 
self In A 1959 Ford.” ~ 


Decision of the judges will be final. Duplicate 
prizes will be awarded in case of ties. 

6. You may enter as often as you wish, but 
each picture must be accompanied by (1) the 
trademark from the outer wrapper of a sleeve 
of Sylvania Blue Dot Fiashbulbs, and (2) official 
entry blank, or typewritten or printed copy 
thereof, attached to the back of the photograph. 


7. Pictures should illustrate the theme, ‘‘Pic- 
ture Yourself In A 1959 Ford."’ All entries must 
be the original work of the contestant except 
that he may receive aid from his Ford Dealer. 
Entries will be disqualified for any outside pro- 
fessional or compensated help. 

8. All entries become the property of Sylvania 
and Ford and will not be returned to the con- 
testant. The contestant consents to the use of 
his entry of reproduction, in whole or in part, 
thereof and of his name by Sylvania, Ford, and 
their advertising agencies for advertising and 
publicity purposes and agrees to sign and to 
cause others shown in the picture to sign a con- 
sent to such use in such form as Sylvania and/ 
or Ford may reasonably require. 

9%. In selecting hotels and carriers of the highest 
reputation, Sylvania has made every reasonable 
effort to provide for the safety and comfort of 
the first-prize winner and his family. Each con- 
testant agrees that if he is a first-prize winner, 
he will release Sylvania and their agents and 
employees, from liability for personal injury or 
property damage suffered during the prize 
vacation. 

10. The contest is subject to all federal, state 
and local regulations. Winners will be notified 
by mail within approximately one month after 
final closing date. 
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@ 59 FORE 


a tripte Grano Prize! 


A fabulous Hollyw ood. 


all expenses-paid family vacation 
as the guests of 


Pacific Ocean Park. 


You'll fly via AMERICAN AIRLINES . 
You’ll visit California’s breath-taking 
Pacific Ocean Park. You’ll stay at 
Hollywood’s Knicerbocker Hotel, 
the Sahara in Las Vegas, the Biltmore 





.. first with Jets across the U.S.A. Bn 7. 

F ° : 1ze 

in Palm Springs, and go “‘on location” ae — 
at the big TV and movie studios. receives 
You’ll take exciting trips to Mexico, all three! 
Catalina and Las Vegas. 


Plus $10, O00 inc ash — 


anal” 


egies a new "59 FORD 





e 324 OTHER VALUABLE PRIZES © © © @e© © @ @ @ @ @ 


2 Hollywood family vacations as 20 Sylvania TV sets 4 
the guests of Pacific Ocean Park . 

ad 200 Sylvania 
2 new 


SYLVANIA Blue Dot FLASHBULBS 


SYLVANIA LIGHTING PRODUCTS, DIVISION OF SYLVANIA ELECTRIC PRODUCTS INC., 1740 Broadway, New York 19, N. - 
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WIHIA 


Multiblitz Color SL 


Mecablitz 101 


Mecablitz 200 


Avrrayed 


portables 


above are the electronic flash 
which made their debut at 
Photokina and will be available on the 
American market. (Not shown here is 
the new line of Braun Hobby speed- 
lights, which we reported on two months 
ago in What's New, December Poputar 
PHOTOGRAPHY.) 

All four lines—Mecablitz, 
Ultrablitz, and Braun—make use of the 
transistor for improved performance 
(Three of the trade names are confus- 
ingly similar as they incorporate blitz, 
meaning flash or lightning in German.) 

Three of the units pictured above, plus 
the Braun Hobby line, utilize an exciting 
new development in portable speedlights 
that offers important user advantages. 

Our object here is to report in detail 
on each of the new units, but first let’s 
see just how this new development fits in 
to what we have today. 

All battery powered speedlights fall 
into only two varieties: 

1. Units powered by high-voltage (225- 
to 510-volt expendable batteries. With 
22 


Multiblitz, 


"a 


Ultrablitz Meteor 


Ultrablitz Super Comet 


NEW TREN 


IN 


SPEEDLIGHTS 


New monitor circuits switch 
units off between flashes 
to conserve battery power 


these, the battery voltage is applied di- 
rectly to the capacitor. Then, when the 
unit is fired, the charge stored in the ca- 
pacitor is “dumped” through the flash 
tube to create the blinding flash of light. 

2. Units which use low-voltage bat- 
teries (D cells or other expendable sim- 
ple batteries, all storage batteries and 
rechargeable batteries). With these, the 
same high voltage must be built up in the 
capacitor before the flash tube can be 
fired, so some method of stepping up the 
low battery voltage (usually in the range 
of 3 to 10 volts) to the required high 
voltage must be employed. 

Until just about a year ago, the me- 
chanical vibrator was traditionally used 
in this stepping-up system. Recently, all- 
electronic transistor circuits have re- 
placed the vibrator. Transistor circuitry 
offers the advantages of lighter weight, 
more efficient operation, and most impor- 
tant, greatly reduced battery drain while 
the unit is on and just idling. (Vibrators 
draw heavily on the battery as long as 
the unit is on. Transistors draw heavily 


after a flash until the charge is built back 
up in the capacitor, then draw a much 
smaller current until the next flash.) 

Now to the new development: 

This is a brand-new second circuit in 
addition to the low-voltage battery speed- 
light’s usual voltage-stepping-up power 
circuit. It can be labeled a monitor or 
regulator circuit, since it acts something 
like a thermostat. The monitor turns on 
the power circuit when it’s needed to 
charge the capacitor (after a flash, for ex- 
ample), then as soon as the voltage builds 
up to an accurately set point, shuts the 
power circuit off. When voltage falls 
more than just a little below this point 
(due to natural gradual leakage of volt- 
age from the capacitor even without 
being fired) the monitor turns the power 
circuit on to boost it back up. 

Thus, the heavy-duty power circuit is 
on only a portion of the time while the 
unit is just idling between shots. The 
monitor circuit itself is transistorized, 
and draws an extremely small amount 
of current. 
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With less battery drain, many more 
flashes can be extracted from a single set 
of batteries, or a single battery charge. 

Since the unit’s voltage is held within 
closely set limits, light output is extreme- 
ly stable and accurate. As long as the 
power circuit cuts off (this can always 
be noted by the sound of the unit), you 
know that you are still receiving maxi- 
mum light output. 

And there’s an extra dividend. It’s pos- 


sible to tell exactly when full power is 
reached because the power circuit 
switches off at that time. 

Though the new monitor circuit offers 
attractive advantages over conventional 
units that do not boast a monitor circuit, 
it doesn’t mean that your present unit 
now becomes unsuitable for photography. 
Good-quality existing units yield stable, 
usable light output. Don’t overlook the 
fact that an electronic flash’s sole purpose 


is to furnish illumination on the subject. 
The new monitor circuit, as well as all 
the other highly touted transistorized 
speedlight circuitry, simply offer advan- 
tages in operation—such as total num- 
ber of flashes given by a set of batteries, 
or the time after a flash that it takes for 
the unit to build back up to full charge, 
plus (important in color) assuring that 
light output remains uniform. Here are 
the details of the new units: 





MULTIBLIT 


Color SL é 


A newcomer to this country is the Mul- 
tiblitz Color SL, a powerful little unit 
(Kodachrome guide number of 45) with 
a power pack only 542x2x4%% inches and 
weighing just three pounds. 

A brand-new miniature battery is used, 
a gay blue-and-white package about the 
size of a single D-cell. Called the “dry- 
fit” this little paste-filled »attery is rated 
by the Multiblitz people as capable of 
being recharged about 30 times for a total 
of 1500 flashes. Replacement batteries will 
sell for under $5. 

We did not have the opportunity of 
running through a full 30 recharge cycles, 
but we did find the battery capable of 
giving 40 flashes after several rechargings. 

The Color SL features a transistorized 
monitor circuit and a vibrator power cir- 
cuit, with the ready light controlled by 
the monitor so that it comes on only as 
full charge is reached. 

All of the unit’s controls are conven- 
iently grouped on the flash head—on-off 
switch, flash button, ready light, and se- 
lector knob for either 50-degree or 75- 
degree beam. One interesting innovation 
is the power cord, which runs from the 
power pack inside the carrying strap up 
to the shoulder height, then separates to 
go to the flash head. 

As to performance: Recycling time to 
full charge, when the ready light comes 
on, is about 10 seconds with a freshly 
charged battery, then lengthens to about 
20 seconds as the end of the battery 
charge is reached. 

The Multiblitz line, including studio 
speedlight equipment, is imported by In- 
tercontinental Marketing Corp., 45-17 
Pearson St., Long Island City 1, N. Y. 
The Color SL, which is planned at time 
of writing to be available sometime in 
February, will retail for under $60. 


ULTRABLITZ 


Ultrablitz has introduced two models 
to the American market: a brand-new 
Meteor, and the Super Comex, an im- 
proved version of the present Comet. 

Both Ultrablitz units are powered by 
sealed-in rechargeable nickel-cadmivm 
batteries. Among the desirable character- 
istics of this type of battery is very even 
light output from after the first several 
flashes all the way out to the end of its 
charge life, where noticeable increases 
in recycling time with each flash warn 
that light output has begun to fall and 
that the end of the battery’s useful charge 
life has been reached. 

Both units are housed in impact-re- 
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sistant ivory cases with black trimming. 
Recharging the nickel-cadmium battery 
is accomplished simply by plugging the 
a-c line cord into the bottom of the unit 
and into a 110-volt a-c wall receptacle. 
Both units can be flashed on a-c while 
the battery is charging. 


Meteor 


The Meteor is rated as a 100-watt-sec- 
ond unit, qualifying it as a member of the 
high-power class. It boasts other pro- 
fessional features, such as a half-power 
switch, and choice of either wide-angle 
or normal light coverage. The flash head 
is equipped with a device for mounting 
in a camera accessory shoe, or a separate 
camera mounting bracket may be used. 

Recycling time with a fresh charge 
starts at about 12 seconds (9 sec ready- 
light time) on full power, and just about 
half of this on half power. When ready- 
light time becomes about three times this, 
and is lengthening several seconds with 
each flash, light output is beginning to 
fall noticeably, and the useful end of the 
battery charge has been reached. With 
our standard once-per-minute continuous 
flashing test, we obtained 80 flashes per 
battery charge, insuring at least this 
many under normal shooting conditions. 
Our guide number for Kodachrome was 
a hefty 70, at full power and normal beam 
angle. Our unit covered 55 degrees on 
normal beam, a full 75 degrees on wide 
angle. 

Super Comet 

With the Super Comet, our Koda- 
chrome guide number was 34, surpris- 
ingly powerful for this tiny a unit. (It’s 
exactly the same size as its predecessor, 
the Comet, no larger than a twin-lens 
reflex camera, and weighs a mere two 
pounds). The Super Comet still uses a 
vibrator in its power circuit. Recycling 
time starts at about 9 seconds (ready 
light on in 8 seconds). 

Just as with all vibrator units, the total 

on” tine with the Super Comet is a 
major factor in the number of flashes 
from one battery charge. As we recom- 
mended with the Comet, if the unit is 
turned off vhen waiting time is much 
more than one minute between flashes, 
about 50 flashes will be obtained per 
battery charge. If the unit is left on con- 
tinuously over a several hour shooting 
period, expect only about 30 flashes. 

The Meteor is priced at $99.50; the 
Super Comet at $54.95. The U. S. im- 
porter is Allied Impex Corp., 17 W. 17th 
St., New York 10. 


MECABLITZ 


Mecablitz also has two new units. Both 
are basically similar: Model 101 is pow- 
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ered by four D-cell batteries, while the 
larger Model 200 uses six D-cells for the 
same rated number of flashes from a set 
of batteries, but slightly faster recycling 
times and about a half stop more light 
output. 

Both are handsomely housed in cases 
of rugged impact-resistant gray plastic, 
and both come complete with a camera 
bracket for attaching the lightweight, eas- 
ily-removable flash head to the camera 
via the tripod socket. 

Both units feature the on-off-on power- 
saving circuit. One transistor is used in 
a monitor circuit, teamed with a second 
transistor in the power circuit. Metz, 
maker of the Mecablitz units, has also 
tied the ready light into the monitor cir- 
cuit, so that the indicator comes on at 
the exact instant full charge is reached. 


Model 200 


As to performance: With the more pow- 
erful 200, recycling time to full power 
(remember, this time cannot be compared 
to the ready-light time with conventional 
non-monitor units, since their ready light 
usually comes on long before full charge 
is reached) begins at about 10 seconds and 
gradually lengthens to about 30 seconds 
as the end of the useful battery life is 
reached. Our rugged continuous-use test, 
flashing the unit at one-minute intervals, 
gave about 100 flashes with the Model 
200. 

Under average shooting conditions, at 
least four times this many flashes will 
usually be obtained—unless the unit is 
stored so long that battery age becomes 
a factor. 

Our exposure tests proved the Meca- 
blitz-published Kodachrome guide num- 
ber of 42 to be accurate. 


Model 101 


As to the Model 101, recycling times 
and total number of flashes was roughly 
similar to the Model 200. The published 
Kodachrome guide number of 36 agreed 
with our tests. 

The same unusual rectangular flash re- 
flector used on the Model 100 is used on 
the two new units, a deep V-shaped 
trough housing a straight flash tube. 

This reflector is unusually efficient, 
concentrating nearly all light into a 
square flash pattern about 65 degrees 
across, then falling off abruptly to dark- 
ness at both sides. 

Burleigh Brooks, Inc., 10 W. 46th St., 
New York 36, imports the Mecablitz line. 
Price of the Model 200 is $69.95, the 
Model 101, $54.95. 

WHATS NEw continued on page 24 
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The COUPON below is for 
those who would like to 
make MONEY taking pictures 


LEARN to ETT e 
EARN at, Sasaki 


@ In beautiful Santa Barbara 
“Where the Mountains meet the Sea” 
Where assignments are but minutes 
from class 

@ Every course taught by an instructor 
who is a trained specialist, many 
with world-wide reputations 

@ Hundreds of Brooks graduates are 
making real money in photography... 
portraiture, commercial and industrial 


Photo by Brooks Institute Student | 


SID KUPHAL 
BROOKS INSTITUTE COURSES; 


Complete 28-month Course in: 

Professional Portraiture 

Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pic torial- Journalism 

Color Printing and Techniques 

Motion Picture Production 

Short Courses + " 

Tailored to individual’s special 

needs. One week or more. May 

enter at any time. 

Motion Picture Course 

From Script to Screen ..e 

Commercial, Television, 

Documentary 

Co-Educational * Approved for Veterans 

Placement Service 


s* rt, 


FREE 2" descriptive material 
of the unique BROOKS “Learn 


By Doing” system. Mail coupon today! 


BROOKS INSTITUTE. Dept. 3 
Santa Barbara, California 
Gentlemen: Please send me full descriptive 
liceracure. | am interested in 
28-month course [) Short Course (still) 
| Motion Picture Course 
Name. cecescccccees 


Sereets cccccccesces covescccccscseeseees 
Chey. cccccccevcecss Zone. 


State. ocsece 
(jJlama Veteran 


() Non- Veteran 
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NEW BELL & HOWELL 
SLIDE PROJECTORS 


| "ih he new Explorer series by Bell & 


Howell is comprised of four slim, trim 
models that incorporate several new de- 
partures in automatic projector design. 

Portability is stressed. End flaps, rather 
than a separate case or cover, easily fold 
up to protect the working parts. The pro- 
jectors are roughly the size of a portable 
typewriter, and every bit as convenient 
to carry by their large handles. 

The Explorers introduce the first zoom 
lens for still projectors. Labeled the Film- 
ovara, the focal length of this f/3.5 lens 
can be adjusted from 3% to 4% inches 
simply by turning the lens mount—vary- 
ing picture dimensions by 25 percent. 

But more important is the complete 
control provided over the slides in the 
magazine. Slides may be shown in either 
forward or reverse order, and this direc- 
tion changed at any time by throwing a 
switch. A neutral position on this same 
switch completely frees the magazine 
from the changing mechanism, permitting 
it to be moved by hand directly to any 
slide or slipped all the way out of the 
projector. 

There’s also an editing arrangement 
that allows you to remove the slide being 
shown and insert a new one in its place. 
A timing mechanism may be switched on 
to change slides, either forward or in re- 
verse, at preselected intervals. 

A remote control wand, the Point-A- 
Ray, makes the Explorers ideal for one- 
man slide shows and lectures. From the 
wand, slides may be changed and at any 
time the direction of the magazine re- 
versed. The operator may go back to the 
previous slide just as smoothly as on to 
the next one, or show the slides in re- 
verse order. A pointer light is also built 
into the wand, and may be switched on 
to point out details in the slides. 


The four Explorers range in price from 
$79.95 to $179.95. All are similar in ap- 
pearance and basic construction. 

The lowest price model has an en- 
amel crinkle finish, 300-watt lamp, and 
push-button slide-changing—but does not 
include the Point-A-Ray wand, slide- 
changing timer, or Filmovara lens (avail- 
able as accessory, $30). These extras are 
added, one by one, until the top model 
comes with all of them, plus a durable 
leather-grained black vinyl covering and 
a 500-watt lamp. 

The magazine trays hold forty 2x2 
slides, and of course are available sepa- 
rately. Only cardboard-mounted 35-mm, 
bantam, or super-slides (as they are re- 
turned from the processor) may be 
shown and each is slipped into an indi- 
vidual plastic holder. 

Bell & Howell has taken a direct ap- 
proach to the popping problem. The indi- 
vidual holders back up each slide with a 
sheet of clear plastic. A bump in the cen- 
ter of this sheet presses against the trans- 
parency and physically prevents it from 
popping. 

Our first reaction to this bump was vio- 
lent. “This’ll act as a lens, and produce 
either a light or dark spot smack in the 
middle of the projected image.” 

Fortunately, it doesn’t work out that 
way. A hot spot is visible if the holder 
alone is projected. A slide, however, com- 
pletely masks the hot spot. Showing a 
very large group of slides, we could never 
detect the spot on the screen. 

Not one of the slides popped out of 
focus but we quickly found that dust and 
finger marks on the holder as well as the 
slide focused on the screen. 

Bell & Howell is located in Chicago at 
7100 McCormick Rd. 
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CHALLENGE! 


You complete this Comparison Test! Fill in the 
Facts as you find them. Prove to yourself that 


On All Counts, New CANON VI 
Rates No. 1 Among the “Big 3” 


oy 


50mm {1.8 lens 


ze, 


(with meter & 50mm 
{2.8 lens, $289.00) 


Get the full Canon story, 
at your Canon Franchised Dealer, 
or write: Scopus/Brockway Inc., 
404 Fourth Ave., New Yu-k 16, N. Y., 
Sole U.S. Rep. for Sales & Service. 


CANON LENSES, the world’s 
finest, embo-y the latest “rare 
earth” optical glass elements, in 
revolutionary optical designs. Full 


ww " range of focal lengths to 800mm. 


February, 1959 





Vinyt-coated A ward t 
can’ 

2. Shutter | burn, freeze, stall, de- 
teriorate, Most accurate! 


Magnified full frame 


sneerepet ter 4 
poorest light areas. 


Most sensitive, 
compact, lightweight, 
easy to read. 

18 available—fastest 
speeds, standard mount, 
lowest cost. 


Speed- Fastest trigger action 
5 of. built-in, fastest rewind 
® action crank, fastest loading. 


CANON BINOCULARS embody 
the same high standards that set 
Canon lenses and workmanship 
above all others. Prism optics, 
lightweight, center focus 


CANON CINE 8 MOVIE CAMERA 
with exclusive Select-A-View 
Finder that is bigger, brighter, 
easier to use than any on the 
market. Many more features! 





‘coLoR PRINTS 
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342x 5o0r3'2sq 25¢ 
; SATISFACTION ALWAYS GUARANTEED 


at, 


from 35mm only 


From Kodachrome, 
Anscochrome, and Ektachrome 


KODACHROME, Anscochrome, 


Super Anscochrome and Ektachrome 


processed and mounted a 25 } es 
20 & 12 exposure rolls . I 
36 exposure rolls 

ALL 35MM DATED, NUMBERED & NOTCHED 


KODACOLOR bevelop & Print 
8 exp/printed 3% x 5.....$2.75 
12° exp/printed 3% x 3%...$3.75 
16 exp/printed 342 x 5.....$4.75 
20 exp/printed 2% x 3%...$4.70 
Develop Only (all sizes) 


WRITE TODAY for 


our complete price /ist 
and free mailing kit 


Free return postage 
Ist class add 10c 
Air Mail add 20¢ KE 


7 DIREGT- BY-MA i 


Laboratory-to-you 


Pad 








| quite expensive, 
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THOMAS STROBEMETER 


During the past year, many top New 


| York studios have come to rely on the 


little black box shown above for their 
electronic flash exposures. 

But the story of the black box begins 
even before that, when a young photog- 
rapher named Fred Thomas set out to 
make a major investment—the purchase 
of an electronic flash meter. 

Instruments capable of measuring the 
intensity of high speed flash are infinitely 
more complex than the common garden 
variety of exposure meter. Necessarily 
and thus in demand by 
only the relatively few photographers 
with large speedlight setups, only several 
electronic flash meters have been on the 
market. And these have been primarily 
laboratory instruments whose readings 
had to be converted into practical expo- 


| sure settings. 


Fred decided that none of the existing 
units satisfied his needs as a photogra- 


| pher. Having an electronics background, 


he decided that he could build a better 
meter designed solely for the photogra- 
pher, and he set out to do so. The Thomas 
Strobemeter is the result. 

Small for an electronic flash meter 
(7x5x3 inches), it is priced at $265, and 
like other meters of its type, is incident- 
reading. 

Several important factors make the 
Strobemeter of interest to photographers 
in the market for a meter of this type: 
completely simple and straightforward 
operation, direct reading in f-stops from 
f/1.5 all the way to f/45, and extreme ac- 
curacy. 

Here is how the meter is used: Plug 
the power cord into 110 volts a-c, allow 
the unit to warm up for a few minutes, 
then adjust the meter needle to zero with 


the zero set knob. Connect the Strobe- 
meter to the speedlight’s synchronizer 
circuit. Next, set the large knob at the 
meter’s lower right to the appropriate film 
speed (settings range from ASA 5 to 400 
in third-stop increments). 

Now, exposure readings may be made 
with ease. Set the range knob to the f- 
stop. range you expect the reading to fall 
in (f/1.5 to f/5.6; f/5.6 to f/16; f/16 to f/45). 
Hold the meter at the subject as you 
would an ordinary incident exposure me- 
ter, and press the red button. The speed- 
lights fire, the correct exposure is indi- 
cated on the dial face. The exposure 
reading will be held as long as the red 
button is pressed. 

Poputak PxHoTocrRAPHY has used a 
Thomas Strobemeter in its studio for sev- 
eral months now, and we have come to 
trust its readings implicitly. (Providing, 
of course, it was positioned at the subject 
to take the right reading.) It has been 
our experience that accuracy and repeat- 
ability is of extremely high order, within 
one-tenth of a stop. 

Fred rates his meter’s accuracy at less 
than one-eighth stop variation over the 
entire meter scale as well as between in- 
dividual meters, and claims that the me- 
ter’s balanced circuit will cease to work 
before readings vary significantly. 

He will try to convince you that the 
flat light-collector (shown on the meter 
above) is best for careful work, but if you 
insist, will furnish a spherical collector 
(shown beside the meter) such as we're 
used to on incident meters. 

The Strobemeter is made on a custom 
basis, so contact Thomas Instrument Co., 
153 E. 26th St., New York 10, for informa- 
tion as to delivery time.—Gene Gaines 
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ne hottest camera to hit 

Pe These Shores in years! Startling! More 
Ee accurate than the single lens reflex... 
faster than the ‘35’! See it to believe 
it. -.at your Konica Franchised Dealer. 


cc A IIZTA, 50mm f1.8 Hexanon Lens $129.95 pus case) 
KONICA III MXL, with 48mm f2.0 Hexanon aa $112.00 (plus case) 


Pongact gy 11x BC type, et A Qh Samer to flash- we AN FILM Try the new KONIPAN 
also operate \.« Bal Wins Cicntn Steren Bea in 2 cpm ime 

. on on ordinary i ative Built-in, aang tridges. (ASA Daylight 100—Tungsten 80) 

t and film 85c each, 3 rolls for $2.50 


For i name of your nearest renihiced Dealer, write to: 


uourele ‘CAMERA COMPANY, 72 WEST CHELTEN AVE., PHILADELPHIA 44, PA. 
1N CANADA: McQueen Sales Co., 1843 W. 4 Ave., Vancouver 9,8.C. IN VENEZUELA: Seijiro Yazawa, Apartado 3179, Caracas 
Mfg. by KONISHIROKU PHOTO IND. CO., LTD., TOKYO 
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SUPER MEMAR is 

the top model in a 

new line of still 

cameras announced 

by Ansco, Bingham- 

ton, N. Y. A 35-mm 

camera of all-metal 

construction, the 

Super Memar fea- 

tures a combined 

rangefinder and 

viewfinder, //2.8 

Color Apotar lens. 

Shutter is a Prontor SVS with M and X syn- 
chronization, speeds of 1 to 1/300 second plus 
Bulb and self-timer. A single-stroke lever 
cocks the shutter and advances film and 
counter. Price is $74.50. Other cameras in 
the new line are: 

ANSCO MEMAR, 

similar to the Su- 

per Memar, but 

without rangefind- 

er, and with Pron- 

to X-synchronized 

shutter with speeds 

from 1/25 to 1/200 

sec and Bulb. Price, 

$41.50. Memar cam- 

era in outfit with 

ready case, flash 

unit, and one roll of 

Anscochrome color film, all in a tapered 
carrying case, is priced at $59.95. 

ANSCO LANCER 127 roll-film camera focuses 
down to 3 feet, has an f/8 adjustable aper- 
ture, choice of 1/50 or 1/100 sec shutter 
speeds, simple “color” or “black-and-white” 
settings. Comes in outfit with clip-on B-C 
flash unit, one roll of 127 film, and four M2 
flashbulbs, priced at $19.95. 


ANSCO CADET is a simple 127 roll-film cam- 
era with aperture adjustable to either 
‘color” or “black-and-white” setting. It has 
a large eye-level viewfinder and double- 
exposure prevention. Complete outfit with 
flash unit, one roll of 127 film, four M2 
flashbulbs, and two pen-light batteries is 
$10.75. 


MODEL 110 SPOTTING CAMERA for aerial 
and telephoto photography has a standard 
Polaroid back producing 3x4-in. prints 60 
seconds after exposure. Other features are 
a 10-in. Raptar f/5.6 telephoto lens, a be- 
hind-lens shutter with 1/125, 1/250, and 

500 sec speeds, and a collapsible open-typ« 
viewfinder. Weight is 8 lb. Manufacturer is 
Mast Development Co., Inc., 2212 E. 12th 
St., Davenport, Iowa. 


VITO B member of 4 
Voigtlander’s 35- phe - 
mm camera family 

is out in an im- 

proved model, now 

with a life-size 

(1:1) viewfinder. 

Other features are 

50-mm_  Color-Sko- 

par {/3.5 lens, Pron- 

tor light value shut- 

ter with speeds 

from 1 to 1/400 sec, 

Bulb, self-timer, and single-stroke rapid- 
wind lever. Price is $59.95, case, $8.95. The 
importer is H. A. Bohm & Co., 4761 W. 
Touhy Ave., Chicago 30. 
WOLLMAN. 
SCHMIDT 8-mm un- 
derwater movie 
camera, Model 8-E, 
features electric 
drive, exterior dia- 
phragm and film- 
release controls, 
and footage counter 
visible from the 
outside. Housing is 

a plastic-impreg- 
nated aluminum 
with stainless steel 
fittings and an impact-resistant glass port 
for the lens, and has been tested to a depth 
of 200 feet Price, with normal lens, is 
$159.95; plus wide-angle lens attachment, 
$199.90. Housing alone, for use with Eumig 
8-mm camera, is $110. Wollman-Schmidt Un- 
dersea Camera & Equipment Inc., 352 Sev- 
enth Ave., New York, is the manufacturer. 


CAMERA ACCESSORIES 


PRAKTICA MICROSCOPE ADAPTER fits the 
Praktica FX2, FX3, and other cameras with 
similar screw mount for lens. It includes 
adapters for microscope and camera, and a 
50-mm extension tube. A_ hinge permits 
camera to be swung away from the micro- 
scope’s draw-tube for focusing and observa- 
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con. Ciose-vps 


ae mean trom $9.95 to $12.95. 


mL. 


iranda Accessories! 
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-return and super silent operation. And 
« CHICAGO 10. 


, 1:1 two-eye viewing (with SOmm tens), 
96 with SOmm f1.9 Automatic Miranda Soligor tens! 


Line of 


your favorite deater is out of stock. just write: 


t 


ALLIED IMPEX CORPORATION, 17 WEST 17TH STREET. NEW YORK TI.N. Y. 


LOS ANGELES 36. CALIF. 


2 AG 


. $259. 
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Check its single-stroke advance, 12 speeds to 1 1000th sec. and Bulb, 


single-position speed control 
vibration-free, controlled mirror 


the price... 


4 


ine loading 


ransmission. Fully auto- 
you! Change viewfinders 
gives the advantages of both! 

















but simplicity itself to operate. We concentrated 
~ne manipulation before or after Shooting. 


> 
pro appeal, 


a turn shooting session into gab fest. Models can wait! 
aturés sike a Six-element tens of rare element sands, with the highest 


ction and a true measure of ent t 
tice? Back is hinged yet fully removable for magaz 


‘agm 


teurs and pros alike! A true conversation piece! Visit any studio 


Pa body designed to grow with 


ot 


>f corre 


OST provocative new camera — Automatic Miranda! New darling of 
ia 
oS 
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photograph by Hal Reiff 








eEARN-TO 
AIN-RECORD ONS, 


oo S—__& 
Be A Success In Photography 


With SMP HOME TRAINING 


One highly prosperous sMP graduate recently said: “SMP put me next to big 
money faster than I ever thought possible.” 


Frankly, comments like that no longer surprise us. The reason? Our well- 
organized Practical Lessons in basic, advanced and creative photography are 
the outstanding results of years of experience of expert professionals and 
State Approved instructors. Indeed, it takes you only 10 seconds to see the 
difference in sMp’s “Home Training” Photography Course. Here’s why: 


SMP “HOME TRAINING’ is based upon concepts of MODERN VISUAL 
TECHNIQUES and ACTUAL “DO-IT-YOURSELF” PRACTICE, Nothing is spared. 
Skilled instructors give you realistic, constructive criticism in every phase 
of photography. All of your photographic work — every print, every nega- 
tive, every test —is carefully examined, You are personally coached into 


becoming a fine photographer ... because success is a world-wide tradition of 
sMP Graduates. 











SMP’S MODERN COURSE INCLUDES ACTUAL PRACTICE MATERIALS 
not provided by any other school — anywhere, These PRACTICE KITS 
help you thoroughly learn the fundamentals and advanced 
techniques of photography. They challenge you in the 
way professionals get challenged. And they develop your 
skills in depth — for lifelong pride and profit. 


SMP’s Modern System puts you in the professional- 


quality class faster than you've ever believed possible. 

SMP provides you with actual negatives, photographic < . 

prints, charts, self-demonstration devices, instruction guides 

and THREE-DIMENSIONAL AIDs to help you in the practice of A 
F 


lighting and composition. 


Today, start to direct and improve your talent in professional is 
style — with expert SMP guidance. Attend a famous school in your very al 
own home, during your spare time. Feel at home with the rewards of success — 
it’s easier, more exciting than your fondest expectations. Send for your FREE BOOK 
giving you the full story of opportunities awaiting you! No salesman will call. 


s 


Approved 
"| modern photography mum 
of New York. 


Established 
1939 





Perse ees ees eee eee 

The School of Modern Photography, Dept. P-29 

I} P.0. Box 102, Cooper Station, New York 3, N.Y. 4 
Please send me full information regarding SMP's famous Home Study course. 

Free. And send me your big free super-illustrated book that tells about SMP’s 


methods and teaching systems, and gives me the picture of the opportunities 
MAIL COUPON TODAY 1 can find in photography. No salesman will call 


This handsome, illustrated book, crammed full f 
with photographs taking you behind the scenes 

of SMP’s famous photography course. It answers i 
your important questions :bout the photography i 
field, and enables you to convince yourself that 


c Zone State 
SMP’s Home Training Course is the best ever offered. iL <2 Se 2 | A SS a 
February, 1959 
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Ta Ma Ce ea a a 
Automatic Parallax Correction 








Easy eye-level rear focusing 


Quick shift from 1'/)' fo infinity 


Smooth, fast, one-hand operation 
Take 36 shots in 30 seconds 





Automat Light Value System 


yht exposure fe you 





NOW! You can take 


pictures like these with 


your very first roll! 


























that make better shots easier 


ire 
See the FUJICA today at your 
FREE: Ze booklet, “FUJICA 


OPO lm do (OREO OC] Bal ey-\ am) -101016/ on w-) 
, New York 10, N.Y 


Caprod Ltd., 251 4th Ave., Dept. A-5 
GARY LEHMANN. Inc., 111 New Montgomery 


anada 









FUJICA.... 


Automatic built-in precision features 


take! 


“$699 


amera dealer 


Y 


St., San Francisco 5, Cal 


PRECISION CAMERAS OF CANADA LTD., 77 Vitre St. W., Montreal, P. Q 


WIHIAIT’|SMNIEIW 


tion. Price, including instruction booklet, is 
$25. Distributor is Standard Camera Corp., 
319 Fifth Ave., New York 16. 


UNDERWATER METER CASE Model UW-1 
made by Weiner Precision Labs, 268 weed: ‘. 
ham Rd., Bronx 68, N. Y., houses ‘the Weston 
DR exposure meter, whic h reads directly in 
f-stops or EV numbers and thus does not 
require adjustment under water. The cor- 
rosion-resistant stainless steel and plastic 
case sandwiches the meter between sheets of 
clear lucite, and has been tested to a depth 
of 150 feet. Price, complete with meter, 
is $39.95. 


LISCO REGAL is a new sheet film holder 
available in 4x5 size only. It is said to have 
a warp-proof all-aluminum interior, and 
nonstatic slides. Price is $4.50 each. Manu- 
facturer is Lisco Products Co., 1614 Victory 
Bivd., Glendale 1, Calif. 


VARIABLE EXTENSION TUBE for the 
Camex-Reflex 8-mm camera permits paral- 
lax-free ultra close-ups. It can be used with 
either the 50- or 75-mm Tele-Cinor lenses, 
increasing their extension range from 10.5 
to 52.4 mm. Price, including exposure cor- 
rection chart, is $29.95. Karl Heitz, Inc., 480 
Lexington Ave., New York 17, is the dis- 
tributor, 





LENSES 


LINHOF has made available a complete set 
of Carl Zeiss (West Germany) lenses for 
their Super Technika 4x5 camera, All couple 
to the Technika IV’s Multifocus rangefinder, 
and can also be use! on the Linhof Kardan- 
Color view camera, with the 4x5 back. There 
are four lenses: (1) 8-element 75-mm Bio- 
gon //4.5 that gives an extremely wide-angle 
90-degree angle of view, yet is said to per- 
mit some use of camera movements. Price 
is $750; (2) a 135-mm Planar //3.5 lens with 
5 elements, priced at $275; (3) a 150-mm 
Tessar (an improved, recomputed version of 
the prewar Tessar) {/4.5 lens, four elements, 
priced at $189.50; (5) 5-element 250-mm 
Sonnar /{/5.6 telephoto lens priced at $495. 
Distributor is Kling Photo Corp., 257 Fourth 
Ave., New York 10. 

MAMIYVA C twin- 

lens reflex camera 

has a fourth addi- 

tion to its inter- 

changeable lenses, 

which now include 

80- (normal), 105-, 

135 and 180-mm 

focal lengths. New 

lens is actually a 

pair of four-element 

180-mm Mamiya 

Sekor f/4.5 telepho- 

to lenses mounted 

on a lens board. The 

taking lens is equipped with a Seikosha MX 
shutter speeded from 1 to 1/400 sec, plus 
Bulb and self-timer. Price is $139.50, in- 
cluding case, Caprod Ltd., 251 Fourth Ave., 
New York 10, is the distributor. 


roe Voss 200- -mm fi lens fits all popu- 
lar -mm and 2%x2%4 single-lens reflex 
cameras by means of interchangeable 
adapters, has a preset diaphragm, and fo- 
cuses down to 9 feet. The lens is made by 
Piesker of Berlin, West Germany, and im- 
ported by Voss Photo Corp., 601 W. 156th 
St., New York 32. Price, complete with one 
adapter and removable lens shade, $79.50. 
Additional adapters, $11.85 each. 
180-MM TELE- 
ISCARON //2.8 lens 

features five-ele- 

ment true telephoto 
construction. Avail- 
able in a mount for 
the Exakta camera, 

the lens has a pre- 

set diaphragm with 
settings in one-stop 

incre ments t tween 

$s and f/22, and 

foc uses from infin- 

ity down to six feet. 
The mount is all 

black with numbers 

marked in white, 

has depth of field 

scale, and large 

knurled iz rag and focusing control 
rings ric $200. Importer is Exakta 
Camera Co., 705 Bronx River Road, Bronx- 
ville, New York. 
SPIRATONE auxiliary telephoto and wide- 
angle lenses screw directly into the front of 
the Argus C3 Matchmatic lens. Normal an- 
gle of coverage is reduced to 33 degrees by 
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’ °,@ ’ -_ " aha ear: 6 STORES TO SERVE YOU 
Here's positive PROOF of RITZ's Buying Power “az 


10% vown 
sonra TR RT . = 
EXAKTA FANS COLOR FANs! ECR Ma eR __EASY TERMS 
No other dealer 


RITZ exclusives 3 for les th 2 
hes i UNIVERSAL S than the price of 1) | 
ALL NEW EXAKTA VX-2A Ef LENTICUL Vien | 4NEW ; 
AR’ f KOD 
SCREENS ® It’s a Ritz e AK FILTERS ¥ 
40x40 3955... 29s © Solid optical pla. NYY, 
50x50 Reg. uz 34° © In original £ istmMan Kodak arton fi 
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e Genuine Ihagee Pentaprism Finder 
Reg. 399.50 « Save 150.50 


249. 
SPECIAL NEW 


e With import certificate and ° View Series Vey. 7 
guarantee card. “ Qrentent's any angle 


. brilliancy Y, N Values ‘ 
Carrying case & BC Flashgun 16.95 * Daylight viewin i \ DB] ' ~g 
Stee tee H i * Witripod & case , ‘ ) Up to 6.75 or 95 be) 
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e w/fl.9 Schneider Auto Xenon lens 
Cally designed for 


* Scientifi Color 
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NEW 35mm CAMERAS 
NEW A RITZ MOVIE Neste COMET TUG cerecnerenneereene 
CONTAFLEX RETINA exclusive Pe 1S 
everything you Ricoh 300, 12.8, flash, case 
OUTFITS! Ricoh 500, 12.8, flash, case 
R Yr FL E X need for Ricoh 519, 11.9, meter, case 
Ww PRICES..-+ Olympus 358, 2.8, cc 50 
Low, LO professional Olympus 35S, 1.8, cc 7800 
Argus Matchmatic, case, flash, meter 
Contafiex |, W {2.8 Tessa, movies! 62. 


Aires HiC, 11.9 
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COMPLETE outTFit Retina WIC, #2 etd. VANGUARD CAMERA Samoca (2.8, built-in exp. meter 
113 00 w/f1.9 lens Minolta A2, 12.8 
i+ as above, but ' w/new luminous finder...... e Minolta Auto Wide. (28 
" “— Retina Reflex w/f2 ctd. ¢ 8mm, 300 Watt, Famous Make 


"peg. 224.80 129 50 


outrit pena ni A Se 146.50 PROJECTOR & CASE 
COMPLETE 


* 30x40 DeLuxe Tripod Screen 


Lordomat Standard, f1.9 
Argus C44, 12.8, case, flash 











































Contax 1A Body . 
Curtar f4 W.A. lens or 53 50 « Complete titler set NEW Contax IiA Body 
flex Iii Camera 114.95 Longar f4 Telephoto lens ° 109.50 value 95 
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aed ‘contin tv Comoro... 12488 Metal lined case & BC folding flash 16.88 COMPLETE OUTFIT Exa, (2.8 Westar 
le 







Pentacon, f2 Biotar PS 109.00 
Asati Pentax, 2.2 137.00 
Asati Pentax K, {1.6 Auto 179.00 
Edixatiex, (2.8 Steinheil 74.00 
Edixa Reflex B, (2.8 134.00 
Edixa Refiex C, 1.9 Quinon 209.00 
Exakta IA light meter, pp 62.00 
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Yashica 44 46.05 
Minolta Autocord (3.5 73.95 
Minolta Autocord L eveeeee 91.50 
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: Finest Brain magnetic oxide Automatic Projector icon Drecord t 1398 
ULTRABLI 11 COMET ympnonic quality ¢ 500 Watts « Auto w/remote control Yoshies reas a bao 
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¢ No batteries to change 


(2-hour play) 
10 rolls... 12.89 


1800 ft ROLL (3-hour Play) 1.99 
10 rolls... 18.99 









* Equipped with lifetime 


Nickel Cadium Batteries 95 
Reg. 54.95 


Reg. 154.50 50 
NEW ° 
Carrying case... 9.95 
Note: La Belle Auto “75", only sold w/case 
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Wollensak 46, Auto 3/11.8 
Revere CA2 Eyematic 3/f1.8 129.00 
Revere CA4 Eyematic Mag. 3/11.8. 149.00 
DeJur Electra Auto. 3/ 11.6 106.00 
Brownie Scopesight 3/ 11.9... 74.00 










Special 
35mm viewer, 6X Mag. ...0.00... 495 8 sec. elev. tripod, w/pan 
4-light bar, w/4 lamps & case 10.95 head & case ...... 9.95 


W.A. or tele lens to fit all cam- 8mm Mansfield editor, comp. 19.95 
eras without interchange- 


8mm Baia Editor, complete.. 29.50 

able lenses, ea. .... »» 12.95 12 Airequipt mags., w/chest.. 24.50 
Metal storage chest, w/12 35mm-135mm image 

trays—for TDC, Revere, erecting finder ............0. 19.95 

WI, eS esstiscieshcvseveses 75mm f1.9 tele for 8 or 16mm 25.95 












Kodak Brownie, 300W 
DeJur 500 
Keystone 60, 500W 49.50 
Kodak Brownie, SOOW 58.00 
Argus M 500 66.00 
Keystone K 100, 500W 74.00 
Kodak Showtime, SOOW 84.00 
Revere 777, 5OOW 69.00 
Wollensak 715 116.00 
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Model 11 to take jictures WITH 
hing you need to ff 
Everything i gminutet = o5.95 PROCESSING FILM TYPE SROLLS TOROS 
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and film discount price lis film, and its speedy re- CHROME 16mm Mag — 50 ft 11.45 57.50 ME Kodalux 
Quality workmanship pius DISCOUNT turn to your mail box. include 5¢ postage per roll Pm Argus 13 
RITZ speed service. Pm Argus 144 
a ° 
NEW YORK ume 147 Sixth Ave. (bet. 44th & 45th Sts.) MAIL YOUR ORDER OR INQUIRY TO: 
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Empty Film Cartridges 


OFFICINE GALILEO DI MILANO ITALY 
GAM! CORPORATION 


f 





Editorial 


The Numbers Game 


Photography is afflicted with more than its 
share of mumbo-jumbo, a fact that has kept as 
many people out of the hobby as it has lured 
in. Such terms as depth of field, parallax, rec- 
iprocity failure, f-stops, and Kelvin tempera- 
ture, to name a few, have scared the daylights 
out of people who have no appetite for science. 
And in recent years the manufacturers them- 
selves have contributed to the confusion by 
designating their products with a numerical 
and alphabetical cryptography that is awe- 
some, to say the least. 

One wonders how many potential hobbyists 
never get past the hurdle of this formidable 
letters-and-numbers game. The following, for 
instance, are a few culled at random from 
advertisements in a recent issue of POPULAR 
PHOTOGRAPHY : 

Keystone 511, Yashica LM and Yashica 635, 
Praktica FX3, M5 flashbulbs, Leica M3, Leica 
M2, and Leica 3g, Canon VI-T, Revere 888D, 
Revere 555 and Revere CA-3, Nikon SP and 
Nikon S83, Bolex 20/20, Bolex C-8S and Bolex 
H-8T, Exacta VX-Ila, Ilford HP3, the Samoca 
M35 and the Samoca L28. 

In most industries manufacturers spend 
endless hours striving to find easily remem- 
bered brand names for their products. The 
automobile companies choose glamorous names 
for their models, but the photo manufacturers, 
with some exceptions, seem to prefer these odd 
hieroglyphs. Yet photographers keep their 
sanity, and some of them are even secretly 
impressed by this labelling mumbo-jumbo. 
He who knows the difference between a Leica 
M8 and a Leica 3g is a true initiate, and the 
man who can tell you exactly what the differ- 
ence is between a Bolex C-8S and an H-8T 
without having the respective cameras in front 
of him, is either a camera salesman or a genius. 

This numbers game added to the ASA 
standard designations and the normal photo- 
graphic nomenclature, certainly doesn’t help 
to make photography attractive to that large 
body of people who are scared off by enigmas. 

—Bruce Downes 





HOW TO 
TAKE 
NIGHT 
PICTURES 


6 ways to 
make color 
portraits 
at home 


ARE YOU 
AFRAID 

TO BE A 
PHOTOGRAPHER ? 


All about 
sequence 
photography 
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8 PAGES 
OF COLOR 


Popular PHOTOGRAPHY 














Give yourself this ready-made refresher course 









In this season when you’re spending less time outdoors (unless you happen 
to be a fanatical winter-sportsman) and more time catching up on reading and 
darkroom work, we thought you’d like to have a kind of capsule course in pic- 
ture-improving. So we’ve devoted the first 15 feature pages of this issue to Seven 


Formulas for Better Pictures. Some of 
them are already familiar to you, but 
each of them is the sort of thing that can 
stand being drilled once more into your 
subconscious, so you can call on it ef- 
fortlessly when you need it on a mo- 
ment’s notice. For instance, you know 
how effective backlighting can be for an 
outdoor portrait, but how often do you 
fail to try it because it takes just a little 
extra effort and imagination? The same 
goes for selective focus, close-ups, angles, 
and the other points made in Seven 
Formulas. Check them all now, and be 
ready for the season—only a couple of 
months away—when you'll be spending 
more photographic hours outdoors, shoot- 
ing your best pictures of the year. 
More showplaces? 

December’s editorial made a powerful 
plea for more places where good photo- 
graphs can be seen, mentioning one ex- 
isting gallery by name. No reference 
was made to one of the most important 
showplaces—Kodak’s exhibit behind the 
world’s largest color transparency in 
Grand Central Station, New York, which 
features displays of many kinds of good 
pictures, frequently changed. The omis- 
sion was all the more extraordinary con- 
sidering the show on view when the 
editorial was written: Prize-Winners from 
Nine Years of PopuLtark PuHotocrapHy Pic- 
ture Contests! Proving Kodak is an im- 
portant exhibitor, 56,324 people visited 
that single show in three weeks. We 





7 WONDERS WINNERS 


Due to strike conditions affecting Trans 
World Airlines, announcement of winners 
of the 7 Wonders of the World contest 
was unavoidably delayed. However, win- 
ners will be announced in the March 
issue. 











apologize to our friends on the balcony 


of Grand Central, and applaud their ef- | 


forts at putting good pictures before the 
public. Of course, we still think there 
ought to be more showplaces! 

Candid shots... 


Henri Cartier-Bresson won International 





Understanding Through Photography 


Award, presented by PSA Photojournal- | 


ism Division after a poll of leaders in the | 


field; the award, a symbolic silver pagoda, 
is donated by Nikon. .. . Sylvania Elec- 
tric Products Inc. merged with General 
Telephone Corp., to form General Tele- 
phone & Electronics Corp. No change in 
Sylvania’s product line. . . . Bell & Howell 
offering such unusual dealer incentives 
as “your rent or mortgage payments for 
one year!” and “this year’s income tax 
paid!” Hard sell? . . . Wanta real change 
next vacation? How about an African 





camera safari with documentary camera- | 


man Herman Kitchen? Prices start at 
$3,123, and the itineraries are fascinating. 


Details from Bankers & Merchants Travel | 
Service, 511 Fifth Ave., N.Y.C. 17.—m 





Harvey Shaman 


Kopak SHows Our Winners ON Granp CeNnTRAL’s BALCONY 
56,324 came to look. 
February, 1959 














COLOR TEMPERATURE 
METER AND 
FILTER INDICATOR 





D Boviyge 


6 hunger 


f Plathlighy 3600 *% 


2 & Roodinyi 1400 % 





Assures perfect color balance. 

Tells you instantly: 
¢ Color Temperature of light 
source (in degrees Kelvin) 


¢ Filter required for correct color 
balance with any type of color 
film. 


Calibrated in new “‘decamired” scale 
adopted by leading camera and filter 
manufacturers. Complete with leather 
eveready case and gold-metal chain. 


Sold only through 
photographic deolers.............. $3995 
USE COUPON BELOW 


KLING PHOTO CORPORATION 
257 Ath Avenue, New York 10, New York 





Write and give us name of your photo dealer 
$0 we can orrange for him to demonstrate the 
Sixticolor to you. 


My Dealer’s 
Nome is: 


My Name is: 
Address 


City. Zone a 


| 
| 
| 
| 
| 
| 
KLING PHOTO CORPORATION 

257 4th Avenue, New York 10, N Y 
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CHOOSE 
ANY 


LEICA FOR A LIFETIME — IN — PICTURES 




















When you choose a Leica—any Leica—you reach the goal 
of every 35mm photographer. That goal is the satisfaction 
that goes with knowing you own the best—knowing that 
nothing in the world of pictures is beyond your grasp. 


Any Leica you choose holds many delightful surprises for 
you —not the least of which is its modest price. Hold one 
of these lifetime Leicas in your hands soon. See the 
M-3, the M-2, and the Illg at your franchised Leica dealer. 


@. LEITZ, INC., 466 FOURTH AVENUE, NEW YORK 16, N.Y. 
Distributors of the wortd-famous products of 
rnet Leit Om b&b HM. Wetztar, Germany-Ernet Leitz Canada Ltd 
LENSES + CAMERAS + MICROSCOPES + BINOCULARS 20358 


Popular PHOTOGRAPHY 
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oO” of the surest routes to an effective photograph is by the careful 
and thoughtful use of the depth of field inherent at any particular 


f-stop combined with any particular distance. Unless you always shoot 
Foorvavia 1 at f/22 with your camera focused at infinity, your depth of field (the 
area in sharp focus) will be limited. How you work within this limit 
will determine how creative you'll be with your focus. 
USE FOCUS This is especially true when shooting in dim, available-light situations 
with your lens wide open. This means that your depth of field is usually 


CREATIVE! Vv a narrow band, and you have to choose what will be in focus and out 


The once avoided “circles of confusion” can often work to your advan- 
tage, if you keep your main center of interest in focus. The wondrous, 


soft effects of out-of-focus backgrounds or foregrounds can counterpoint 


a sharply focused center of interest and also provide separation. 

How many pictures have you seen that were sharp from foreground 
to background, but seemed a jumble because nothing stood out? This 
can happen when using high apertures at medium to long distances. 

When you can work with a variety of f-stops, try shooting at wider 
openings, remembering that your depth decreases as you open wider 
and move closer to your subject. If you have a reflex camera, you can 
often view exactly what you're getting. But even with an ordinary range- 
finder camera, use focus to subdue busy backgrounds or foregrounds. 

Remember also to make your focusing target the area you want in 
sharp focus. Use the “one-third in front, two-thirds behind” rule when 
deciding on your focus. Experiment by throwing first the foreground 
and then the background out. Also try two or three different lens open- 
ings to see which gives the best results. In short, make your focus work 
to give you the composition you want. 


eal 


To make the face more striking, Vytas Valaitis threw his background out of focus. Rolleicord IV, 1/25 at f 


Out-of-focus foreground gives delicacy to swan picture by Fabian Holder of Kingston, Jamaica, Rolleicord ¥, 1/100 at {/8 on Kodachrome 
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MOVE IN CLOSE 


Porobebly nothing in photography has the impact and 

intimacy of a good close-up. So logically, one of the 
strongest devices for getting good pictures is moving in 
close to your subject and capturing this quality. 

Centuries ago painters discovered that portraits pro- 
vided not only good subjects artistically but commer- 
cially as well. The human face reflects a multitude of 
emotions, and most of them are readily apparent when 
captured on film. But this doesn’t mean that you should 
limit yourself to close-ups of faces. Still lifes, insects, 
flowers, almost anything animate or inanimate can usu- 
ally be revealed in its strongest possible terms by the 
use of the close-up. 

You can use any one of a variety of ways to get in 
close for your pictures. Some people prefer to work from 
a distance using long or telephoto lenses. Others will 
crop only a small part of a larger negative that was made 
from a medium distance. But probably the easiest way 
is simply to get up close to what you are photographing 
and fill your frame. The only precaution with this last 
course is to beware of the optical distortion that results 
from working too close with some lenses. 

Make your camera the probing, searching instru- 
ment it can be by getting next to your subjects and 
getting simple, yet dynamic close-ups. 


Happiness radiates from child’s face. Nick Harkas of Sarnia, Canada, captured 
it with Leica IIIf, 125-mm Hektor {/2.5 and Visoflex, 1/75 at £/2.8. 











Hair-line sharpness comes through in 
still-life close-up by Richard J. 
Wagner of Los Angeles, Calif. 

He used Exakta VX with 40-mm 
Macro-Kilar “E” lens, exposing 1/50 
at £/5.6 on Kodachrome Daylight 
Type in hazy sunshine. 


Strong features of cab driver 
are revealed in close-up 

by John P. Nuger of Des Moines, 
lowa. Nikon S-P with 85-mm 
Nikkor /1.5 lens, exposed 1/50 
at {/2.8 on Anscochrome Daylight. 


Startling, monster-like quality of small beetle was achieved in close-up by Dr. Wolfgang Kurz of Germany. Leica IIc, 135-mm Hektor with bellows. 





Black figure of bridgeman 
stands out against white 
sky. Robert M. Mottar 
used a Contax Il with 
85-mm Sonnar {/2 lens, 
exposing Plus-X on 
overcast sky for high 
contrast picture. 
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TRY FOR 
CONTRAST 


A” picture, reduced to its final elements, is a com- 

bination of the values between white and black 
or light and darkness. The difference between tones 
makes objects stand out, and this is called contrast. 
When a picture is made with sharp gradations in 
tone, it has high contrast, whether taken in color or 
with black-and-white film. 

Contrast can make ordinary pictures highly effec 
tive by eliminating many middle tones and concen- 
trating attention on what stands out. When a picture 
is properly composed, the light will be on the areas 
of greatest interest and the eye will move to them 
first. Or in the case of a completely white back- 
ground, a dark object will be very prominent. 

The same principles apply in color photography. 
A bright splotch of color on a neutral or light back 
ground will shoot out dramatically and call for atten- 
tion, Because of the tremendous color range possible, 
a wide variety of subjects is available to anyone seek- 
ing the maximum in color contrast 

A high degree of contrast can be achieved also by 
manipulating exposure, both for film and prints. You 
can often get a completely white sky, for example, by 
exposing normally on the subject, thus overexposing 
on the sky. Against a dark background, you can 
expose only for the brightest objects. But regardless 
of how you achieve it, contrast can help make your 
composition strong and direct by reducing the picture 


to its most basic elements 


W hite-on-black is used 
effectively by Oriol 
Maspons of Barcelona, 
Spain. He used a 
Rolleiflex with 75-mm 
Tessar {/3.5 lens, exposing 
1/2 sec at {/22, Plus-X 
with daylight. 








Hunters stand out sharply in color contrast shot by Carsten W. Johnson of Pleasantville, N. Y. Leica I1IC, 85-mm Nikkor {/2 lens, 1/100 at £/3.5. 


Combining bright design elements with cloudy sky, R. E. Christie of New York City used a Leica IIlg with 50-mm Summar {/2 lens, 1/60 at £/9. 
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Shooting from almost directly 
overhead, Nils Karlsson of 
Sweden made shot he calls 
“Human Chess.” Hasselblad 
1000F, 135-mm Sonnar lens, 
exposed 1/250 at {/11 
on Verichrome Pan 
High angle lends drama to M 4 


view of New York skyline by 
Winfield Parks of Providence, 
R. 1. Leica II11f with 50-mm 
Nikkor {/1.5 lens, exposed 
1/100 at £/8 on Plus-X 
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GET 
A NEW 
ANGLE 


Hi’ often have you seen a good pho 
tographer change an ordinary scene 
into an excellent picture merely by mak 
ing his shot from an unusual or unex- 
pected angle? With photographers who 
know their craft, it happens often because 
they’re not content to use only a conven- 
tional angle. If you watch them work, 
you'll see how they move and probe con 
stantly with their lens to find a position 
which will give them the best possible 
shot of the subject. 

Most people take shots only from eye 
or waist level, particularly when they 
first begin taking pictures. As they pro 
gress, they learn that by altering the con- 
ventional angle, they can often create 
pictures with much greater interest. They 
may lie on the ground or scramble to 
some high place to get the angle which 
will make their picture. But often it may 
mean moving the camera just a bit to the 
side or a little higher or lower to elimi 
nate some distracting background or add 
an object worth including. 

The next time you go out shooting, se- 
lect a subject and look at it through your 
viewer or on your groundglass from every 
conceivable angle before shooting. Learn 
to walk entirely around an object if pos- 
sible and watch how it changes as your 
angle of view changes. Objects and 
scenes you once thought inanimate will 
change constantly as you move your posi 
tion. It’s a particularly fascinating way 
of learning to look and see, especially if 
you do it at night in an area with many 
reflections. You'll often find that chang 
ing your point of view will give a star 
tling new viewpoint. 





A low angle gave Arne Bloch of Denmark both Top view brought interest, charm to shot 
striking designs and a mood quality. Speed of sleeping baby by Genjiro Oono of 
Graphic with 7%-in. Kodak Ektar {/4.5 lens, Japan. Leotax F, 50-mm Nikkor {/2 lens, 
exposed 4 sec at {/16 on Ilford HP3 1/100 at {/5.6 on Neopan SS. 43 
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very picture can use a good frame, but it doesn’t have to be 
be orme¢ la § E the rectangular, wooden holder found on most pictures. In 


good photographs, it can be an important design element in 


MI AKE TH E the picture. It can be achieved by looking for interesting fore- 


ground detail which will not only frame the object of chief 

interest but lend depth and perspective to the shot. 
FOREGROUND The old cliché of framing a scene between two trees has 
been worked to death, but the principle is still valid. An un- 


COUNT usual foreground object through which you shoot to focus at- 


tention on your subject can make your picture. You may 
decide to have it out of focus or else in focus with your sub- 
ject blurred. Or you may want both frame and subject in 
sharp focus. 

But regardless of how you use the frame, keep in mind that 
foreground detail is one of the chief concerns of any good 
photographer when it comes to composing strong pictures. 


In-focus frame of folk 
singers’ guitars creates de- 
sign for Leonard 

Lessin of New York City. 
Rolleiflex 28D, 80-mm 
Xenotar {/2.8 lens, 1/60 


at {/4 on Verichrome Pan. 


Player’s knee makes 
effective frame for M/Sgt. 
Howard L. Turner’s shot. 
Rolleiflex 28C, 80-mm 
Xenotar {/2.8 lens, 1/50 at 
{/5.6 on Verichrome Pan. 


Strong backlighting 
silhouettes horse’s legs in 
picture by Bernauer 
Ludwig of Switzerland. 
Rolleicord, 1/100 at {/5.6 
on Gevaert Microgran. 





Tree branches center atten- 
tion on subject for Mario 
Jorrin of New York City. 
Nikon S-2 with 50-mm 
Nikkor {/14 lens, 1/60 at 
£/11 on Panatomic-X. 























Sunlight behind subjects provided separation for Sam Falk of The New York Times. Contax 2A, 85-mm Sonnar {/2 lens. 1/250 at {/8. 
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With strong sun behind sub 
ject, photographer exposed for 
lace and not for background 
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SEVER 





Face here is underexposed, 
with proper exposure made for 


highlights on hair, background. 








forwvula G 
SHOOT AGAINST 
THE LIGHT 


oO” of the first principles most amateur photographers 
usually learn is that they must not shoot against the sun. 

Yet some of the best photographs are made by doing exactly 

that—-getting the light source behind the subject. 

When taking pictures of people, you'll find your subjects 
don’t have to blink or squint and their expressions can be 
more natural. Here you have to watch your exposure and 
decide if you want the side facing the camera properly ex- 
posed or if you want to underexpose the subject and expose 
mainly for the background. 

But the chief artistic value of backlighting is in the separa- 
tion it achieves. It provides a modeling effect that pulls out 
subjects from their backgrounds. This gives both dimension 
and depth perspective to your photographs, often in a striking 
manner. It can also make for strong silhouette effects. Wise- 
ly used, backlighting can be one of your most valuable tools. 






Window light gave strong nude silhouette for Nils Karlsson of Sweden. Leica I11{, 90-mm Elmar {/4 lens, 1/25 at /5.6, Adox KBI?7 
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KEEP IT 
SIMPLE 


f you pick up any good photo annual and 

study the truly great pictures in it, you'll 
find that all have one quality in common— 
simplicity. The ability to reduce any scene 
or subject to its most basic and striking 
elements is the hallmark of all topnotch 
photographers. 

Any one of the six formulas already men- 
tioned can be used to achieve simplicity. 
But more often it is found in the eye of the 
cameraman who can view his subject in the 
most rudimentary form and then isolate it 
from anything which might distract. It is 
this ability to separate the barest essentials 
from the unessential that means creativity in 
photography. Although this ability eludes 
many technically competent photographers, 
it is one for which all should strive. 


Using only the sun and a lone sea gull, Mario 
Jorrin achieved dramatic impact. 

Vikon S-2 with 50-mm Nikkor {/1.4 lens, 

1/125 at £/8 on Plus-X film 




















ESUUS OF Ulldtuernige INO. 


SCHOOLDAYS 


HERE'S HOW SUZANNE SZASZ 
SAW THE THEME 


The famous child photographer caught a tranquil moment 
in the school day with this revealing close-up. She used a 
Rolleiflex 28D with 80-mm Schneider-Xenar {/2.8 lens, 
dren was reflected in the vast majority of entries which fea- exposing 1/50 at {/4 on Ansco Super Hypan, available light. 
tured youngsters in a wide variety of classroom activity. 


ith the beginning of school classes in the fall, pictures began 
coming in for Challenge No. 11—on the evocative theme of 
“Schooldays.” The universal popularity of pictures of chil- 


Schoolgrounds and classrooms were covered from almost 
every conceivable angle. The phoiographs were often topical 
as they portrayed everything from the “hula hoop” craze 
to the school crisis in the South. When the final selection 
was made, it was apparent that “Schooldays” had sent the 
many enthusiastic amateur camera fans into action 





A famous 35-mm photographer reveals his method for 





THIS IS HOW OUR READERS 
MET THE CHALLENGE 


1 Enthusiasm and anxiety is reflect- 
ed in the faces of college students 
at a football game. Edwin Y. Daniel 
of Minneapolis, Minn., emphasized 
the faces in a strong horizontal com- 
position. Rolleiflex with 75-mm 
Yenar {/3.5 lens; exposure was 1/250 
sec at {/1]1 with Peromnia 21 film. 


2 The “hoop habit” reached into 
the classroom for this shot by Mrs. 
Harry E. Mundwiler of Decatur, lil. 
She used a low angle and hoops for 
a clever composition that tells a 
graphic story. Rolleiflex 35G, ex- 
posure 1/60 at {/8 on Tri-X film with 
available light as lighting source. 


3 The special problems of that first 
day of school stand out sharply in a 
candid close-up made by Carl Olson 
of Fargo, North Dakota. The boy's 
anxiety was recorded with a Rollei- 
flex and bounce flash for lighting. 
The exposure was 1/50 sec at {/11 
and the film he used was Tri-X. 


4 A burst of action was worked in- 
to a striking design for this engage- 
ing “Schooldays” picture made by 
Irving Fitzig of New York City. A 
good example of “decisive-moment” 
shooting, the shot was made with a 
Nikon S-2. His exposure was 1/250 
sec at f/11, he used Plus-X film. 
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A famous 35-mm photographer reveals his method for 


HOW I HANDLED 


10,000 


NEGATIVES 


By DAVID DOUGLAS DUNCAN 


One of the most comprehensive and searching picture 
profiles ever shot was made by David Douglas Duncan 
during a several-months’-long visit at the home of artist 
Pablo Picasso. Out of the 10,000 negatives he took have 
been created a best-selling book (The Private World of 
Pablo Picasso, Harper & Bros., $4.95; Ridge Press, $1.50), 
an 8-page picture section in The Saturday Evening Post, 
numerous smaller magazine stories, and now a traveling 
exhibit of 185 prints which will appear at art museums in 
20 major American cities during the next two years. We 
asked Duncan to tell us how he handled such a vast num- 
ber of negatives used in such a variety of ways. How does 
he organize them? How does he keep them in order? 
What are his methods for editing? His answers not only 
give a practical method for handling 35-mm_ negatives 
which can be adopted by any amateur but also provide 
deep insights into how a professional photojournalist sees 
and thinks and feels when coming to grips with a major 


story.—Ep. 


T he 10,000 negatives I shot on Picasso are, in a sense, a 
biography of the man’s life over a period of about nine 
or ten months which | spent in and around his home. You 
might assume that working with a mass of material this 


large would be a formidable task, but actually that’s not 
§2 


As told to Arthur Goldsmith 


quite accurate. The continuity of the picture story sim- 
ply follows the continuity of my own visit; it’s a kind of 
photographic diary of what happened as he became more 
and more familiar with me and gave me more and more 
permission and opportunity to delve more deeply into his 
life. 

At the end I found myself with 284 rolls of film, and 284 
contact sheets. My first job was to go over these and ar- 
range them in chronological order. I had sent them out 
for processing in batches of perhaps 25 to 50 36-exposure 
rolls at a time, and I was shooting too fast to keep them 
exactly in sequence. Since the negatives are the irreplace- 
able essence of the whole show, I took good care of them. 
I cut each roll into strips with five frames on each strip 
and placed them in protective glassine sleeves, each roll 
by itself. I stamped my name on the outside of each en- 
velope in case it got lost. Then, once the contact sheets 
were arranged in proper continuity from one to 284, I 
numbered the corresponding negative envelopes and filed 
them away in order in a cardboard box. In a matter of 
seconds, then, I could locate the exact roll and frame | 
wanted. 

In editing the pictures and making the final choice of 
prints for the book and for the magazine articles, | did 
not work with Picasso. He had seen the various sheets of 


contact prints when they came back from the processor 





in Paris, but only as a maiter of curiosity. He works with 
everything, and from time to time has experimented work- 
ing directly on a photographic negative, but I don’t be- 
lieve he has ever made a photograph by conventional 
means. The camera is too mechanical for him. 

I went through my contact sheets and marked all the 
pictures | wanted just as pictures, some for 8x10 blow-ups 
and some for 11x14’s. I use an engraver’s magnifying 
glass to examine details—the expression in faces, for ex- 
ample—and then mark the pictures | want with a red 
china marking pencil. This has the advantage of being 
easily wiped off the surface of a glossy contact print. 

It’s important to study your contact sheets very care- 
fully, whether you’re working on a picture story of con- 
siderable size, like this one, or on a relatively simple story. 
In general I know what to expect in each frame, because, 
after all, I took the pictures. But like most photographers 
I'd hesitate to claim I know exactly what’s in a picture 
until I see and know the final negative and the final print, 
because so many unpredictable, accidental elements can 
creep into photography. 

Of course, your contact sheets—useful as they are— 
can only give you back what you shot in the first place. 
They will quickly reveal any weaknesses or oversights in 
your coverage. For example, I always look for an over-all, 


establishing shot immediately, take it usually with a wide- 


Photographer Duncan analyzes a 
contact sheet from his intensive picture 
coverage of artist Pablo Picasso, pub- 
lished as a book and in major magazines. 
The remaining sheets are in his lap, 
negatives are stored in box at Duncan’s 
right. Each contact sheet is stamped on 
back with code number. Corresponding 
negatives, cut into strips of five frames 
each, are held in protective glassine 
envelopes also stamped with code num- 
ber and filed in order. Without this 
careful organization, the task of editing 
and printing the final selection would 
have been overwhelmingly compli- 
cated and difficult. 


James Zanutto 


or super-wide-angle lens, and then move in for close-ups. 
You must always make your long shot; that’s axiomatic 
for a photojournalist. I remember | had the point under- 
lined clearly by J. Eyerman when I went out on my first 
Life assignment. There were two things, he said, to keep 
in mind. One was to make your over-all shot immediately. 
Then forget about it and move in close, closer, closer. 
And then move in closer yet. That was excellent advice, 
and I’ve always tried to follow it. 

Your contact sheets also reveal the importance of be- 
ing ready for the unpredictable while you're shooting. 
Actually, I don’t think there’s any such thing as over- 
shooting. With any subject, if you still think it holds 
potentialities which are undeveloped, you keep shooting. 
I think of a sequence on one of my sheets. It shows Picasso 


talking and laughing and then very serious, puffing on his 


“cigarette, tensely aroused about something which I’d just 


said. When you put these frames under the glass you find 
great changes in expression, unpredictable changes. In a 
changing situation like this you’d be foolish not to ex- 
ploit the 35-mm camera’s large film capacity and rapid-fire. 

I remember another sequence which illustrates a similar 
point: Picasso wearing a Spanish cape and hat. | made 
four close-ups, and one of them is exactly what | wanted, 
although the differences are so subtle, so slight that per- 
haps you would hardly recognize them. Each one might 
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serve, but one is better than the others, one says “this is 
the man as | know him.” If I had made only one or two 
exposures | might have missed getting the exact expres- 
sion and mood | wanted. 

To get back to the question of overshooting, which is a 
charge sometimes laid against 35-mm photojournalists, | 
don’t imagine many novelists would sit down and pretend 
that the first time they made a rough draft of a novel, 
that this would be the final form. They edit it and re-edit 
it, change the structure, alter paragraphs, shift chapters. 
Or take the movies; it’s a famous cliche that fine movies 
are made in the cutting room. It’s the same way with a 
picture story: editing is an essential, creative step. 

Of course, working with a 35-mm camera there is a 
temptation to machine-gun your subject because it’s so 
easy to fire the trigger. You couid find sheets from my 
Picasso story where you might charge “overshooting.” 
But | can tell you that every time | fired the camera | 
was trying to make a good picture. It wasn’t a casual or 
haphazard thing. There are times when rather fast action 
takes place in front of your camera; and then you must 
shoot fast. But there is a purpose behind it. After all, 
photojournalists have pretty fast eyes and are trained to 
shoot fast, but | don’t think that’s overshooting. 

Studying contact sheets is a key step in editing, but you 
reach a point where the contact sheet is not enough and 
you must work with a print. The question of scale or 
size enters in here—-how big must each print be? For 
example, | think of one picture of Picasso standing with 
his back towards me, in front of his studio. Looking at 
this frame in contact form | knew everything in that 
room, but for a stranger all the details must be shown 
large so he can immediately identify the room and the 
man and the story. Another picture, a close-up detail of 
some kind, might not require nearly so much enlargement. 

The next step was to make the best possible enlarge- 
ments from the negatives I’d marked—about 1,500 
frames all told. They were printed mostly as 11x14’s, with 
some §8x10’s, all on double-weight glossy paper run 
through the drier without ferrotyping to give a kind of 
semi-matte finish. | did little cropping when making these 
prints. One reason is that | constantly used two cameras 
while shooting, one with a normal 50-mm lens and the 
other with either a semi-telephoto or wide-angle (most 
frequently a 25- or 28-mm) lens 

The wide-angle, incidentally, was especially useful for 
shooting inside under somewhat cramped positions, not 
only because it covered a wide field of view but because 
of its great depth of field. | was working under available 
light the whole time because it would have upset Picasso 


enormously to fire lights right in the continued on page 9 
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Duncan analyzes and 


“This is roll No. 244. It was taken late in the 
afternoon, in Picasso’s studio-home and shows 
Picasso playing with his ll-year-old son. 
Frames 4, 5, and 6 show the boy wearing a 
Seminole Indian shirt of his father’s. In 7 
through 12, he tries on a rubber witch’s mask 
which someone had brought from America. 
Frame 9 has possibilities, and so | marked it 
for an 8x10 blow-up. It’s a fun afternoon: the 
boy plays with a guitar (13 through 16) and 
then tries on a pair of huge gorilla feet (16, 
17, and 18). Both Picasso’s son and daughter 








marks one of his contact sheets 


were home from school on vacation at this 
time, and I wanted to show a bit of how Picas- 
so sees them. I found two tile portraits lean- 
ing against a canvas, little 5x8-inch squares, 
so | moved in very close for a few shots (19 
through 22). At that moment Picasso and his 
son had found a clown’s costume with mask 
and flute and false hair and baggy pants like 
Charlie Chaplin’s (23 through 28) . To match 
the mood, Picasso put on a green paper derby 
ind false white putty nose. As the boy was 
playing the flute, Picasso was dancing around 


him, completely in accord. When I look at 
these frames (24 and 25) I relive that after- 
noon; I see here the spirit of a man who's 77 
but just as joyous as a little boy of 11; who 
hasn’t lost the warmth and directness and 
simplicity of a child. I like both these frames, 
and mark them for 11x14 enlargements. Now 
we move into a different situation (30 through 
34). Here he is in the corner, I think arrang- 
ing the putty nose and false eyebrows. Seen 
from the back he reminds me of a prizefighter 
with his powerful shoulders and legs. I call 


him “Toro” (bull) sometimes, and he says 
‘I’m nothing any more. I used to be in good 
shape.’ But this makes an impressive picture, 
I think (frame 31), showing him rooted into 
the studio floor, intensely interested in what 
he’s doing. Behind him is a plaster cast of a 
pregnant woman, which is one of his most 
Finally (35 
through 37) I found him relaxing for a mo- 
ment in a chair, talking to his son. Careful 


famous pieces of sculpture. 


study and marking of each contact sheet was 
an indispensable aid to my picture editing.” 





AVAILABLE 
LIGHT AT 


f/15 


Ed Lettau makes room-light pictures 


indoors with an $8 box camera 


Daughter Cheryl, caught in a 

characteristic pose by Ed Lettau, 

was photographed under ordinary 
& 4 room-light conditions with the fixed- 


| = aperture, fixed-shutter Hawkeye. 
re ae ‘ 


Wis 0 oe Mpa RR 
Inexpensive Brownie Hawkeye used 
by Lettau operates at shutter 
speed of 1/45 second, aperture {/15 


Casual portraiture is simple with 
box camera when fitted with an 
accessory lens—in this case the 
Kodak Close-Up Attachment, which 
permits shooting at 3 to 42 feet. 


re your box-camera days all behind you? Have 
you graduated forever to a beautiful $300 handful 
of chrome and crystal? Too bad, because there 
are a lot of fine pictures waiting to be made with a modest 
box. Ed Lettau, busy professional photojournalist, found 
time to discover this for himself, using a Brownie Hawkeye 
camera someone left lying within his reach. Ed chose to 
try the Hawkeye under available-light conditions—poorer 


than average, at that. The pictures ‘on these pages are some 








of the results. The Hawkeye is a 620 box camera with an 
80-mm fixed-focus //15 lens, and a fixed shutter speed of 
1/45 second. The lens is focused so that maximum sharp- 
ness is achieved from five feet to infinity. With the Kodak 
Close-Up Attachment, it covers a range of three to four- 
and-a-half feet, and Ed took advantage of this accessory 
for close-in shooting. Naturally, both lens and shutter set- 
tings are intended for use under normal daylight condi- 


tions, and under these available-light conditions Ed had to 


“ 


Baby daughter Debbie, fast asleep, was shot from directly overhead by Lettau, with only light coming from window. 


develop his Royal-X film about three times the normal im- 
mersion time to get printable negatives. Speaking as a 
pro, he says, “I handled the Hawkeye in the same manner 
as a more expensive camera except that there was no range- 
finder. I estimated the distance from lens to subject.” He 
believes that with more experimentation he could have 
eliminated much of the grain, but he doesn’t consider that 
“very important.” Perhaps you too could get results like 
these with a humble box. It’s worth a try.—® 
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How were these 


pictures made? 


Photographer Jerry 
White carefully plans his 

“sandwich” transparen- 

cies before he shoots. 
Note how in these three 
pictures he poses models 
and shoots them against 
plain backgrounds. 
The color (right) was 
made on Anscochrome 
Each of the three trans- 
parencies was exposed 
for 1/5 sec at £/5.6. 


MODEL 


Photographs by Jerry White 


ne photographer who solved the problem his model’s face when he placed one transparency 


of having the same model appear more than once in over another. He found it best to work against plain 


a picture is Jerry White of Chicago. By the in- walls or with seamless background paper rolls, with 


genious use of the technique of sandwiching nega- slight underexposure. 


tives (or in this case, transparencies), the photog. How does White work? He marks the model’s posi- 


rapher came up with some photographic stoppers. tion for every pose on the floor. Several exposures of 


When White began planning the pictures he would 
use in making the “sandwiches,” he had a definite 
concept in mind which he worked out first with pencil 
and paper. Then he chose a Hasselblad single-lens 
reflex camera because of its square format. 

He knew he had to be careful in selecting a wall 


texture or pattern that would not be visible through 


LOOK FOR THE 


each pose are made to insure that one of the group 
will fit the sandwich correctly. Sometimes White 
varies the pose slightly. When transparencies are 
finished, White works over a light box searching for 
the pair or three that will work best together. By 
placing one transparency over another, using trial 


and error, he comes up with unusual sandwiches.—® 








By NAT HERZ 





LOOK FOR THE 


MAGIC IN STORE 
WINDOWS 


Lovely mannequin almost comes to At dusk in rain, Saks Fifth Avenue Shiny ornament in Pan American win- 
life in Lord & Taylor window when window took wide-angle lens (lower l.); dow combines near and far (lower r.); 
isolated by camera (upper left); 90-mm 35-mm Angenieux {/2.5, 1/50 at £/3.2. 90-mm Angenieux, 1/50 sec at £/5.6. 
Angenieux {/2.5 lens, 1/50 sec at £/5. Reflections in three layers show in Cathedral is reflected in Varig Air- 
(All pictures made with Exakta, Bergdorf Goodman display (upper r.); lines window from across street (facing 
Super Anscochrome, Daylight Type.) 90-mm Angenieux, 1/50 sec at {/7. page); 35-mm Angenieux, 1/50 at £/4.5. 











By NAT HERZ 
Photographs by the author 


*ve been an avid window shop- 

per all my life, but strolling 

along Fifth Avenue one fall aft- 
ernoon with my camera, I discovered 
something surprising. What was 
happening on the window glass it- 
self was even more eye-catching than 
the fascinating clothes and gadgets 
on sale. A strange world of reflec- 
tions was shifting on those windows 
—skyscrapers, trees, taxis, clothes 
mannequins, people hurrying by, all 
in the same reflection. What a sub- 
ject for color photography! But 
how to do it? What kind of equip- 
ment to use? What sort of film 
would be best? When was the right 
time of day to shoot? 

Holding down a full-time job as 
a writer meant that I would have to 
do the story on Saturdays. It was 
the right day too, I thought—crowds 
of people out shopping. So every 
Saturday afternoon for the next four 
months, I scurried from store to 
store caught up in this changing 
panorama of reflections. It soon be- 
came clear that twilight was the 
ideal time to work—bright sunlight 
deadened the reflections, and the 
window lights didn’t come on until 
the sun began to go. That gave me 
just about 45 minutes, so I had to 
select one or two stores and work 
fast. 

An Exakta was my choice of cam- 
era because the single-lens reflex al- 
lowed me to keep an eye on the over- 
lapping colors blurred into the back- 
ground. To limit my field of view 
and eliminate too many distracting 
colors or objects, I chose a simple 
90-mm Angenieux lens. (An auto- 
matic lens would have stopped me 
from seeing just how different aper- 
tures affected the picture.) The 
right film was Daylight Super Ans- 
cochrome, and I pushed it all the 
way with the help of Kurshan and 
Lang’s color lab. Most of the four 
hundred pictures taken during the 
series were shot at ASA 400, some 
at ASA 200. Pushing the film soft- 
ened the colors, and the compara- 
tively slight increase in grain added 
subtle textures. 

The camera was hand-held, and 
there were no double exposures. 
There was no need for them because 
image upon image kept doubling up 
on the window itself. Without a tri- 
pod, I could shift my view instantly ; 
also, I created less of a spectacle on 
the busy street. Most of the pictures 


were shot continued on page 108 














1 Esther Schulz 


2 Fred Delaney 





WORKSHOP 
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LET’S TALK ABOUT YOUR PICTURES 


1 Esther Schulz, Makawoo, 
Hawaii. Almost all the editors 
liked this picture-postcard scenic, 
particularly for the effective use of 
the expanses of blue shadows on 
the snow. The foreground figures 
tend to be almost obscured by the 
blue; yet they are prominent 
enough to lend depth when com- 
bined with the glistening rooftops. 
The charming scene is a Swiss vil- 
lage in the heart of the Alps. Ar- 
gus 2] with 50-mm Cintar {/3.5 
lens, exposure 1/50 at //5.6 on 
Kodachrome Daylight Type. 


2 Fred Delaney, Hartford, 
Conn. Everyone liked this pic- 
ture for the bold colors and effec- 
tive use of both framing and selec- 
tive focus. One editor felt that the 
frame (tuba edge) was more im- 
portant than the arm or sheet of 
music and should have been in 
sharp focus, rather than the arm. 
Another suggested that a slight 
change in angle to the side might 
have shown puffed-out cheeks and 
the mouthpiece. Exakta VX with 
90-mm Sun //1.4 lens, 1/25 at {/5.6 
on Kodachrome Type A with No. 
85 Type A filter. 


3 Juliana and Eva Wang, 
New York City. Careful com- 
position helped make what might 
be called an animate still life, said 
an editor. One editor called it 
“contrived and static” but the ma- 
jority liked the arrangement and 
the soft window light which effec- 
tively delineates the cat’s fur. “Per- 
haps too much like a painting in 
concept and execution,” pointed 
out another editor. Praktina with 
50-mm Biotar //2 lens, 1/100 sec at 
{/5.6 on Tri-X film, 

4 Claude Gazuit of France. 
The photographer titled his picture 
“Winter School Day,” and the edi- 
tors agreed (again all but one) 
that he successfully captures the 
happy atmosphere which most peo- 
ple in the northern climes have ex- 
perienced. The dissenter felt that 
only the snow was interesting and 
that the composition had no focal 
point. Yet the blurred flakes make 
a strong visual image, particularly 
when the picture is printed large 
and with strong contrast. Rollei- 
flex with 75-mm Tessar {/3.5 lens, 
1/250 at //8 on Plus-X. 

February, 1959 


The editors of POP 
ULAR PHOTOGRAHY 
will discuss pictures 
submitted by readers, 
We will pay $15 for 
each black-and-white 
and $25 for each color 
picture publishe 

but only colo 


returned 


3 Juliana and 
Eva Wang 


4 Claude Gazuit 
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BAMATEUR'S WORKSHOP continued 








Close-ups jike water buffa hot can be made at many museums. Zebras on veldt seldom stand stil! 
Y 
All pict were 


for pictures like those possible in 
nade with Nikon S-1 and 50-mm Nikkor £/1.4 ler museums, This and 


other pictures were exposed | /5 second at f/2 on Tri-X. 


*USE YOUR LENS ON MUSEUM ANIMALS 


vo don’t have to go to the African plains or even a zoo 
to make interesting pictures of exotic, wild animals. In- 
tead, take your camera to a museum of natural history and 
try shooting through glass at the stuffed and mounted speci- 
mens often found in settings depicting their natural habitat. 

By going with a fresh point of view and really looking at 
the animal exhibits, you can come up with some off-beat and 
exciting shots. If the backdrops or scenes don’t look too 
realistic, you'll be surprised how different they look when 
taken with your lens almost wide open. The shallow depth 


of field will make them out of focus to heighten the realism. 

If you can, try taking your pictures at the museum during 
the week. The weekend crowds will only hinder and annoy 
you. Make sure you don’t get reflections on the glass in your 
pictures. Often you can avoid this by working at an angle 
to your subject and not trying to photograph it head-on. For 
the dimly lighted exhibits, take a meter reading to insure the 
proper exposure. For color pictures, you'll probably need a 
tripod. You'll be amazed at how realistic you can make the 


animals look.—John Manzari 
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Museums where you can take such pic- 
tures include the following: 

San Diego Natural History Museum 

Denver Museum of Natural History 

Dinosaur National Monument (Colo.) 

Peabody Museum (New Haven, Conn.) 

Chicago Academy of Sciences 

Chicago Natural History Museum 

Illinois State Museum (Springfield) 

St. Joseph (Mo.) Museum 

New Jersey State Museum (Trenton) 

Cleveland Museum of Natural History 

Oregon Museum of Natural History 





(Eugene) 
Academy of Natural Sciences of Phila- 
Charging rhinoceros ond wary lion are yours for taking, and they won't charge delphia. 
st y ‘ anima are r Jisplay at New York Museum of Natural History. 








64 





*What you should know about CLOS E- U PS Robert hg 


hen something catches your eye, 

what do you do? Chances are you 
move in close for a better look. It’s good 
photography to do the same thing with 
your camera. Close-ups eliminate unim- 
portant detail simply by leaving it out. 
They concentrate interest on the main 
subject by filling the picture area with it. 

The technique for taking close-ups de- 
pends on the type of camera you have 
and how close you want to get. Even 
fixed-focus box and folding cameras will 
work at distances down to about six feet. 
Those with focusing adjustments can be 
set for nearer subjects. Press and view 
cameras and some single-lens reflexes 
provide, built-in, all the flexibility you 
need for close-up work. 

Once you want to get closer than 
the normal working range of your cam- 
era, two special problems are encoun- 
tered: (1) focusing at short range, and 
(2) aiming the camera to take in just 
what you want to show in the picture. 
Any camera can be made to focus at a 
shorter distance by placing a positive lens 
attachment in front of its regular lens. 
Cameras built to take interchangeable 
lenses can be used with extension tubes 
to achieve a similar result. 





lem; you see what you are getting on its 
groundglass. A reflex housing may be 
used to convert an interchangeable-lens, 
rangefinder 35-mm for the same _ han- 
dling. Prismatic close-up attachments for 
35-mm and twin-lens reflex cameras solve 
the focusing and viewing problems at 
once by bending the light that enters 
the finder so it covers the same area as 
the taking lens at the distance focused 
on. Another approach, useful at distances 
of several feet, is simply to allow a bit 
for parallax and shoot. For extreme ac- 
curacy of focus and framing, you can use 
a device that fastens to the camera and 
extends out in front of it to mark off the 


Close-up lens attachments come in 
three strengths, according to their focal 
length, which may be combined: 


Focus 

Supplementary (with camera 
Lenses at ») 
+1 (1 diopter) 39.4 in. 
+2 (2 diopters) 19.7 in. 
+3 (3 diopters) 13.1 in. 
+3 and +1 10.0 in. 
+3 and +2 8.0 in. 
+3 and +3 6.5 in. 


When the camera is focused at infinity, 
the lens-to-subject distance should be 
equal to the focal length of the supple- 
mentary lens employed. Thus, a 3 plus 
lens requires setting up the camera so 
the front of the lens attachment is 13.1 
in. from the subject. 

Much valuable information is packed 
with supplementary lenses by their man- 
ufacturers. Tables show how the camera 
focusing scale can be employed to pro- 
vide a wider range of working distances. 
Exposure information also is included; 
exposures must be increased for extreme 
close-ups. 

Close-ups have impact. Sometimes they 
reveal fine detail our eyes don’t ordi- 
narily see. It’s a thrill to see a flower, in- 








Aiming a single-lens reflex is no prob- 


exact area and plane of focus. 


sect, or other tiny subject appear in full 
color greatly enlarged upon a screen.—® 





*Eliot Elisofon—!I Was An Amateur 


y older sister’s box cam- 

era introduced me to 
photography, and it was a 
case of love at first sight. I'd 
always been interested in art 
and had spent a good deal of 
time drawing and painting. 
As soon as I discovered that 
a black box offered a quick, 
easy way of making pictures 
that came out just as I saw 
them in the viewer and 
looked nice besides, I began 
to take pictures. 

From the beginning I shot 
street scenes, plants, and flow- 
ers—the type of subject mat- 
ter that I would normally have drawn or painted. As soon 
as I had saved $14, the box camera gave way to a German 
make with an f/6.3 lens and shutter speeds to 1/100 second. The 
feature that sold me on the camera was that it flew open when 
you pressed a button. I thought this was the hottest thing 
imaginable. It used 120 film, and I took lots of pictures with it. 

After finishing high school I began to work days and attend 
college at night. With my earnings I bought an Ihagee 1/12 cm 
with a focal-plane and Compur shutter. Naturally my new 
acquisition stepped up my production. I processed my pictures 
in the family bathroom which was shared by my parents, one 
sister, and two brothers—plus—a big enlarger and innumerable 
sinks and trays. There I spent many happy hours surrounded 
by my darkroom equipment while my family considered ways 
and means of abandoning me. 

The pictures | was taking at the time were of the salon 
type. I shot the skyline from under the Williamsburg Bridge, 
horses and wagons, and snow scenes. Soon I found a market 
for this kind of print. People bought them to hang on their 
walls. The idea of making money out of my hobby was so 
interesting that I took more and more and more photographs. 

When I was graduated from college I recognized the fact that 
I couldn’t afford to be a painter. Quite painlessly I switched 





as told to 
Mildred Stagg 


to becoming a professional photographer. A friend of mine, 
Maurice Bauman, the photographic illustrator, and I opened a 
studio. We took anything that was offered to us—furniture, 
liquor bottles, rugs—at $5 a shot. 

The Mademoiselle Shopping column really served as my post- 
graduate course in commercial photography. But I grew bored 
and began photographing New York in my spare time. An 
exhibition of my pictures of the city was shown at the New 
School for Social Research in 1937. The reviews were favorable, 
and some friends suggested that I show them to Alexander 
Brodovitch, art editor of Harper’s Bazaar. He was particularly 
taken with a surrealist photograph of a makeshift fence com- 
posed of old doors. There were two holes in the fence. One of 
them showed a coal crane with its arm out while in the other 
a girl had her arm out. The picture became rather celebrated 
later and was published in many magazines. 

Brodovitch liked my radical approach and advised me to 
see the editors of a new magazine called Life. They were using 
my type of work, he thought. I promptly went to visit Willard 
D. Morgan, then contributing editor. He showed my portfolio 
to Alexander King, who gave me a couple of assignments. 
Wilson Hicks, then picture editor, saw my stories and began 
to give me assignments with some regularity. Soon I had so 
much “spare-time work” that I had no time for advertising. 
So in 1938 I left the studio, and shortly after Life put me under 
contract with a retainer. 

In 1942 World War II had begun and I went with Life as a 
war photographer. I’m still there and I’m satisfied. Life has 
given me everything I want: about a million miles of travel 
and the chance to specialize in color, primitive peoples, geog- 
raphy, and the history of art. The Art of Indian Asia, a two- 
volume book published by Pantheon, was written and illus- 
trated by me, while another book will be released in Septem- 
ber under the title, The Sculpture of Africa. This one took 
seven years to photograph. 

I’ve again taken to painting, and I had a show at Durlacher 
Brothers’ Gallery last fall. The exhibition was a sort of 
combination of influences, a mixture of French impressionism 
and Zen Buddhism, done in water color and India ink which I 
called an “Appreciation of Nature.’—f 
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movie-maker’s 













Outstanding Cine-Kodak K-100 Cameras 4 
4 and Ektar Lenses—Here are 16mm cameras 


and rare-element-glass lenses to keep pace 
with the most imaginative shooting script. 
The ‘“K-100” roll loads 100 feet of film. 
Wind the motor once and you can shoot 
flowing sequences 40 feet long. Or attach 
electric motor drive by means of auxiliary 
drive shaft for continuous operation. Op- 
tional hand crank permits professional 
fades, dissolves, and multiple exposures. 

Choice of filming speeds from 16 to 64 
frames per second plus single frame. At 
any speed, precision mechanisms adjust to 
maintain maximum steadiness. 

Cine-Kodak K-100 Turret Camera with 
25mm f/1.9 Ektar Lens, $337. Turret can 
be equipped with any three of seven 
Cine Ektar Lenses (in Type C mounts) and 
matching viewfinders. 

Single-lens K-100 Camera with 25mm 
f/1.9 Ektar Lens, $299; accepts directly all 
Ektar Lenses in Type C mounts. 


Fast-loading Cine-Kodak Royal 
Magazine Camera—tLoads in only 3 sec- 
onds using pre-threaded 16mm magazines. 
Lets you switch film at any time. 
Royal Camera offers 16-, 24-, 64-frames- 
4 per-second film speeds, and single-frame 
exposure for animation and time-lapse se- 
quences. Zoom-type optical finder adjusts 
for Ektar Lenses from 15mm to 152mm. 
With adapter, it accepts any of seven 
Kodak Cine Ektar Lenses. With 25mm //1.9 
Ektar Lens, $198. 


Add the realism of sound to your movies— 
Do it professionally with a Kodascope 
Pageant Sound Projector, Magnetic-Opti- 
cal, Model MK4. Just have magnetic strip- 
ing added to your old or new 16mm movies. 
(Kodak Sonotrack Coating is only 2% 
cents a foot.) Then record your commen- 
tary and music as you project your films. 
Erase, re-record until you are satisfied. 
MK4 also plays optical sound tracks. 
Never needs a With microphone, 8- 
inch speaker, 10-watt amplifier, f/1.6 lens, 
750-watt lamp—$850 in a single case. 


EASTMAN KODAK COMPANY, 
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to KODAK CAMERAS 
and PROJECTORS 


A selection of 16mm and 8mm equipment 
that can deliver results of professional caliber 


4 Versatile magazine-load Medallion 8 


Cameras—Kodak Medallion 8 Movie Cam- 
eras load in 3 seconds. Exposure dial auto- 
matically sets lens. No focusing neces- 
sary. Choice of four filming speeds from 16 
through 48 fps plus single frame. 

Turret model is lens-equipped for nor- 
mal, wide-angle, and telephoto scenes. Op- 
tical viewfinder shows all three fields. 
$159.50. Single-lens model, $106.50. 


Show 8mm movies 5 feet wide—Kodak 
Showtime 8 Movie Projector (Model 750) 
screens 6mm movies at their biggest and 
brightest with a new-design shutter, fast 
pulldown, and 750-watt lamp. Has variable- 
speed control. 400-foot reel capacity for 
half-hour shows. Permanently lubricated. 
With Kodak Presstape Movie Splicer, 
$174.50. 500-watt models, from $123.50. 





16mm sound movies on a budget— Kodak 
Pageant Sound Projector, Model 8K5, 
provides brilliant, detailed screenings with 
its 750-watt lamp and 2-inch {/1.6 Kodak 
Projection Ektanon Lens. 

Powerful 8-watt amplifier and well- 
baffled 9-inch oval speaker, built into the 
lift-off cover, reproduce quality sound. 

Permanently lubricated. Folding reel 
arms and threading diagram make setup 
quick, easy. Only $429 complete. 


16mm silent shows—at their best you see 


them with the Kodascope Royal Projector 
...up to 12 feet wide! 

Reel arms are permanently attached. 
Forward and reverse projection, power re- 
wind, variable-speed control. 400-foot reel 
capacity. Comes with f/1.6 lens, 750-watt 
lamp. Permanently lubricated. Only $295. 
For critical movie reviewing, with remote- 
control switch and split-second reversing, 
see the Kodak Analyst Movie Projector. 
Price includes daylight viewer for desk- 
top shows. $390. 





Prices are list, include Federal tax where appli- 
cable, and are subject to change without notice. 


Rochester 4, N. Y. 


February, 1959 
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continued 


‘Money-Making ideas By George B. Wright 


he way pictures 

are presented to 
the customer can make 
the difference between 
a really good sale and 
one which is only so- 
have 
hard 


so. Professionals 
this the 
way, but many ama- 

teurs spoil their 

chances for profit by an unattractive or 
incomplete set of proofs and samples. 

When you show proofs which are care- 
lessly made or not shown off to their best 
advantage, their appearance represents 
your own valuation of their worth. Prob- 
ably the most important principle to re- 
member in selling photographs is that the 
customer cannot clearly visualize what 
the final product is going to look like 
unless you show him. Most people cannot 
see in their mind’s eye how a large print, 
a darkened or dodged background, crop- 
ping or framing will appear. Words are 
never adequate. 

For most jobs, your goal should be 
to sell as many prints as possible in a 
finished form which will give you the 
best profit. You need to put all your 
craftsmanship to work toward this end. 
Make up your proof prints as carefully 
as you can. Time spent here will pay off. 

The next step is to present them at- 
tractively. A handful of loose prints will 
not look as impressive as the same set of 
prints slipped into paper folders. You 
might try making your proof prints in a 
4x5 or 5x7 size with %-inch margins on 
each side and taping them together in a 
strip which can be accordion-folded for 
presentation. This should be clearly 
labeled as your property, but it can earn 
its cost as an extra sale or even be given 
as a bonus if the total sale is a good one. 

A number of photographers have dis- 
covered the effectiveness of selecting the 
best negative of a set and making an 
excellent enlargement of it to show with 
the other proofs. This enables a customer 
to visualize the final form of any of the 
negatives and is a subtle prod toward 
choosing the one which you consider best. 
Also, let’s be frank—if he sees an 8x10, 
he is less likely to purchase the cheaper 
5x7's. 

With carefully made proofs, you 
should also have available a full set of 
finished samples of your work in the var- 
ious forms which you sell. The nature 
of this portfolio will depend, of course, 
on the type of work: baby pictures, home 
portraits, party, outing and group pic- 
tures, house and estate photographs, 
or whatever. And, as with any other 


learned 


kind of merchandising, you can be pre- 


pared for “tie-in” sales. 

You should be continually building up 
this sample file, expanding and replacing 
prints every time you print up an order 
which includes an exceptionally good or 
striking shot. In this way, you can de- 
velop an extensive and impressive port- 
folio of sample work without spending 
too much time or money in a short period. 
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You shouldn’t overwhelm your cus- 
tomer by giving him too many choices 
from this set. Choose what you feel the 
circumstances indicate in the way of 
variety and price. Among the choices you 
can show are these: 

Prints of several sizes mounted in pa- 
per folders. These folders are available at 
your camera store and are the best way 
to deliver prints to individual customers. 
A business firm or a customer who wants 
prints for reproduction should get a plain 
print on double-weight paper. For other 
customers, a “naked” print does not look 
as impressive nor seem to justify a proper 
price. 

Prints in frames under glass. You 
may be able to make an arrangement 
with a local art store to get a special rate 
on framing. Normally, it is not worth 
stocking frames yourself. Show frames 
for wall-mounting and smaller ones for 
desk or mantel top. 

For all of the many different kinds of 
multiple-negative coverage from a day in 
the life of a baby to a company outing, 
have book-type samples to display. These 
may be a regular album with acetate 
sleeves or paper pages on which to mount 
prints, or they may be “custom” jobs. 
These may be any size from those small 
enough to fit into a pocket to 11x14 or 
even larger. The pages may be made of 
light, stiff cardboard on which one or 
more prints are mounted, or made of two 
photographs dry-mounted back-to-back. 
The nearest moderately large job-printer 
should have a machine with which he can 
spiral-bind these sheets for you with 
either metal or plastic depending on the 
size and number of the pages. 

If you sell many prints in the form of 
books, it will pay you to get your own 
binding kit. One such is available in 
models which punch 2, 3 or 4 holes (on 
24-inch centers) and insert plastic tubes 
to bind the sheets together. These tubes 
come in a number of sizes up to 1-inch 
diameter which will bind a %-in. thick 
bundle of pages. Prices on these kits 
range from about $12 to $30 and they are 
sold by mail order directly from the man- 
ufacturer (Tauber Plastics, Inc., 200 


Hudson St., New York 13) and carried 
by some stationery stores. 

You might check, too, at the local 
stationer for the wallet inserts with three 
or more small acetate sleeves for prints. 
These are ideal for a series of baby pic- 
tures made at one sitting (or, better, at 
regular intervals) or for any portraits. 
After you have sold a regular order, bring 
out this sample and try for an extra few 
dollars. 

There are other tie-ins which you may 
use for future sales from the same set of 
negatives. You may show, for example, 
some of your better negatives made up 
in the form of postcards. (If you go to 
someone’s home for baby pictures or 
home portraiture, make a picture of the 
house on your way in or when you leave. 
After they have seen the proofs of the 
sitting, show them the extra print of 
their home and some samples of post- 
cards.) This is a good time, also, to raise 
the question of personalized Christmas 
cards, even if your actual sale on this is 
still months away. Show samples and 
remind them again in early September. 

As you make up your portfolio of sam- 
ples, keep careful account of the actual 
costs in materials and time which each 
variation costs you. This, balanced against 
the living standard of your community 
or neighborhood and against your own 
confidence in the quality of your work, 
will enable you to arrive at a realistic 
price scale. 

As you present proofs and sam- 
ples, be sure of your prices. Even more 
important, be firm. Show a less expensive 
sample, if necessary, but never let a 
customer talk you into cutting a price 
you have established as a fair one. Word 
gets around and you need to treat every- 
one alike. 

From the very beginning, work hard 
on your sample portfolio and on your 
method of proof presentation. This is an 
important (and often neglected) invest- 
ment for any amateur who wants to put 
his camera to work for him. Make sam- 
ples and proofs which you can be genu- 
inely proud of, and they will pay off for 
you.—™ 





NOTCHED FILM HOLDER 
IDENTIFIES NEGATIVES 


Here is a numbering system that pos- 
itively identifies sheet film. Simply 
cut notches with a sharp knife or 


razor blade into the inner lip of the 
hinged wooden flap of holder. Use 
one notch near the corner as a code 
for “five,” and one notch, closer to 
center, for a single digit. Thus, in 
the illustration (left), holder-side 
number seven is marked with one 
notch at left for five, and two notches 
towards center for the additional 
two. The corresponding number has 
to be scratched on the metal strip at 
the top of the holder. Also attach a 
strip of masking tape to the holder 
for notations. The notches on the lid 
register as tiny black triangles on the 
film, making identification easy. It 
will also tell you, in case of a light 
leak, which holder is guilty.—Bill 
Toman, Palatine, Ill. 
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CONTAFLEX. 


Noted for superb performance Tele and 


wide-angle lenses 


ZEISS) en ho 
| IKON | aly ) Close-up lenses 
4 
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Contaflex, known for its advanced design, combines optical and 
mechanical features found in no other camera of its type . . . In 
various models. With or without built-in exposure meter . . . Quick- 
change component lenses and a wide variety of accessories give 
you great scope... From $109. At Zeiss Ikon dealers. 

Contaflex booklet on request 


GOLD MEDAL 
awarded 
CONTAFLEX Reproduction 
by the stand 
California State Fair 
and Exposition 





: Lowest Priced Came 
WITH A BUILT-IN 
EXPOSURE METER! 





, NEW 35mm 

(SAMOCA L-2 
With Quality Meter, ? 4” 
Fast 2.8 Coated 


Lens and Bright 
Frame Finder 


Genuine Chrome 
Trimmed Leather 
Eveready Case... 9.95 


Imagine... a superb 35mm cam- § 
era featuring a precision built-in § 
exposure meter with a price tag of ® 
less than $50.00. The famous || 
Samoca Camera Co. of Tokyo can © 
produce this newest value miracle | 
because they manufacture every 


the lens, shutter and meter. By 7) 
doing so, the usual subcontract- 7 
ors’ profits are eliminated, produc- |= 
tion costs are reduced drastically — 
...and the savings passed on @ 
to you. 


* 


No Other Under-$50 35mm Camera Can 
Boast All These Expensive Features: 


e Built-in exposure 
meter 

« High-speed {2.8 
coated lens 

© Bright-frame 
finder 

© Rapid lever wind 
advances film, 
sets shutter and 
counts exposures 

e Coupled range- 
finder 


« Shutter speeds 
1 sec. to 1/300th 

e Rapid rewind 
crank 

@ Full MX synchron- 
ization 

© Built-in depth- 
of-field scale 

e Double exposure 
prevention device 

© Sturdy, all-metal 


Companion Value-Leader! NEW > 


With same fe 4 
found in Semoce tse q 
-.-@xcept with 50mm « 
3.5 coated jens... o! 
without exposure «| 


meter ONLY « 
« Genuine Leather Eveready Case. . ; 


- 


Oo 000seseccces 34%: 
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All cameras come packaged complete with cass. ant 


By ROBERT M. MOTTAR 


Photograph by the author 
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4 ome years ago I was shooting a pic- 
ture story on the steel workers 
| building the Chesapeake Bay Bridge. 
| Suddenly a squall struck, so I began mak- 
ing pictures of the men lashing down gear 
and leaving the structure in the wind and 
the rain. While I was firing away, I 


| slipped from a girder and fell into the 


; Ory ie | bay. 
vital camera component, including |) | ay 


It was bad enough falling, but being 
| laden with equipment made me feel like 
the proverbial cat in the weighted sack. 
Slung across my chest bandolier-style 
was a gadget bag containing two Rolleis, 
rolls of film, and camera accessories. Two 
| 35-mm cameras hung from my neck and 
| a third was strung from my shoulder. 
When I hit the water, my first reaction 
was to shed all the equipment. But then 

I realized that a zippered gadget bag 
| makes a temporary water-wing. It kept 
me afloat long enough so that I didn’t 
have to let my equipment sink to the 
bottom. 

After a boat picked me up, I came to 
the conclusion that the fall could have 
been avoided if my gear had been prop- 
erly distributed around me instead of 
hanging on one side in the awkward lump 
of a fully packed gadget bag. 

The following week I was back in New 
York having my salvageable equipment 
repaired and rusted equipment replaced. 
It was then I found what I hoped would 
be the answer to my problem of decen- 
tralizing the equipment necessary to finish 
the bridge story. 

It was a fishing vest which had a total 
of 14 pockets scattered over it, inside and 
out, providing enovgh space for film and 
| camera accessories. The vest proved its 


_A photographer’s best friend can be his 


GADGET VE 


Durable poplin fishing vest, with its 14 pockets inside and 
out, accommodates all film, accessories | need on big jobs. 


worth when I returned to the bridge. 
With my gear distributed in the pockets, 
I was able to maneuver about on the 
steelwork and feel more sure-footed. 

I also found it quicker and more con- 
venient to work with than a gadget bag, 
for I was shooting an average of 300 
frames of both black-and-white and color 
daily with my five cameras. No more 
did I have to grope and probe for the 
film I needed; I could merely pull it 
from a pocket. It was just as easy to 
locate lens finders, filters, and other equip- 
ment which had previously cluttered my 
gadget bag. 

The vest also took the strain out of 
packing a full complement of gear around 
all day. When the work boats would tie 
up at night, I'd climb off without that 
shoulder-chafed, !op-sided feeling that my 
heavy bag had induced. 

Since then I’ve used the vest on every 
story which required more than a gadget 
bag or camera case because of the equip- 
ment necessary or the difficulty of the 
terrain over which I’d be walking. It 
saw me through the political conventions 
where I shot hour after hour on a con- 
gested floor. It was on me for a day and 
a half when I did a documentary on the 
LeMans 24-hour road race. I used it for 
a week in an avalanche-stricken area of 
the Austrian Tyrol, and most recently in 
a balancing act on another bridge story. 

So next to my cameras, the item I 
cherish most among the pot-pourri of 
photographic equipment which clutters 
my camera locker is that now-frayed, 
poplin fishing vest which I picked up in 
a sporting goods store. To me, it’s a 
friend who’s worn well.—™ 
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Kinest camera, ever 
its price class 


—the automatic 2 format ROLLEI with 
sensational viewing screen* and other 


exclusive features 


New, revolutionary viewing screen with millions 
of light refracting optical elements, provides a 
super-sharp, highly brilliant image with even illu- 
mination edge to edge. Years ahead... and only 
Rollei has it! 


Two format camera—12 pictures 2%” x 2%”, or 
16 pix 1%” x 1%” (super slide size). Counter 
changes automatically for each size. 


Automatic parallax compensation for both picture 
sizes. 


Single lever synchro-Compur LVS shutter—one 
lever sets exposure value, diaphragm and shutter 
speed, and selects desired combination. No other 
controls. 


New, improved Zeiss Tessar f :3.5 lens — better for 
color as well as black and white. 


New minimum friction shutter release—new case 
with removable front—provision for plug-in meter. 


Nothing like the ‘T” ever! Be sure to see it at your 
local camera store today, or write for literature. 


Only $169°°...... 


Actual photo of image on 
new Rollei T viewing 
screen . . . brilliant, criti- 
cally sharp right to 
edges, with diffusion 
practically eliminated, 
Permits quick, precise fo- 
cusing even in low light. 





Made in Western Germany where finest craftsmanship /s a tradition. 


Burleigh Brooks, Ine. 


10 W. 46th St., New York 36, N. Y. 


PONDER & BEST, INC. 


814 N. Cole Ave., Hollywood 38, Calif, 





THE GREEKS 
HAD WORDS 
FOR IT! 












































By EDWARD F. MASON 


{ you are a photographer you may have been learning Greek 

without knowing it. 

The Greeks had words for things in photography. This 
was not because the Greeks knew photography, but because 
the photographers knew Greek. 

So you have words like panchromatic, which is Greek for 
all colors; astigmatic, which is Greek for not coming to the 
point; and synchronize which is Greek for occurring at the 
same time, 

Even when new inventions are put on the market, you have 
a 50-50 chance of a Greek, or at least a Latin, twist to the 
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Illustration by Barney Etengoff 


name. Take, for instance the three brands of variable-grade 
printing papers: 

Varigam: vari (from the Latin variare, to change) and gam 
(abbreviation of the Greek letter gamma, used in photography 
as a symbol for contrast). 

Poly contrast: poly (from Greek polys, many) plus Eng- 
lish word contrast. 

Multigrade: multi (from Latin multus, many) plus English 
grade. 

The word photography itself comes from two Greek words, 

continued on next page 
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Now... 
completely 


automated 
slide projection 


..the 
argus 


President 


February, 1959 


Here’s a projector for people who want 
to get as much from their slides as they 
put into them with careful, artful 
photography. 

If you’re that kind of person the Presi- 
dent is your kind of projector. 


“‘Never-Before” Features, At Any Price! 
Until now you couldn’t buy a projector 
like this for any price. Power elevation 
control, automatic remote control and 
push-button operation; reverse sequence 
control . .. all at your fingertips on the 
unique power panel. 


New Variable Intensity Control—An in- 
genious new intensity control allows you 
to adjust the brightness so that even 
problem slides look lovely. Use full 
brilliance to bring out details in dark 
dramatic compositions ... adjust to less 
intensity so sunny snow scenes don’t 
lose definition in dazzling ‘over light’’. 


Everything Is Power Operated! The 
President is one projector designed for 
easy living! Press the power elevation 
button and watch your slide center itself 
on the screen. Set the interval timer and 
your slides will parade across the screen 
without your doing another thing. Or use 
the all-electric remote control, to extend 
your command clear across the room. 
Quiet too . . . almost as if it were in 
another room! 


Precision Rack-and-Pinion Focusing! 
Focus once and then forget it for the rest 
of the show. A special pre-conditioning 
device keeps slides in focus at all times. 


Exclusive Reverse Sequence Control! 
We've thought of everything! There’s a 
special control that lets you reverse the 
sequence of slides, back up, even run the 
whole show from “finish” to “start’’! 


Even the Price Is Interesting! The Presi- 
dent is obviously a fine slide projector. 
Yet the price is just $149.95—-or $15.00 
down—at any Argus Dealer's. He can 
also show you other fine Argus projectors 
starting at only $29.95! 


Here’s Your Color-Slide Command Center! 
From left to right this power panel puts these 
controls at your fingertips: level control, 
manual control, lamp and blower controls, 
forward and reverse control, elevation control 
and timer dial! 


PICTURE THE FUN IN YOUR LIFE WITH 


argus 


ANOTHER FINE SYLVANIA PRODUCT 
Argus Cameras, Ann Arbor, Michigan 


Division of Sylvania Electric Products, Inc. e 
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The World’s First Sealed in Nickel- 

Cadmium Unit with DUO-TRANSISTORS! 
METEOR . . . most powerful, versatile unit of its 
size. Weighs slightly over 3 pounds, measures only 
7%"x5"x2"! Batteries never need replacement! 
Built-in charger operates off normal 110 volt 
house current! Get over 100 shots per charge, 
or operate on AC current. Full and half power 
switch; automatic power cut-off; and variable 
beam reflector. Side-Light and Photo 50 

Cell available. At all better dealers, 


Mooooe err rt teers 


UPER COMET 


Built-in Lifetime Battery! 
Carry 150,000 Flashes 
in Your Pocket! 


~ 
<4 
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(UA TRONIA Gat BERL 


graphein, to write—and photos, light. 

Greek was familiar to the scientists, old 
and young, who laid the foundations of 
photography. Educated men in those days 
learned Greek and Latin in their early 
school years, so when they needed a word 
for something new they turned naturally 
to those languages. This was true not only 
in photography but in all the sciences. 

Photography was a marriage of two 
sciences—chemistry and optics. The fund- 
amental problem in those first years was 
to use chemicals to capture the image 
formed in the camera obscura. 

The camera obscura was a dark room 
with a small hole in one wall. If the out- 
side light was bright enough, and the 
room small enough, an inverted image of 
the outside scene would be cast on the 
opposite wall. This experiment had been 
know for centuries. Camera and obscura 
are Latin words meaning chamber and 
dark. When experimenter like Daguerre 
reduced the chamber to the size of a box, 
and placed a lens in the opening, they 
had the granddaddy of all our modern 
cameras. 

Daguerre and Niepce worked together 
on what they called heliographic pictures 
(from the Greek helios, sun, and graph- 
ein, to write—writing with sunlight). But 
the successful result announced by Da- 
guerre in 1839, was called the daguerreo- 
type, after the inventor. The -type syllable 
was Greek, from typos, impression. 

One of the first persons to use the word 
photography in print was Sir John Her- 
schel, English astronomer, mathematician, 
and chemist. He introduced the then so- 
called hyposulphite of soda as a fixing 
bath, thereby adding another Greek word, 
hypo, to the vocabulary of photographers. 
In old age he settled down to translating 
the Greek Iliad into English verse. 

Prof. John W. Draper of the University 
of the City of New York sent one of his 
photographs to Herschel to prove that a 
portrait could be taken without an achro- 
matic lens. But Herschel replied that a 
good lens should produce a picture in 
which the whole outdoor scene could, 
upon magnification, be seen reflected in 
the highlights of the subject’s eye. 

An achromatic lens is one which does 
not spoil the focus by separating light 
into its prismatic colors. The word comes 
from the Greek a for not and chromos for 
color. 

Everyone knows that the best lenses 
are anastigmats. Anastigmatic is another 
Greek derivative, containing a double 
negative, coming from an, not, a, not, and 
stigma, point. A lens that cannot bring a 
point to a focus is astigmatic, and a lens 
that has been corrected for this defect is 
anastigmatic. 

A simple one-piece lens is a meniscus 
lens, so-called from the Greek meniskos, 
diminutive of mene, the moon. A cross- 
section of one of these simple lenses is 
crescent shaped. 

A lens corrected for spherical aberra- 
tion is an aplanat. The Greek is a for not 
and planatikos, wandering, like a planet. 
Coma is another defect that a good lens 
must not have, in which the image trails 
| off like a comet. The Greek word is kome, 
| which means hair. 





Orthochromatic comes from the Greek 
orthos, straight or right, and chromos, 
color. It means that a film interprets color 
in correct shades of gray. Theologians 
use ortho for correct doctrine (orthodox), 
and dentists use it for the process of 
straightening teeth (orthodontia). 

But even orthochromatic film is not 
true all the way down to the red end of 
the spectrum. A film that is correct for 
all colors, including red, is called pan- 
chromatic (pan for all, as in pan-Ameri- 
can and pan-Hellenic). 

Manufacturers use these syllables in 
many combinations to name special types 
of film. Verichrome combines the Latin 
verus, true, with the Greek Chromos, 
color. The old Verichrome was ortho- 
chromatic but the new Verichrome is pan- 
chromatic. Panatomic combines panchro- 
matic with the idea of fine grain, because 
the atom is so small. The word atom 
comes from a, not, and tomos, cut, be- 
cause the atom was supposed to be the 
ultimate indivisible particle of matter. 
Fission of the atom has fissioned the 
meaning of the word itself. 

Isopan brings in the Greek isos, equal, 
and suggests the uniform quality of this 
panchromatic film. Super-Panchro Press 
begins with the Latin for superiority, pro- 
ceeds with Greek reference to panchro- 
matic quality, and closes with a bid in 
English for journalistic use. 

Kodachrome and Anscochrome com- 
bine the names of the manufacturers with 
a Greek syllable. The word Kodak was 
invented by George Eastman as a name 
for his first camera. The Kodak was so 
popular that people began to use the 
word for any camera, until Eastman was 
forced to remind them in national adver- 
tising that “If it isn’t an Eastman it isn’t 
a Kodak.” Ansco comes from Anthony 
and Scoville, two companies that originally 
combined to form the Ansco corporation. 
Super Anscochrome indicates unprece- 
dented speed. 

The word synchronizer (syn, with, and 
chronos, time) has never become popular 
for flash guns, but it survives in such ex- 
pressions as synchro shutter and in syn- 
chro-sunlight, a term used for filling in 
daytime pictures with flash. 

Strobe is a popular syllable for elec- 
tronic lighting equipment. It comes from 
strobos, whirling. Stroboscopic light orig- 
inally was a system of flashes so short 
that, if properly timed, they could be used 
to make a rapidly revolving wheel seem 
to stand still. 

You find names like Tele-Xenar, Mega- 
lume, and Microphen as you read the ad- 
vertising, news, and feature columns of 
your photographic magazine. Tele is 
Greek for far off; mega is Greek for 
mighty; and mikro is Greek for small. 
The people who name these products de- 
pend on your knowledge of Greek, and 
it’s fun for you to discover that you know 
more Greek than you realized. 

You can make it a game to get acquaint- 
ed with more of these syllables. You don’t 
need a Greek dictionary. Look up simi- 
lar words—trade names and generic 
terms —in your English dictionary and 
you will find references to the ancient 
Greek or Latin roots.— 
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COMPARE 


—any other claim 
—any other camera 


—any other price... 


This is truly 
the most Fantastic 
Camera Value Ever Offered... 


Outstanding precision craftsmanship ...unexcelled quality... exceptionally beautiful 
body design... and an incredibly low price... that make other cameras obsolete! There 
has never been anything like it! Petri sets a new standard of quality and price by which 
other 35mm cameras will be judged. 


“THE tes. 3 Six _iement sare 1 daily 

: corrected and 
up definition and ptic s° i 
———— 
and strobe with builtin aa at, moses ten 
1/500, plus B. 28 


f 9 THE FILM ADVANGE. “Speed OMatic™ Tour Sas 

im, sets shutter, exposures ex- 
| ky P es in one single r. stroke; clutch feature assures 
e Me er tent readiness ro st cea shots. 


/ ‘ANGE /VIEV sin iewtinde! 
with “Golden Gleam" pod wma perdi correction ise marks tecate perfect 

S$ composition and. sharp focusing on fastest action shots. 
* OTHER FEATURES: aia Sy AEE. . exposure counter with auto- 


matic “zero” rese extended re for perfect 
positioning . . . film indicator . . oye p Boma f a and 


smart black leather finish... etc: Leather 

Famous £2.8/45mm Orikkor 4-ele- 

: | ; ment lens, color-corrected, amber 

ae coated . . . Fully synchronized Car- 

' perin MX precision shutter with 

: speeds from 1 sec. to 1/300 sec. & 
$ B... “Speed-0-Matic” single stroke 
: : four-way action advance lever... 
ts brilliant single window coupled 
fs * View/rangefinder . . . handy expo- 


j sure guide . . . helicoid focusin 
Switch Lenses in Seconds... ! lever, etc. Leather Case $9.9 


NEW PETRI AUXILIARY TELEPHOTO & WIDE ANGLE LENS KIT 
Hard-coated, color corrected for superior definition and outstanding magnification 
No adapters needed. Each set complete with Auxiliary Telephoto & Wide Angle 
Lenses, matching Turret Viewfinder and zippered leather case. PETRI {2.8 Auxiliary 
Lens Kit $39.95. PETRI {1.9 Auxiliary Lens Kit $49.95. 


Mat PETRI CAMERA CO. INC. 11 West 20th Street + New York 10, N.Y 


February, 1959 








GE Migr PRBS 0 <n ahs idl eet 


_PHOTO TIPS— 


Oversize prints may be quickly dried 
with a minimum of equipment by means 
of a fan. Merely place print in a blotter 
roll, and station the fan about two inches 
from one end. The air forced through the 
little tunnels of the roll’s corrugated 
board carries off moisture with astonish- 
ing speed, in humid as well as in dry 
weather. Prints up to six feet long can 
be accommodated. Large quantities of 
smaller prints may also be dried quickly 
this way.—Earle Goodenow, New York 


#1.9 Mailing Slides Safely 


Coin pockets protect valued slides against 
THE IDEAL 35MM ‘ damage in the mail. These 2x2-in. enve- 
CAMERA DESIGNED lopes, used by collectors, can be obtained 
in any stamp and coin store. They are 
FOR YOU just the right size for standard 35-mm 
mounts, serving to keep out dust and to 
TARON 35 seal prevent scratches. They also provide 
; plenty of blank space for identification or 
Model Ill : other explanatory notes. Use them when 
sending slides to friends, or to photo- 
finisher for ordering duplicates or prints. 

—Jonita Stith, Menlo Park, Calif. 


Telephoto Sportsfinder 
Sportsfinders on press-type cameras can 
| be adapted to show coverage of the tele- ‘sor 
photo lens. Obtain a sheet of clear Plexi- 
glas, about %-in. thick, from a hobby 
store and trim it to fit inside the finder. 
| Bevel three sides so that the finder rides 
in the grooves; the bottom can be left 
| plain so that it will nestle into the find- 
er’s base bar. Finally, outline the tele- 
photo field in center of the Plexiglas pane 
with paint or narrow adhesive tape. 
—Arthur L. Schoeni, Dallas, Tex. 


For the Darkroom Worker 


Patches of tape, sealed to the storage 
bottle, help prevent use of exhausted 
developer or fixer. The number of patches 
should match the number of times solu- 
tion may be used. Every time film is pro- 
cessed, remove one seal. System is 
superior to practice of placing checks on 
bottle, for this is often postponed until 
pencil is found, and then forgotten. 
Patches can be numbered in sequence, 
each marked with required developing 
time.—Liem Liam, Delft, Holland 


Compact Film em 
S 69.95 Wire coathangers make excellent hold- 


ey ee 2 ers for film clips used for drying sheet or 
age ee roll film. Unwind the wire at the neck of 
the hanger, and bend loops along the 
lso av ble th £2.8 TARONAR bottom bar to keep the clips properly 
LENS at $49.95 e ext separated. Then reshape the remain- 
, ’ | epee ing wire and rewind at the neck. Such 
, | hangers equipped with clips will handle 

f , c Pieenniee acti large quantities of film safely. To pre- 4 
THE MILLER OUTCALT COMPANY vent roll films from curling up, weigh 
eels them down with a second clip at bot- 
Way wood 38 f tom.—Hartwell J. Kennard, Gonzales, Tex. 


— not send in your ideas for better picture-making and darkroom aids? We will pay $10 for each os aph- | 
ically illustrated Tip accepted—$5 if not illustrated. Material must be original and not previously publis fished. 
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Special Purchase Makes Possible Tremen . 
$. Buy NOW and SAVE! goa 
6 PIECE COMPLETE OUTFIT: POLAROID 808 Flashgun 
Case and 3 Rolls Film. Wallet Size Pictures (2% x 34%) 
TOTAL VALUE 
$120.00 


. 
FAMOUS PICTURE- 
A-MINUTE CAMERA 
FOCUS - SNAP - COUNT 60 
+ PRESTO YOU HAVE A 
PICTURE 


BRAND 
NEW 


YOU SAVE 
$36.00 


omy $8400 


KALIMAR 


Picture Taking 


SAVE $40.00 


KALIMAR 


BRAND 
NEW 


The Singte Lens Reflex 
“Camera that starts 
where the twin lens 
camera ends 


The Precision Camera for 


Famous for its Versatility 





Perfect 


Super 
AUTOMATIC 
2x2 


SLIDE PROJECTOR 
BRAND NEW 


10 seconds 

Load slides into 
back and watch 
Versatile 

Finger tip control 
No magazines necessary 
Accommodates 
Plastic, etc 


changer 


SAVE $39.50 


Built-in timer automatically changes slides every 


press button 


Saves mon 
all types of slides 


NEW 


sit 


paper, glass 


BRAND 


SUPER GRAPHIC 
45 OUTFITS 


CROWN GRAPHIC RCs 
4x5 


Features Graphic Range- 
finder, Rangelite, 135mm 
F4.7 Schneider Xenar, 
Compur Shutter 


ony $17950 


Complete With 
Flashgun, 6 Holders, 
Filmpack Adaptor, 
Rolifilm, Case, Filters 
and Sunshade 


POLAROID ACCESSORIES BRAND NEW 3.5 Color Corrected Focusing Down to 34 Cooler, no hot spots, no popping 


Write For Special Prices 





Why not trade in your 8mm movie camera for the 
latest ELECTRIC EYE CAMERAS. No more wasted 
iim every frame a perfect shot. Highest trade-in 
value. We carry a complete line of BRAND NAMES 
such as, Bell and Howell, Revere, Wollensak, Key- 
stone, DeJUR for immediate delivery. Write us before 


Interchangeable Lenses 


Focal Plane Shutter to 


REG. PRICE YOU SAV 

$99.50 $40.00 
52mm F3.5 Kaligar W.A 
150mm F4. Kaligor Tele 
Set of Extension Tubes. 
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te con 
whe chait 


aistance 


and super Slides 
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will follow 


G.C.C 


Bellows Extension 





1/500 * KEP Syn 
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SPECIAL 


E 


4 Picture Size 
chronized 


$5950 


Uniform illumination 
Full color « ted 
for sharpness and br 
corner to corner 
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4 
liant 


F3.5 ctd 
lear pic 


Reg. Price 
$99.50 


SAVE 
$30.50 





G.C.C. SPECIAL 


projection lens 
tures from 


127mm F4.7 Kodak Ektar 
135mm F4.7 Optar 

135mm F3.5 Schneider Xenotar 
135mm F5.6 Schneider Symmar 
150mm F2.8 Schneider Xenotar 
150mm F5.6 Schneider Symmar 
152mm F4.5 Kodak Ektar 


DOWN 
CASH PAYMENT 
5.00 $48.00 


ony $6900 








BRAND 


témm PROJECTOR 


Features 750 watt, editor, v! 
reverse and case 


2200 


SPECIAL $1 


DeJUR ELDORDY 
Bmm prosect ; 

’ matic roomiignt switc 
400", autome single frame & 


able speeds 
SPECIAL 
$765° 


BRAND 
NEW 


IRONCLAD WRITTEN GUARANTEE PLUS 10 


DAY MONEY BACK PRIVILEGE PERMITS NO RISK 


MAIL ORDER BUYING...! 


. ; GRAND CENTRAL 
LISTED > 
SANDS O' 
EQUIPMENT. W 
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wR 


We HAVE 


DG 
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Aires 111 C, f1.9 
Aires il L, 11.9 
Argus A 4, 14.5 
Argus C 3, £3.5, Case and Flash 
Argus C 4,128 

Argus 21, £3.5 

Agta Ambi Silette, (2.8 
Ciro 35, 3.5 

Contessa 35, (28 
Graphic 35, 13.5 
Kodak 35, 14.5 

Kodak 35 Rangefinder 
Kodak Bantam, 14.5 
Kodak Retina |, £3.5 
Kodak Bantam Special, f2 
Kodak Pony 828, 14.5 

Kodak Pony 135 

Kodak Signet 

Kodak Retina |! Rangefinder 
Kodak Retina 11 A, 2 
Olympus 35, 13.5 
Olympus Wide Angie 
Petri 1.9, Automatic 
Petri f1.9 
Ricoh 500 
Robot ti, f2 
Samoca, 13.5 
Samoca, {2.8 
Vitessa 7, 12.8 
Vitomatic 50mm 
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F3.5 
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Argofier EF, 14.5 
Cirofiex, 13.5 
Ciroflex, 3.5 Rapax 
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Kodak Reflex, 13.5 
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Rodak Reflex ti 
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Rolieicord V, 13.5 Xenar 
Rolleiflex Standard 13.5 Tessar 
Rolleifiex Automatic (3.5 Tessar 
Rolleifiex Automatic 13.5 Xenar 
Rolleifiex Automatic 2.8 C 





8mm MOVIE CAMERAS 
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comfortably in the paim of the hand 


var 


ng reverse 


S29” BRAND NAMES 


vw $16950 


EVERY ITEM A HIT! 


Exakta Vx 
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152mm F6.8 Goerz Goiden Dagor 
162mm F4.5 Optar 5 


Famous Zeiss 35mm 
precision built camera 
Prices specially reduced 


W/50mm F1.5 Sonnar $19995 


NEW 
Contax 111A W 50mm Fi 1 Zunow $265.00 
Contax 111A W/50mm F2. Sonnar 199.50 
Contax Ii1A Body Only 110.00 
Contax 1A as above, without 
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YOU SAVE PLENTY AND GET THE 


Exp. Meter W/50mm. 
BRAND 

wew EXAKTA VX IIA 
50mm F1.9 disc 

Schneider Xenon 


futly automatic 


Special $22950 


| MOST ALWAYS AT GRAND CENTRAL! 


ALL USED CAM.RAS CARRY G.C.C. GUARANTEE 
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FECT. THE “‘O.K.’’ ON EACH OF THESE CAMERAS 
OR LENSES CERTIFIES TO THOROUGH INSPECTION. 


THIS EQUIPMENT 


HAS BEEN THO 
R. 
OUGHLY CHECKED 
OPTICALLY AND Me. 
CHANIC 


NSES FOR NIKON CONTAX 


mmediately 
Full Payment 
10% $ 


ve me tentative allowance by mail 
Ship equipment today. It is understood if | do not accept your offer, it will be ret 


aL 


PRESS CAMERAS 


y 


USED 
a Burke 
RF 


and James (4 § 


$ 49.50 
69.50 
115.00 
79.50 
115.00 
99 50 
450 00 


Kenar 
rata? 


325.00 
195.09 


EVERYTHING PHOTOGRAPHIC CAN BE OBTAINED FROM GRAND CENTRAL CAMERA 


Bolance $ _C.0.D 


urned prepaid 
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Photograph by Gene Gaines 


Ever since the day General Electric 
first introduced the flashbulb to this coun- 
try back in 1930, photographers have 
wished for a single bulb that would be 
small yet powerful, and that would syn- 
chronize well with all types of shutters 
at all shutter speeds. 

Unfortunately, however, the develop- 
ment of flashbulbs had to take quite a 
different turn. To satisfy the needs of 
various photographers and lighting situa- 
tions, and to work well with different 
shutter mechanisms, manufacturers found 
themselves designing ever-increasing 
numbers and types of flashbulbs. Today 
there are over 100 different lamps—in 
about 25 basic types 
companies. 

Choosing from among these is no easy 
job. But welcome relief has come in the 
form of the new miniature M-5 zirconium 
flashbulb. It is tiny, inexpensive, yet pow- 
erful, and capable of doing a yeoman job 
with shutters of all types. 

It works eminently well with leaf-type 
shutters, for which it was designed, and 
also works well with many modern 35-mm 
focal-plane shutters—at all speeds right 
up to and including 1/1000 second! 

Light output of the M-5 in its own min- 
iature reflector is quite the equal of a 
No. 5 or 25 peanut-sized flashbulb when 
78 


offered by seven 


Light coverage with most focal-plane 
35-mm cameras and M-5's is adequate, 
but not as completely even as with fo- 


cal-plane flashbulbs. 


Here, cards were 


stopped with one M-5 and Leica M-3 


camera at 1/1000 sec. 


Print from en- 


tire negative shows light fall-off as 
darkening at the top of the frame. 


USE M-5 


FLASHBULBS 


WITH FOCAL- 


PLANE 35's 


By OTTO BAYER 


used with leaf-type shutters, while when 
used with focal-plane shutters, exposures 
are on the same level as for a No. 6 or 
26 focal-plane bulb. 

With this dual usability, you can carry 
both a focal-plane miniature camera and 
any size camera with a leaf-type shutter 
in your bag, and only one kind of flash- 
bulb—the M-5—to synchronize at all 
speeds with both. What’s more, several 
dozen of the miniature M-5’s will fit in 
the corner of a gadget bag, or even in 
your coat pocket. 

To understand how this dual M-5 per- 
sonality is possible, let’s take a quick look 
at shutters and flashbulbs to see just how 
they work. 


Flashbulbs 

Flashbulbs create light by burning an 
aluminum, or in the case of the miniature 
M-5 and M-25 lamps, a zirconium metal 
alloy in a globe filled with oxygen. 

The flame thus produced behaves in 
much the same manner as any fire. From 
a modest beginning the flame grows grad- 
ually brighter and brighter until all the 
foil in the lamp is aglow. At this, the 
brightest point, the lamp is said to have 
reached “peak” illumination. The amount 
of time it takes for this to happen is 
called “time to peak.” The total amount 





of time that the lamp is burning is called 
“flash duration.” 

Time to peak and flash duration are 
important factors in synchronization. 

Flashbulbs commonly used with leaf- 
type shutters (the miniature M-5, and 
the Nos. 5, 25, 8, 0, 11, 40, 22, 2, plus their 
blue equivalents) are designed to take 
about 20/1000 sec, or 20 milliseconds, to 
reach peak brightness. These are desig- 
nated as “medium peak” or “Class M.” 

There are two other types of flashbulbs 
designed for leaf-type shutters: Class F 
lamps (the SM and SF) take a scant 5 
milliseconds to reach peak brightness. 
Gas-filled, these lamps have limited light 
output, about one-fourth that of the tinier 
M-5. Their chief use has been with simple 
cameras, as they require a less expensive 
synchronizing mechanism. 

Extremely powerful flashbulbs, the No. 
50 and 3, are in the “S” class simply be- 
cause they take longer to build up to 
peak. Only a few expensive, professional 
leaf-type shutters have an “S” setting, 
but these bulbs may be used at the pop- 
ular “M” setting with shutter speeds of 
1/25 sec or slower. 


Shutters 
There are two basic types of shutters: 
leaf-type and focal-plane. 





Leaf-type shutters are located either 
between the lens elements, or immedi- 
ately behind the lens. As soon as the 
blades part, light reaches every corner of 
the film. To synchronize the shutter with 
the flash, it’s simply a matter of firing the 
flashbulb, then a very exact amount of 
time later, opening the shutter so that 
the “peak” burning of the flash occurs 
while the shutter is open. 

Focal-plane shutters are positioned im- 
mediately in front of the film, and work 
on an entirely different principle. The 
actual shutter is somewhat like a window 
shade arrangement, with a slit that moves 
across the film to make the exposure. 

Two distinct types of exposing action 
take place with modern miniature focal- 
plane shutters: 

At slow speeds (below 1/25 to 1/60 sec, 
depending on the shutter make), two 
shutter curtains part completely for the 
length of the exposure, baring the entire 
film to light. 

At higher speeds (generally 1/100 up 
to 1/1000 sec), the entire film is not ex- 
posed to light at one time. Instead, the 
film is exposed by a narrow slit between 
the two curtains moving across the film. 
One end of the film gets its exposure be- 
fore the other end. For faster shutter 
speeds, the slit width is just made nar- 
rower and the curtain moves across at 
the same rate of travel. 

The kind of flashbulb that will expose 
film evenly with this type of shutter ac- 
tion is one that will burn with about the 
same brightness during the entire time 
that it takes for the slit to travel across 
the film. Focal-plane or “Class FP” flash- 
bulbs are designed to fill this require- 
ment. For miniature cameras, these are 
the peanut No. 6 and 26. Larger No. 31 
and 2A focal-plane bulbs are intended for 
use with focal-plane shutters on larger 
cameras up to 4x5. (Use of the larger 
bulbs with miniature focal-plane cameras 
is of no advantage. They are bigger and 
more expensive, but don’t actually burn 
more brightly. Rather, they burn for a 
longer time to give even exposure with 
the longer curtain travel of the larger 
focal-plane shutters.) 

Class M flashbulbs work well with fo- 
cal-plane shutters at the slower speeds 
where the curtain parts completely for 
the length of the exposure. But the con- 
ventional Class M bulbs, designed for leaf- 
type shutters, do not give long enough 
or even enough light output to produce 
uniform exposure all the way across the 
film with focal-plane shutters at the 
higher speeds. Here’s where the M-5 
comes in. 


The M-5 flashbulb 

The zirconium-filled M-5 has basically 
the same burning characteristics as the 
other Class M lamps, but its useful light 
output lasts just a little longer and varies 
just a little less. And General Electric 
has discovered that this little is just 
enough to qualify the M-5 for focal-plane 
use. GE states that, with a number of 
modern focal-plane 35-mm cameras, ade- 
quately-even light coverage takes place at 
all shutter speeds. 

Sylvania’s M-5 bulb has burning char- 
acteristics essertially identical to the 


Focal-plane guide numbers differ 
from those for leaf-type shutters: 


Tungsten film 
exposure index | 12 


Leaf-type shutters 


Open flash 
to 1/30 95 


1/50, 1/60 80 
1/100, 1/125 70 
1/200, 1/250 60 
1/400, 1/500 48 


Focal-plane shutters 
Slow speeds 95 
1/100, 1/125 55 
1/200, 1/250 36 
1/400, 1/500 26 
1/1000, 1/1250) 16 


20; 25| 32| 50/100|200/640 


150 
90 
60 
44 
26 


190 |260| 380) 650 
170/}240| 340/600 
150 |200} 300) 500 
120} 180} 240/440 
100|140/200! 360 


190 |260/| 380/650 
110/160 | 220/400 
70|100| 140} 260 
55] 75}110|190 
34) 48) 70)120 


M-5B Flashbulb Guide Numbers 


{for davlicht color filins) 


Daylight film 
exposure index 





Leaf-type shutters 


| 
Open flash 
to 1/30 60 





1/50, 1/60 50 





1/100, 1/125 46 





1/200, 1/250 40 





1/400, 1/500 32 





Focal-plane shutters 


Slow speeds 60 


65 


95 





1/100, 1/125 36 


40 


55 


65 





1/200, 1/250 24 


26 


38 


44 





1/400, 1/500 17 


19 


26 


30 





1/1000, 1/1250 11 











12 





18 





20 














*(;uide numbers for 3 to 5 inch polished reflectors, 


Open lens one half stop for satin re flectors, 











The little ALTIX-N always takes part 


N 








At home, on holidays, 
wherever it may be 


The little 


in the mountains, at 


able supplementary lenses in the little 
whether near or far. 


MASTERLY DESIGN, HIGH QUALITY, MODERATE PRICE 


Elegant, 
lever 


newly styled 


camera body, 
Interchangeable 


trade-marked lenses: 


Original Jena T 50 
Trioplan 50 
Primagon 35 
Telefogar 90 


mm, 
mm, 
mm, 
mm, 
The approved 
and fitted with delayed-action mechanism. 


Please ask your photo dealer for 


VEB ALTISSA- CAMERA-WERK 


Dresden A 


ALTIX-N masters every situation 
rapid-wind lever guarantees marvelous readiness for action 
lies in the possibility of being able to work with a variety of lenses, 
ALTIX-N take up whichever scene you desire, 


rapid-winding 


Tempor Shutter is flash-synchronized 


descriptiv 


the sea-side, on the sporting grounds— 


It is easy to handle, and the handy 
But the main advantage 


The interchange- 


e leaflet. 














THE ART 
CENTER 
SCHOOL 








Be a Professional Artist with the Camera 
Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 








Cameras, 
photo equipment 
and accessories! 


The 400,000 readers of POPULAR 
PHOTOGRAPHY are always in 
the market for a good buy. So if 
you have something to sell, let POP 
PHOTO readers know about it in 
our classified columns. 
It costs very little: especially if 
it’s just personally-owned equip- 
ment—only 45¢ a word including 
name and address. Minimum mes- 
sage: 10 words. For further infor- 
mation, write: 

Martin Lincoln 

POPULAR PHOTOGRAPHY 

One Park Avenue 


New York 16, New York 





“TAILORED” FILING... yours with NEGA-FILE 


, 
B 
it 
lo 
each drawer from 


4. 


here's a NEGA-FILE Sectional t 
rase- plated box 
1 any desired 


o meet almost 


combination or order 
vely natural finish, each is 13%" 


coming completely 


wide 18” 
out of shell 


op to bottom: 

L-50-3500 Group files 1000 
500-4 
500-1 
3500-FS 
“214100-G 
-Microfilm 
34-550 


2”"x2”" slides in plastic 
Group files 1625 cardboard mounts 
Holds 750 cardboard mounts in threes. 
Holds 54 film strip containers 
Group filles 800 24 "x24" slides 
All sizes of processed movie film or 
Holds 360 3%"x4”" Lantern Slides 
A-3100 Base supports 
6” high 


006 


THE NESAFILE CO. 


NEGA) FILE 


Made of solid seasoned hardwood, 
deep, 


Send for FREE Catalog and Filing Handbook 


THE NEGA-FILE COMPANY 
DOYLESTOWN, PA. 


any photo filing requirement 
corners, escutcheon pins permits easy stacking, one 


on another 
with 


automatic stops prevent 


Kodaslide boxes $15.95 
$15.95 
$15.95 
$15.05 
$16.95 
) View Master Reels $16.95 
any sectional 
$ 5.95 


_—= 


a aed 





General Electric M-5, so it can be counted 
on to give the same results. (Sylvania also 
makes an M-25 zirconium-filled bulb that 
is almost identical in appearance to the 
| M-5, but the M-25 has a 15 millisecond 
| delay and should not be used with focal- 
| plane cameras.) 
| The M-5 does not have the roughly flat 
maximum-light plateau of the focal-plane 
bulbs, so there is bound to be some light 
fall-off at the edges of the frame. The 
amount of fall-off varies with the make 
of camera and the individual camera’s 
| performance. Obviously, the quicker the 
shutter makes its traverse, the less varia- 
| tion in exposure will be found from edge 
to edge. 
| In tests, the best focal-plane shutters 
showed a variation of ¥% stop, while the 
worst varied to the tune of about a full 
stop. The majority showed a 14-stop var- 
iation. At the highest speeds it seems 
to show up as a distinct fall-off right at 
the edge of the picture, and is usually 
apparent only on one side of the frame. 
At speeds in the 1/100-1/200-second range, 
the fall-off seems to be less, but extends 
farther into the picture. 

With a subject in front of an evenly 
colored background, the fall-off is appar- 
ent, particularly with color films and es- 
pecially Kodachrome. 

In practice, however, most of us don’t 
take pictures of blank walls. In most gen- 
eral subject situations, the small fall-off 
in exposure at the edges of the frame 
with the M-5 flashbulb cannot be detected 
in the final transparency or print. 

Perhaps the only types of subjects with 
which the performance of the M-5 may 
not satisfy you are those having very im- 
portant subject matter located near the 
frame edge. For these shots it is recom- 
mended that you stick to the No. 6 or 26 
focal-plane flashbulbs. 

For guide numbers, do not use those 
given on the M-5 bulb carton, as they 
are for leaf-type shutters. Instead, use 
the recommendations for the No. 6 or 26 
lamps. And of course, the M-5B blue bulb 
will give the same performance with day- 
light color films, using the guide numbers 
given for the No. 6B or 26B. 

A word of caution: Run a test roll 
through your camera at various shutter 
speeds, using a uniform, matte-finish 
| background, so that you can tell exactly 

the fall-off your particular camera gives 

with the M-5’s. Also, it is safest to try a 

test with each of your cameras, if you 

have several of the same make, as varia- 
tions between individual shutters might 
make some difference in performance. 

Chances are you'll be well pleased. 

If this is the first careful flash test you 
have made with your camera, don’t blame 
everything on the M-5. Failures in light 
coverage are often traceable to causes 
other than flashbulb characteristics: a 
sticky, uneven shutter, poorly designed 
| reflector, lamp in the wrong reflector or 
not centered properly. Other causes of 
uneven coverage might be faulty syn- 

| chronizing of the shutter, weak batteries 





or poor cord connections, and last but not 
least, getting your fingers in the way of 
a revolving shutter speed dial. And even 
with a good reflector don’t expect uni- 
| form reflection from a shiny surface.—® 
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BOOKS 


MASTERS OF PHOTOGRAPHY, edit- 
ed with an introduction by Beaumont 
and Nancy Newhall, George Braziller, 
Inc., New York, 192 pages, hard cover, 
$12.50. 

Of the 19 photographers whose work is 
embalmed in Beaumont and Nancy New- 
hall’s Masters of Photography, 13 are dead 
and 3 are either not working at all or 
are producing only occasional pictures. 
This is a rather depressing situation for 
so portentous a title. To the Newhalls 
photography stopped developing back in 
the early forties. Here are the old chest- 
nuts—many of them indubitable classics 
—presented with high piety and unfor- 
tunately low reproduction fidelity. Liv- 
ing photographers represented: Steichen, 
Strand, Dorothea Lange, Walker Evans, 
Ansel Adams, and Cartier-Bresson. Omis- 
sions: You name them! There are per- 
haps a couple dozen great photographs 
in this volume, which also throws a 
harsh, revealing spotlight on some of the 
masters whose work time has betrayed. 
While Hill and Adamson in the early 80’s, 
and Nadar and Cameron in the middle 
80’s seem unaffected by the passing of 
time, both Steichen and Stieglitz look 
pretty dull and old-fashioned in 1959. In 
Masters of Photography the Newhalls 
have perpetuated their own long-estab- 
lished classicism along with some of the 
most arrant nonsense ever written about 
photography. Best thing in the book: the 
biographies.—B.D. 

PHOTO MAXIMA 1959, Photo Maxima, 
New York, 88 pages, soft cover, $2.95. 

The commendable spirit which led Miss 
Hope Sanders to conceive of the idea of 
publishing an exhibition of small prints 
in book form has once more borne fruit. 
The second volume of Photo Maxima 
shows the results of the growing accept- 
ance of her concept of a small print show 
in book form, with an increase in both 
the number of contributions and the qual- 
ity of the photographs. 

The offset reproduction of the pictures 
is generally good, and a wide variety of 
themes and subjects are included. While 
the value of having the captions appear 


first in the original language of the pho- | 


tographer (i.e. Italian, Chinese. French, 
etc.) and subsequently translated in the 
rear of the book may be questioned, it 
perhaps lends an authentic international 
air to a truly non-national form of ex- 
pression.—J.Z. 
POSING PATTERNS FOR CREATIVE 
PHOTOGRAPHY, by L. E. Broome, Fo- 
cal Press Books, New York, 200 pages, 
hard cover, $10. 

More than 1,200 illustrations and ac- 
companying text on how to pose the pho- 
tographic model. 


ANIMALS IN INDIA, by Ylla, Harper & | 


Brothers, New York, 132 pages, hard 
cover, $10. 


Photographs in both color and black- | 
and-white by the late, great animal pho- | 
tographer. See story in January 1959 | 


Rangefinder, page 84.— 
February, 1959 








did a broken splice 


spoil your last 
show? it cant 


happen with... 
quik splice* 


QUIK SPLICE* PRO-SPLICER 
the professional BUTT SLICER 
for 8 and 16mm MOVIE FILM. 
Precision, stainless steel cut- 
ting blades, aluminum non- 
skid base, chrome steel stor- 
age bin for splicing tapes. 
in handsome gift box, only 

$7.95 


QUIK SPLICE* KIT | ; 
for fast, easy splicing, edit- 
ing and film repairs. Use 
with film on your projector. 
Complete KIT in handy 
pocket-pak. 

only $1.98 


QUICK SPLICE* TAPES 
optically clear, precut strips fit both 8mm and 
16mm MOVIE FILM. only 79¢ per pack 


HUDSON PHOTOGRAPHIC INDUSTRIES, INC. 


Croton-on-Hudson, New York 





BOATING 
. 


GERMAIN scuoo 
or photography 


225 B’WAY, NEW YORK 7,N.Y. 


[]|Y¥es, | want a money- 
making career in 
photography 


| am interested in: 


{] commercial photography 
(| portrait photography 
{_] color photography 

_| color printing —Type C 
[] dye transfer printing 
| industrial photography 
[|] camera repair 

[| negative retouching 

[_] airbrush retouching 

{} oil coloring 

[| motion pictures 

(| audio visual 

{_] photo-journalism 


Send FREE catalog ond intormation 
on photography careers ro 





Address. 





City Zone——State — 
Seaseee eee eee en aus eeeee. 








POPULAR PHOTOGRAPHY 


FULL POWER 
EVERY SHOT 


DOUBLE TRANSISTOR 
CIRCUIT 


1 Match the following sheet-film code notches with 
PATENTED the correct name of the film below: 


) : ; LI E E Kodak Ektachrome Film (Daylight 
M t Type) 
Kodak Tri-X 


co M PACT Kodak Royal Pon 
LOW COST Anscochrome Tungsten Type 


Ansco Super Hypan 


Anscochrome Daylight Type 


2 What caused the faults in these pictures? 


Underexposure and 


overdevelopment 
Overexposure 
Underexposure 


double transistor Shallow depth of field 


ELECTRONIC FLASH Slow shutter 


Spot on negative 


Dual-transistor monitored circuit in 
the new Mecablitz assures uniform 
fully exposed negatives every time, 
from first shot to last, regardless of 
battery condition. When the ready 
light goes “on” you can be sure that 
full power is available . . . certain 
there will be no weak, under-exposed 
pictures. And with its exclusive A 
“sunlight converter” you get perfect 
color results, in or out of doors, 
with all film types. Compact and 
nent wage, Seen maces Reve fr 3 What is this piece of equipment used for? 
ing button and ready light on han- 

dle, coiled cord, separate battery 

compartment, set of guide number 

tables. See them at dealers, or write 


for literature. 
1 Bulk film loader. 


MECABLITZ “101” 2 Motor back for 35-mm camera. 
with four D cells, only $5495 3 Subminiature camera. 


(less batteries) 
MECABLITZ “200” 
with six D cells, only +6995 


(less batteries) 


BURLEIGH BROOKS, INC. 


Answers on page 95 
10 W. 46th St., New York 17, N. Y. 





4 Back for stereo camera. 


82 Popular PHOTOGRAPHY 





PopuLaR PHOTOGRAPHY’S 
TRAVELING EXHIBITS 


Traveling Exhibits are made up of se- 
lected prize-winning prints from POPULAR 
PHOTOGRAPHY’s International Picture Con- 
tests. These Exhibits are supplied to clubs, 
stores, schools, and other organizations 
open to the general public, for showing. 
For details, write to Traveling Exhibit 
Department, PopuLAR PHoTocRAPHY, One 
Park Avenue, New York 16, N. Y. At 
times when demand exceeds supply of 
Exhibits, you will be sent information, 
and your request will be placed on our 
waiting list to receive an Exhibit at the 
first possible opening. 


January 3 - 17, 1959 


Cotorapo, Trinidad: Trinidad State Junior 
College. 

Connecticut, Storrs: The University of 
Connecticut. 

Fioripa, Fort Lauderdale: Atlantic Federal 
Savings & Loan Association. 

ILLINOIS, Chicago: Reactor Building. 

INDIANA, Culver: Culver Military Academy. 

MAssacHuseEtTTs, Attleboro: Attleboro Mu- 
seum. 

New Jersey, Nutley: The Free Public Li- 
brary. 

New York, Mineola: Nassau County Cam- 
era Club. 

Onto, Lima: Mack Camera Store. 

SoutH CarRoLINa, Greenville: Greenville 
Camera Club. 

WISCONSIN, Green Bay: Neville Public 
Museum. 

Wisconsin, La Crosse: La Crosse Camera 
Club. 


February 7 - 21, 1959 

ARKANSAS, Fayetteville: University of 
Arkansas, 

CaLirorNiA, Los Angeles: Campus Camera 
Club. 

IpanHo, Aberdeen: J. T. Dvorak Pharmacy, 

ILLINo!Is, Decatur: Photographic Society of 
Decatur 

INDIANA, Richmond: Earlham College Cam- 
era Club. 

INDIANA, Terre Haute: Indiana State Teach- 
ers College. 

Iowa, Marengo: Marengo Public Library. 

MARYLAND, Perry Point: Veterans Admin- 
istration Hospital. 

PENNSYLVANIA, Allentown: Allentown Cam- 
era Club. 

WASHINGTON, Seattle: West Seattle High 
School. 

Wisconsin, Madison: The Community Cen- 
ter Photographic Club. 


March 7 - 21, 1959 
CALIFORNIA, San Francisco: City College of 
San Francisco. 
CoNNEcTICUT, Suffield: Suffield Academy 
INDIANA, Anderson: Anderson Camera Club. 
Iowa, Fort Dodge: Fort Dodge Camera Club. 
MAINE, Orono: University of Maine. 
MARYLAND, Baltimore: Camera Mart 
MINNESOTA, St. Peter: Gustavus Adolphus 
College. 
New York, Newburgh: Stewart Air Force 
Base. 
1A, Lawton: Lawton High School. 
‘, Corvallis: Oregon State College 
INNSYLVANIA, Lebanon: Farmers’ Trust 
Building. 
TENNESSEE, Memphis: Memphis Camera 
Club. 
WISCONSIN, Racine: Westum Museum. 


Vor 
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SO simple 
to handle... 


So much fun 
to enjoy— 


Mamet, 


ith brains” too! 
Wi rains too! 
What a wonderful combination: “BEAUTY Super L,” the newest of cameras...a 
sleek, functional, beautiful body...and built-in intelligence in its dual brain! 
The automated extra-sensitive, photo-electric exposure meter and plug-in amplifier, 
combined with the clever LV System thinks for you... sets both f-stops and shutter 
speeds together. 

There’s PERFECTION too in BEAUTY’s amazingly sharp optics . . . the coated f1.9 
45mm lens with 6 elements, engineered of newly discovered Lanthanum glass has 
remarkable resolution, assures fastest action pictures, even in poor light. 

There is DEPENDABLE PRECISION in BEAUTY’s shutter system — newly de- 
signed Copal MXV, 11 speeds to 1/500th, built-in flash synchronization, self-timer. 
There is UNEXCELLED BRILLIANCE in BEAUTY’s coupled range-viewfinder: 
silvery target frame clearly outlines perfect images, corrects parallax too. 

There is SIMPLICITY OF OPERATION in the one-stroke speed lever that advances 
film, cocks shutter, counts exposure and prevents double exposure, 

But there is more, much more to every BEAUTY, the camera that’s engineered to 
bring you a dramatic combination of ingenious design and dependable craftsmanship. 


DISCOVER THE THRILL of owning a BEAUTY... 


EACH CLICK A BEAUTY — WHEN “BEAUTY” CLICKS!... 


“BEAUTY Super L’ with 11.9 1ens$99.50 
“BEAUTY Super Ay’? with {2/45mm _ 6-element 


4-group lens, Copal MX 
shutter, 10 speeds to 1/500th sec. & B, built-in flash syn- 
chronization, coupled range-viewfinder with special silvery 
target frame, single-stroke speed action lever, rapid re- 


wind, depth of field scale. $69.95 
“BEAUTY Super Wovin t25 tens.$49.95 


Leather Case $12.50 (for {1.9 and {2) $9.95 (for £2.8) 


BEAUTY ira rith avense » New York 10, NY. 





top quality 


ENLARGERS 


now obtainable in 
the U. S. A. 


The OPEMUS II, of rigid, accurate, re- 
liable and efficient design represents an 
absolute necessity for every darkroom. 
Excellent three-element Belar 3” f/4.5 
coated lens with click-stops in bayonet 
mount. Double condenser and 4” ground- 
glass diffuser. 

All-metal negative carrier with split- 
line focusing device; 7 masks included. 
Inclined supporting column with clearly 
engraved magnification scale. 
Enlargements on baseboard or 
tion on floor or wall. 

A wide range of accessories available for 
macrophotography, copying and color 
printing. 


projec- 


A complete line of enlargers manufac- ~ 


tured by MEOPTA include the AXOMAT 
(35mm), the STANDARD OPEMUS 
(2\%" square and euper) and the MAG- 
NIF AX (2%"x3%”"). 


OPEMUSII 


ie gip 


WRITE FOR DETAILED INFORMATION TO 
E. Fischel Jr., Inc. 
505 Fifth Avenue 
Suite 1206 
New York 17, N. Y. 





Magic in Store Windows 


continued from page 61 


| at %» second and with apertures of about 


{/2.5 to f/45. 

Super Anscochrome Tungsten didn’t 
exist when I took these photos, but it 
wouldn’t have been right for this series 
because it is designed for incandescent 
light and goes blue if there is any sun- 
light still around. Filters were unneces- 
sary because I was interested in the 
strange colors cast by the reflections. I 
made no attempt to use color “realisti- 
cally,” for I believe it will never be more 
than an approximation of the color be- 
yond the camera’s eye. 

For why should color film be used to 
compete with the colors of nature and 
man-made objects any more than paint? 
Painters gave that idea up a hundred 
years ago. Color has a life of its own and 


| I love it. Objects and the colors they cast 


can be used by us to express our inner 
feelings and comment on the strange and 
everyday happenings in the world before 
our eyes. I really don’t think that any- 
thing will ever be able to make apple 
red as well as the apple itself—but there’s 
no end to what you and a fine color film 
can do with the red the apple makes! 

Perhaps I see this way because poetry 
is the art to which I have given the most 
years of thought and feeling. Likely, too, 
studying the aesthetic realist approach to 
poetry—with its emphasis on the making 
one of opposites—as taught by the poet 
Eli Siegel has also encouraged me to see 
this way. 

What do I mean by a making one of 


| opposites? Well, all of these pictures de- 


pend on an interplay of things inside and 
outside the window. They also attempt 
to unite the everyday with the strange. 
Take a clothes mannequin in a Saks Fifth 
Avenue window, for example—that’s a 
common sight in New York, but when 


| she is shown embracing Rockefeller Cen- 


ter, she becomes strangely human. Even 
an ordinary mannequin can stand for our 
most universal emotions. 

The different layers of a reflection in- 
terested me too, such as the three levels 
in the shot of Bergdorf Goodman’s win- 
dow: the candelabra and mirror in the 
display, the people and fountain reflected 
in the mirror, the trees and cars reflected 


| on the window glass. In this picture, out- 


side is inside and inside is outside. You 
can hardly tell where one stops and the 
other begins. Poetry uses this technique 
with words and images, and it was very 


| exciting to discover the same basic prin- 


ciples at work in photography. 

Another change-about of the everyday 
and the unusual takes place in the shot 
of the Lord & Taylor mann>quin and the 
paper parrot. Isolated from the rest of 
the window, this model seems weirdly 
alive. But the dancing figures dimly sug- 
gested in the background are really 
nothing more than other mannequins dis- 
playing lingerie in the second-story win- 
dows across the street. I tried to select 
ordinary objects and combine them in 
unexpectedly strange situations. 

Near and far, another favorite pair of 
opposites, get together in the shot of the 








Complete Index to 1957 
POPULAR PHOTOGRAPHY 


Shows Where to Find Hundreds 


of Pictures, Facts, Tips and Ideas 
Turns a Whole Year of POPULAR 
PHOTOGRAPHY into an 1,800-page, 
Ready-Reference “Library” 
Tells Which Page Which 


. Lists 85 Authors, 318 
Photographers, 132 Subjects 


Issue 


Authors: Hal Berg .. . 
Cartier-Bresson °° 
Dimitri Rebikoff Dan 
Rubin Weston. . . 
and 79 other writers who 
appeared in POPULAR 
PHOTOGRAPHY are 
listed in this new index 
together with name and 
subject of their articles 
months they appeared and 
page numbers 


Photo graphe rs: Bischof 

s, Jr 
Gow land 
Vishniac 
318 photographers in al! 
with their pictures listed 
as to issue and page 


Subjects: Common Blun 
ders, 22 Analyses of new 
Cameras, Charts and Ta 
bles, 37 features on Color, 
68 reports on new Equip- 
ment, Enlarging, Film, 
Flash, Money-Making 
Ideas, Printing, Stereo, 
35mm and many others 


SEND 25¢ WITH COUPON BELOW 
If you'll mail 25¢ in coin with the coupon below, we'll 
send you this moetit Index by osture mail. But please 
order today Supplies are limite 
Ee 
Popular Photography, Index Dept., { 
434 S. Wabash Ave., Chicago 5, Ill. 
Rush me the new Index to POPULAR PHOTOGRAPHY 
957) conte 53: ms by tr photogra- 
| ‘ 25 s full payment 
following previous indexes to 
et . 1 ‘AR P foros RAP ey 
955 1954 @ 5e each. 
tg 





Accepted 
Photographic 
Tools 


ETAT Casters 


Proven the Best for 
g static 
Gon end Reo tam exper, 





sane oe 





am... STATICMASTERS at 
hotographic or Hi-Fi — 
or “ae direct. 
postpaid... cash with ee 


NUCLEAR PRODUCTS CO 


STATICMASTER nant Brush 
for cleaning Records the 


i ae 











Amazing Electronics Discovery! 


PORTABLE TRANSISTORIZED TAPE RECORDER 
COSTS LESS THAN DOWN PAYMENT 
ON MANY STANDARD RECORDERS! 


Here's the new, low-priced, bat- 
tery-operated tape recorder 
you've been waiting for! Pow- 
ered by ordinary flashlight bat- 
teries and transistors. A finely 
engineered instrument..not a 
toy! It is multi-staged utilizing 
transistors for superb tone clar- 
ity. Truly portable. . weighs less 
than 2 Ibs. 


Complete with 
I 


M icrophone- Listening 
Jevice. Private Listener. Sample Reel 
of Tape DeLuxe Fitted Attache 
Type, Simulated Leather 

dren Sevens tees $Q950 
Batteries 


PREE! Extra 225 ft. Reel of Recording Tape! 
Filnor Products, Dept. M-61, 101 West 31 St. N.Y.C. 














COMMERCIAL @ PORTRAIT @ ILLUSTRATIVE 
Finest professional instruction and equipment. G.1. 
proved. Bill 550. Co-Edue: 1. Living accommodations 
secured for men. Attractive Ma ry for girls. Enter 
ae February 2. WRITE REGISTRAR, Room 142, 
ORTH MICHIGAN EVEN NUE, CHICAGO 
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glass ball in Pan American World Air- 
ways window. The shiny surface is very 
near. The curved buildings across the 
street seem far away, yet are they? They 
are really part of the reflecting surfaces 
of the glass ball just a few feet from the 
lens. The floodlamps are also part of the 
window. 

I had a lot of fun taking these pictures, 
but I also had some embarrassing mo- 
ments. The shot of the stained glass dis- 
play in Varig Airlines and the reflection 
of St. Patrick’s cathedral across the way 
was a tough one. The window attracted 
me because the Christ figure looked like 
a Roualt painting. But just the corner of 
St. Patrick’s was visible until I squatted 
down on the sidewalk and pointed a 
wide-angle lens almost straight up to 
catch the cathedral. I almost fell on my 
face, and the Saturday shoppers got quite 
a kick out of my antics. In this photo- 
graph, the towers tilt along with the 
Christ figure—the whole composition is 
kept in motion by the tree leaning in the 
opposite direction. 

After four months of probing into this 
changing parade of reflections, I felt sorry 
when the story finally exhausted itself. 
But here’s something I learned. If you 
want to get genuine satisfaction in pho- 
tography, take a long look at an ordinary 
object or situation. Give yourself to it, 
and ask if you can’t see something mys- 
terious there too. When you see it, nine 
chances out of ten you'll have the subject 
for an exciting photo. It works in reverse 
just as well. Go to a mysterious place and 


search for something ordinary. Where the | 


ordinary and the strange meet, that’s 
where the picture will be.—f 


OF EXHIBITIONS 


*Conducted according to the recommended prac- 
tices of the Photographic Society of America. 
7th Open International Exhibition of Photog- 
raphy, The Corn Exchange, Hertford, England. 
Closes March 7, 1959. 
Entry fee 70¢, four prints or six slides 
or $1 for entry in both sections 
Club entries 19¢ for each print; 5¢ each 
slide. 
Exhibition closes April 25, 1959. 
For information, write to above address, 


2nd Saguaro Nature Exhibition, Saguaro Cam- 
era Club, Phoenix, Ariz. 
Closes March 13, 1959. 
Entry fee $1, four slides. 
On exhibit during week of April 5-11, 
959. 


For information, write Sarah Foster, 
Saguaro Camera Club, P. O. Box 
5366, Phoenix, Ariz. 
1959 Seattle International Exhibition of Pho- 
tography, sponsored by the Seattle Photo- 
graphic Society, Seattle, Wash. 
Closes April 6, 1959. 
Entry fee $2 for four prints, and $1 for 
four color slides. 
On exhibit at the Seattle Art Museum 
in Seattle, Wash., from April 24, to 
May 17, 1959. 
For information 


and entry blanks 
write: 


Robert L. Niclas (Print Sec- 
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MAMIYA 
C PROFESSIONAL 


If you’re at all serious about your pictures, 
you owe it to yourself to see this amazing 
new twin-lens reflex. 


As you pick it up, you feel the precision. As 
you look through the focusing screen, you 
see an image clearer and brighter than a 
twin-lens reflex ever produced. Mamiya C is 
the only twin-lens reflex with the important 
combination of field-lens focusing and f/2.8 
lenses. Accurate focus is a breeze—even in 
poorest light. 


But that’s only the beginning. Remove the 
standard 80mm lenses. Lock in the 105mm 
lens-shutter assembly, or the 135mm assem- 
bly. Fast, foolproof and boundless versa- 
tility. For candids, you work from further 
off, without being observed; with portraits 
you get negative-filling head shots, without 
distortion; with any type of picture, you get 
striking results—easily and quickly. 


eeeeeeeeeeee ee SEE THESE OTHER MAMIYA INNOVATIONS 


Then, for a real treat, sight on a subject 
a handspan from the camera. Rack the bel- 
lows out, and out, and out. Presto! A big, 
bright, sharp image—7” from the camera 
and without attachments. 


Is it any wonder that the pro’s —newspaper, 
magazine, fashion, reportage, baby and in- 
dustrial—and serious amateurs everywhere, 
look to Mamiya C as the most exciting, most 
versatile camera ever to come off the draw- 
ing boards. See it soon, at your dealer, or 
write: Mamiya Division, Dept. [PP-2 
Caprod, 251 Fourth Avenue, New York 10, 
New York, or Precision Cameras of Canada, 
77 Vitre Street W., Montreal, P.Q. 


MamiyaC with 80mm f/2.8 lenses $169.50 
Interchangeable lens-shutter assemblies 
with cases: 105mm f/3.5 $93.00; 135mm 
£/4.5 $103.00; 180mm f/4.5 $139.50 


, 11415 34th 8S. W., Seattle 66, Mamiya 


Super 16 
subminiature 


with full range 
of lens and shut- Automatic 6 


ter settings, auto- the 24%-square folding cam- 


Miss Dorothy M. Smith (Slide Secre- ° 
a 
7 
7. 
film advance and z era with combined range- 
. 
. 
o 
© 


tary), 6003 32nd N. E., Seattle 15, 
Wash. 
The Roaring Twenties, Museum of the City of 
New York, Fifth Ave., at 103-104 St., New 
York. 
On exhibit November 20, 1958 through 
March 8, 1959.—f- 


February, 1959 


Mamiya 


Magazine 35 
e with interchangeable film 
e backs—lets you switch films in 
e@ the middle of a roll—and all big hes. 

e 35mm features. From $89.50 , Only $39.95 
@eeeeeeeeeceseeeeeeeeeeeeeeeeeeeeeee eee 


close-ups to 12 finder, automatic film 
inc transport, and film-plane 
focusing. Only $99.50 


85 








A course in 


MOTION-PICTURE 


READING 


Here are 33 books that can help 


you in your movie making 


H.. can I teach myself about motion pictures? What books can I read? These are the questions asked periodi- 


cally by beginning movie makers. 


The purpose of this book list is to offer a cumulative course in film reading. It at- 


tempts to list some useful books on the film in an order in which they will supplement each other. 


All the technical knowledge in the world will not produce a good film. Also required is some sense of standards and 


some idea of the potentialities and limitations of the motion picture as a medium of expression. 


For this reason, tech- 


nical, theoretical, and historical books are included. Some of these books (marked o.p.) are out of print. Most of them 
are available from your public library or from used-book dealers. 


The books listed under the heading of “intermediate” or 


profound than those listed under “ 


basic.” 


“advanced” 


er is familiar with the contents of the more basic books. 


This cumulative list does not pretence o be a comprehensive or de ini ive one. 
Th lative list d t pretend to I prek lefinit 


sarily, be somewhat arbitrary. 


Vo one can learn to be a good film maker only by reading. 


camera, 


and error. 


BASIC 





The first series of books to read are 
books will 


competent 


basic ones. The technical 


how to make a 


film. After 


practicing their advice you should be 


tell you 


silent reading them and 


able to write, shoot, and edit your own 


movie. The theoretical books of this 
group will begin to show you how the 
film can be used creatively and not 
as a recording device for action staged 
front of the camera. The two his- 
torical books will tell you of some of 
the film masterpieces and some of the 
general trends that have appeared 


the motion picture’s sixty-year history. 
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PRACTICAL: 


1. Handbook of Basic Motion Pic- 
ture Techniques. Brodbeck, Emil E. New 
York: McGraw-Hill Book Co., 1950. $6.50 

A good book on the techniques of film 
production from exposure to editing. Be- 
cause this manual is intended for the am- 
ateur filmmaker, there is no material on 
sound filming. Written in a lucid style with 
many illustrations. 
2. Pictorial Continuity. 
Englander. New York: 
Pierce, Inc., 1947. o.p. 

A useful little book which tells how to 
plan and shoot a film so that it can be 
edited in a meaningful manner. 
text by the U. S. Army. 
3. How to Make Story Telling Home 
Movies. Salkin, Leo. New York: McGraw- 
Hill Book Co., 1958. $4.95 

An excellent new book for the beginner 
who wants to make a home movie with a 
plot. Concerned more with story-telling tech- 
nique for the film medium than with me- 
chanics of camera operation, exposure, etc. 
Useful appendices on sound, animation and 
the dance film. 
4. The Simple Art of Making Films. 
Rose, Tony. London: Focal Press, 1957. $4.95 


Gaskill & 
Duell, Sloane and 


Used as a 


on the list are not necessarily better or more 
The list is arranged to make the advanced books more meaningful if the read- 


Any such choice of books must, neces- 
There are many other equally good film books which could have been included. 

Sooner or later you must close the book and pick up the 
But intelligent reading can supply practical knowledge which otherwise would have to be acquired by trial 
It can aid you to decide how to use the motion picture as a means of personal expression. 


A very complete book on all aspects of 
amateur movie-making. This book contains 
an astonishing amount of useful information, 
clearly presented. 

5. Focal Cinebooks. 
Press. $1.80 each 

A series of English publications which 
cover all aspects of amateur filming in a 
very complete manner. They are written 
by leading British amateurs and profession- 
als. Some of the titles available are: 

How to Film. G. Wain 

How to Script. Oswell Blakeston 

How to Direct. Tony Rose 

How to Edit. H. Baddeley 

How to Act. Tony Rose & Martin Benson 


THEORETICAL: 


6. Dynamics of the Film. Feldman, 
Joseph and Harry. New York: Hermitage 
House Inc., 1952. o.p. 

A good elementary text on film theory. The 
style is clear and many examples of each 
technique are given. These examples, while 
often somewhat inaccurate, serve to illustrate 
the techniques very effectively. 

7. The Art of the Film. Lindgren, 
Ernest. London: Allen & Unwin Ltd., 1949. $4 

A very complete and carefully documented 

account of the art and techniques of the 


London: Focal 





film. Well written with many fine illustra- 
tions and examples. 

8. Film. Manvell, Roger. Middlesex: Pen- 
guin Books, 1950. o.p. 

A general study of the art and social in- 
fluences of the film by a leading English 
writer and editor of film books. 

9. The Film and the Public. Manvell, 
Roger. London: Penguin Books, 1955. 95¢ 

A sequel to Manvell’s book, Film. Almost 
as good with emphasis on the same general 
areas. 


HISTORICAL: 
10. The Rise of the American Film. 


Jacobs, Lewis. New York: Harcourt, Brace 
and Co., 1939. $7.50 
An outstanding history book which looks 
at each of the major periods of film develop- 
ment from social, economic, and esthetic 
points of view. While it concentrates on the 
American film, there is also considerable 
coverage of European developments. 
11. The Liveliest Art. Knight, Arthur. 
New York: The Macmillan Co., 1958. $7.50 
This new book supplies an excellent gen- 


eral survey of the development of the film, as # 


an art, throughout the world. The emphasis 
of the book is on the important film directors 
and how they have extended the creative 
horizons of their medium. 


INTERMEDIATE 





Now you should know the basics of 
amateur production. If you would like 
to know some of the principles of pro- 
fessional production, many of which 
can be applied by the amateur, the in- 
termediate books that follow will tell 
them to you. You will also learn more 
about the film as an art and how edit- 
ing is one of its most important as- 


pects. Finally, you will learn about 


some of the great filmmakers and why 


they were masters of their medium. 


PRACTICAL: 


12. The Film and the Director. Liv- 
ingston, Don. New York: The Macmillan Co.., 
1953. $4.50 

A basic book on the principles of profes- 
sional film production. Provides a very good 
survey of studio organization and techniques. 
13. A Practical Manual of Screen- 
play Writing. Herman, Lewis. Cleveland: 
World Publishing Co., 1952. $4. 

A detailed coverage of all aspects of sce- 
nario writing by a successful screenwriter. 
Hundreds of examples. A gold mine of in- 
formation and practical ideas. 

14. Painting with Light. A/ton, John. 
New York: The Macmillan Co., 1950. $7.50 

A book on motion-picture lighting by a 
leading Hollywood cinematographer. Written 
in a rather breezy style, it contains hundreds 
of pictures and a deceptively large amount 
of practical information. 

15. The Techniq:.» of Film Editing. 
Reisz, Karel. London. ‘‘ocal Press, 1953. o.p. 

A history anc analy: — of film editing tech- 
niques. Many it.ustrati ns and detailed shot 
breakdowns of films. 

16. Designing for Films. Carrick, Ed- 
ward, London: Studio Publications, 1949. o.p. 

This book, written by the son of Edward 
Gordon Craig, gives an excellent explanation 
of the design and structure of film sets and 
properties. It also contains good material on 
the various types of model and “process” 
shots. 

17. The Technique of Film Music. 
Manvell, Roger, and John Huntley. New York: 
Hastings House Publishers Inc., 1958. $9. 


The best book available on the complex 
subject of the art of composing music for 
films. While this book is oriented to pro- 
fessional work, many of the same principles 
apply to the amateur when picking music 
for his films. While portions of some scores 
are reproduced, a knowledge of music 
necessary to understand this text. 
18. The Technique of Film and 
Television Make-Up. /-R Kehoe, Vin- 
cent. New York: Hastings House Publishers 
Inc., 1958. $9.00 

The first book to treat fully make-up meth- 
ods and procedures both for black-and-white 
and color filming. Step-by-step procedures 
and many charts and illustrations explain 
how to make up everything from a glamor 
girl to a monster in horror films. A very 
comprehensive reference book. 


THEORETICAL: 


19. Film Technique and Film Act- 
ing. Pudovkin, V. I. New York: Lear Pub- 
lishers, 1949. o.p. 

Two books (now in one volume) by one 
of the greatest of Russian directors. The first 
book is one of the cornerstones of motion- 


is not 


picture theory. The second book covers Pu- % 
dovkin’s application of the Stanislavsky meth- 2 : 
& separate means of expression, He could 
“must” for anyone interested in the film as # 


od of acting to his film productions. A 
an art form. 

20. Reflections on the 
Clair, René. London: William 
Co., Limited, 1953. o.p. 


Cinema. 


A book of random thoughts and recollec- # 


tions by a great French director. Represents 
a significant viewpoint on the art of the 


in forming an attitude on what constitutes 
a good film, 


HISTORICAL: 


21. D. W. Griffith. Barry, Iris. 
York: Museum of Modern Art, 1940. o.p. 


This short biography of Griffith and survey @ 


of his accomplishments is probably the best 
work available on this great director. It is 
an excellent little book but, because of its 
length, it is limited in scope. A really de 
finitive biography of this most important 
figure in the history of the films has yet to 
be written. 
22. Charlie Chaplin. Huff, Theodore. 
Vew York: Henry Schuman, 1951. $4.50 
continued on page 





Kimber & @ on as high a level as the best of that 


A sists of 
silent and sound film. A book that will help 2 


New #% 


‘ 
| 


eH 
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I have just finished reading what is cer- 
tainly one of the most important books on 
motion pictures to be published in recent 
years. It is entitled Agee on Film (Pub- 
lisher: McDowell-Obolensky) and is a 
collection of the film criticism of the late 
James Agee. Agee, who won the Pulitzer 
Prize, posthumously, in 1958 for his novel 
A Death in the Family, functioned as a 
film critic on both Time and The Nation 
from 1941 to 1948. After leaving these 
magazines he went to Hollywood to begin 
a promising career as a screenplay writer 
which was interrupted by his untimely 
death in 1955 at the age of 45. Among 
his film scripts were The African Queen 
and Night of the Hunter (one of the most 
interesting and underrated films of recent 
ears). 

Agee, who started as an amateur film 
enthusiast and then moved into profes- 
sional movie work was a man who knew 
his medium. He understood screen acting, 
camera work, editing, and all the other 
techniques of movie making. He judged 
a film both on what it had to say and 
also on how well it said it in terms of 
the limitations and potentialities of the 
motion picture medium. Unlike most film 
critics, he did not judge films on their 
qualities as literature, theater, or, other 


also write. This happy combination re- 
sulted in an entertaining and highly per- 
ceptive body of film criticism, certainly 


being written on the other arts. 

While most of this 430-page book con- 
and The 
Nation, also included is Agee’s famous 
essay on Silent Movie Comedy from Life, 
an excellent article on John Huston from 


the same magazine, and other articles 


criticism from Time 


originally published in Sight and Sound 
and The Partisan Review. 

A book like Agee on Film will always 
be valuable to movie makers for its in- 
sights into film techniques and into the 
personalities who have made film an art. 

In articles ranging from an epitaph 
on D. W. Griffith to a discussion of the use 


: of music in films, James Agee is constant- 


ly revealed as easily the best that motion 
picture criticism has had to offer.—® 
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CENTRAL CAMERA CO. Dept, P-1 
230 So. Wabash Ave., Chicago 4, Iil. 
0 Enclosed is 25c 

Mail this coupon NOW with 25¢ for 
your copy of our 164 page Catalog. 
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CENTRAL CAMERA (CO. 
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WHAT’S NEW 


THE ARCO EIGHT 


Upper bracket 8-mm camera has variable shutter, film 


rewind, lens-finder turret, through-lens focusing 


There's a new face among the top ech- 
elon of 8-mm cameras, and the welcome 
mat must be laid out. The Arco Eight 
Model 803 A packs, inside its compact 


| body, a smoothly running mechanism, ex- 


cellent optical quality, and a most impres- 
sive roster of advanced features. Here is 
a brief run-down on its specifications. 
Mechanism. The Arco Eight has a 
ratchet-type winding key; film transport 
capacity of the spring is about 8 feet. 
Filming speeds range from 8 through 64 
fps, plus single-frame exposure, and pro- 
vision for continuous run. The shutter- 


| slot angle is adjustable from a normal 165 


through 0 degrees. With filming speed 
set at 64 fps, and the variable shutter at 3 
(for a slot angle of 20.6 degrees), the 
movie maker can record action in sharp 


| slices of 1/1200 of a second! 


The variable shutter control is located 


| above the release button. It has calibrated 
| click-settings that can be disengaged for 


smooth fades. 

The film-chamber door of the camera 
has a folding rewind lever for special 
effects, such as double exposures and lap 
dissolves. A geared footage counter indi- 
cates the length of film rewound, and the 
film advance counter can be adjusted ac- 
cordingly. This film advance counter is 
visible through the viewfinder’s eyepiece, 
so that the movie maker has a constant 
check on the length of film left to be 
exposed. 

Optical system. The Arco Eight has a 
tri-lens, standard D-mount turret. Finder 
optics ride alongside each matching lens, 
so that the finder’s field instantly and 
automatically changes with any switch of 
lenses. Pointers delineate the coverage of 
any 2X anamorphic optics. As noted, film 


| footage is indicated by a needle on a 


bright scale alongside the finder’s frame. 
Eyepiece of the finder is adjustable ac- 
cording to individual eyesight. 

A flick of a lever turns the finder into 
a groundglass focuser. It shows a right- 
side-up, unreversed image through any 
lens on the turret before it is brought 
into shooting position. The focusing screen 
is tinted blue, so that it won’t be mis- 
taken for the finder’s image. 

Exposure meter. The Arco Eight has a 
built-in photoelectric exposure meter 
with hinged bright-light mask. It can be 
used with any film speed up to 175 ASA, 
and at any of the camera’s fps and shut- 
ter-slot settings. Its photocell is located 
directly above the turret; scale and nee- 
dle are on the camera’s upper deck. 

Performance. The model under exami- 


Lens and matching finder optics ride to 
gether on turret. Note variable shutter con 
trol on body, half hidden by turret housing. 


Built-in exposure meter provides readings 
for any film speed up to 175 ASA, and any 
of camera's and shutter-slot 


fps settings 


nation operated admirably. Individual 
frames of films were remarkably sharp, 
indicating excellent optics and smooth op- 
eration of the film transport mechanism. 

Price. The Arco Eight Model 803A 
comes complete with fixed focus ™%-in. 
wide-angle, focusing %-in. normal, and 
focusing 114-in. telephoto lenses, all with 
maximum apertures of f/1.4; matching 
finder optics; and a screw-in adapter for 
optional cable release or self-timer. Price, 
$398. 

Distributor. The Arco Eight is imported 
from Japan by Myers Distributing Co., 623 
S. Gay St., Knoxville, Tenn.—Leendert 
Drukker 
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Motion-Picture Reading 


continued from page 87 


A careful, analytical study of this great 
actor-director. Each film of importance is 
described in accurate detail. Reading this 
book is the next best thing to seeing the 
films. 

23. Hollywood Scapegoat. 


Peter. 


Noble, 
London: Fortune Press, 1950. $4.50 

A biography of Erich Von Stroheim, one 
of the greatest of American silent film di- 
rectors, Also covers in detail his career as an 
actor. Many rare stills from Von Stroheim 
films. 
24. The World of Robert Fiaherty. 
Griffith, Richard. New York: Duell, Sloan 
and Pierce, Inc., 1953. $5 

A book about the father of the documen- 
tary film and perhaps its greatest director. 
Mostly based on records of their adventures 
written by Flaherty himself and his wife, 
Francis. This is the best available book on 
Flaherty but there is still a need for a more 
complete biography to be written. 


ADVANCED 


When you have completed the ad- 





vanced books that follow you should 
know something about the technical 
end of studio and laboratory practice. 
You should know something about Eis- 
enstein, one of the most advanced of 
film theorists and also about some of 


the different world “movements” in 


film making. 


PRACTICAL: 
25. Film and Its Techniques. Spot- 
tiswoode, Raymond. Berkeley: University of 
California Press, 1951. $7.50 
A detailed and reasonably complete study 
of the technical aspects of 16-mm film pro- 
duction. All aspects of laboratory practice 
are fully covered. 
26. Making a Film. Anderson, Lindsey. 
London: George Allen and Unwin Ltd. $4 
This British book is a detailed production 
diary of Thorold Dickenson’s film, The Se- 
cret People. A complete shooting script is 
included with full notes on changes made 
during production. 


THEORETICAL: 
27. The Film Sense and Film Form. 
Eisenstein, Sergei. New York: 
Books, $1.95 

Two important books on theory by a great 
Russian director (now published in one pa 
perback volume). The first book offers the 
fullest exposition of the principles of mon- 
tage basic to all film construction. The sec- 
end book is a series of articles on film theory 
dating from 1928 to 1944. These books con- 
tain much good information which, unfor- 
tunately, is often concealed by a rather ob- 
scure style. 
28. A Grammar of the Film. Spoitis- 
woode, Raymond. London: Faber & Faber, 
1955. $3.75 

A dry and extremely academic book which 
February, 1959 
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ROCHESTER 
3F INSTITUTE 
OF TECHNOLOGY 


130th Year Begins September 24, 1959 


Department of Photography 


@ Photographic Science 





e P 


(B.8. Degree) 
Prepares for technical, experimental and 
supervisory positions in the photographic 
industry and in the application of pho- 
tography to science and engineering 


rofessional Photography 





(B.P.A. Degree) 
Prepares for industrial photography; por 
trait, commercial, color and motion pic- 
ture photography; offset reproduction 
sales and technical service 


® Illustrative Photography 








Special 
request 


(B.F.A. Degree) 
Prepares for photojournalism, advertis- 
ing photography, illustration 


Bulletin and Careers in Phot 


Office of Admissions 

Att.: G. C. Hedden 

Rochester Institute of Technology 
Rochester 8, N. Y. 








For latest 
techniques, 
data and 
ideas on 
large-format 
photography 
Read 


GROSSBILD TECHNIK 


(U. S. Edition) 


The fabulous quarterly mag- 
azine for owners of Linhof 
and other large-format cam- 
eras. Fascinating articles, 
many magnificent color 
and b&w photos by the 
world’s greatest pho- 
tographers. 9x11", 
Superbly printed. 
$1.10 per copy, 
$4 a year. 


9 a NNR ERI OM 
At your dealer or use coupon below. 


Please send sample copy of 
GRONSUILD GROSSBILD TECHNIK. | enclose 
$1.25 (which includes postage). 
Make it a year's subscription 
(4 beautiful issues). | enclose $4. 


Name & Address 


KLING PHOTO CORP., 257 rourTH ave., NEW YORK 10, ©. Y. 
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WEIGHTLESSNESS 


“My AURICON functioned perfectly 
under Zero-gravity conditions!” 
..- reports Clete Roberts, 
World-famous News Commentator 


Clete Roberts’ visible and audible reactions 
to the intangible phenomenon of 
“Weightlessness” in a jet plane maneuver, 
were captured on Film by the Auricon 
Cine-Voice 16mm Sound-On-Film Camera. 

This famous Reporter, with 10 years’ 
experience using Auricon Cameras, has high 
praise for the dependable, high-fidelity 
performance of Auricon Equipment under 
Zero-G conditions. 

Perhaps you also have a unique 
and valuable use for an Auricon 16mm 
“Filmagnetic” or optical Sound-On-Film 
Camera? Write for free Catalog. 


upline a 


H 
16MM SOUND-ON-FILM CAMERAS 


> 


@ AURICON “Cine-Voice” 
0 ft. 


16mm Sound-On-Film 


$795.00 & up 


“AURICON PRO-600” 


600 ft. 
16mm Sound-On-Film 


$1871.00 & up 
( | ¥ Q } AURICON “SUPER 1200” 
J 1200 ft. 
\ Ie ‘ 16mm ~) On-Film 
( for 33 minutes of recording 


$5667.00 & up 


% AURICON Equipment is 
sold with a 30-day money back guarantee! 


AURICON 


A PRODUCT OF 
BERNDT-BACH, INC. 


6912 Romaine Street 


HO-2 
0931 


Los Angeles 38, Calif. 











attempts to systematize the body of screen 
technique. Worthwhile for many of its good 
sections, but getting through it is a chore. 
29. Film as Art. Arnheim, Rudolph. 
Berkeley: University of California Press, 
1957. $1.50 

A psychologist’s view of film esthetics. 
Contains the major parts of Arnheim’s book 
Film (out of print for many years) and 
additional essays written from 1933 to 1938. 
Not easy reading but an important and useful 
book. 


HISTORICAL: 
30. Eisenstein. Seton, Marie. 
York; A. A. Wyn, Inc., 1952. o.p. 
A definitive biography of perhaps the 
greatest of Soviet directors. Contains many 
illustrations and lucid descriptions of hi» 
films and theories. 
31. The Film Till Now & The Film 
Since Then. Rotha, Paul, and Richard 
Griffith. New York: Funk & Wagnalls Co., 
1949, o.p. 
A very complete history of the silent film 
by Paul Rotha, British filmmaker and critic, 


New 


brought up to date by Richard Griffith of | 


the Museum of Modern Art. Invaluable as a 
reference work since it contains information 
on literally thousands of films. Some of the 
critical conclusions reached by Mr. Rotha 
seem open to serious question. 

32. From Caligari to Hitler. Kra- 
cauer, Siegfried. Princeton: Princeton Uni- 
versity Press, 1947. o.p. 

A detailed and scholarly account of the 
German film from 1919 to 1933. The author’s 
thesis is that national tendencies which cu- 
mulated in the rise of Hitler are reflected 
in the motion pictures of the period. 

33. Experiment in the Film. Manvell, 
Roger (editor). London: Grey Walls Press, 
1949, 

A collection of essays, historical and es- 
thetic, on the development of the experi- 
mental and avant-garde film all over the 
world. The most complete book on this sub- 
Charles Reynolds 


0.p. 


ject. 


CONTESTS 


SCHOLASTIC -ANSCO PHOTOGRAPHY 
AWARDS for junior and senior high school 
students has been announced by the joint 
sponsors, Scholastic Magazines and Ansco. 
All students in junior and senior high 
schools in the United States and its ter- 
ritorles may enter. The competition has 
four divisions, with a total of 15 classifica- 
tions: Division I—Black and White, for 7th, 
Sth, and 9th grade students; Division I— 
Black and White, for students in the 10th, 
lith and 12th grades; Division IlI—Color 
Transparencies, for both junior and senior 
high school students; Division _['V—Snap- 
shots, for students in grades 7 through 9. 
Ansco will award cash prizes of $100, $50, 
and $25 in each classification and _ will 
double these awards when the prize-win- 
ning photograph is taken with Ansco film. 
Additional prizes, in merchandise, will be 
awarded by Sylvania Electric Products, 
Inc., Charles Beseler Company, and Ansco. 
This contest will be divided into two 
classifications: (1) certain regional areas, 
which closes in February, and (2) certain 
national unsponsored areas, which closes 
March 15 
A rules booklet containing full informa- 
tion on the 1959 Scholastic-Ansco competi- 
tion may be obtained from any Ansco dealer 
or by writing to the Scholastic-Ansco 
Photography Awards, 33 W. 42nd St., New 


York 36.—f 





POPULAR 
PHOTOGRAPHY’S 
BRAND NEW 
GUIDE 

to 35-MM 
PHOTOGRAPHY ! 


Here for the first time is a complete guide to 
35-MM, prepared by the editors of POPULAR PHO- 
TOGRAPHY, the world’s largest selling photo mag- 
azine. If you now own a 35-mm camera or plan to 
buy one soon, this new Annual will be invaluable 
to you. In it you'll find everything you want to 


| know about 35-MM photography in six big sections 
| covering 


THE 35-MM CAMERA—wWhat can you get for $1007 
Rangefinder vs. Reflex. What you should know about 
interchangeable lenses. How good are coupled exposure 
meters? How to test a 35-MM camera. Buyer’s guide. 


THE 35-MM TECHNIQUE—Are you getting the most 
from 36 exposures? How fast is your draw? How to 
be a human tripod. Professional tips on 35-MM devel- 
oping and printing. Developing by inspection. 


THE COLOR CAMERA — Understanding color filters. A 
slide show is a picture story. Adding sound. Buyer's 
guide to slide projectors. 


THE 35-MM CAMERA AT WORK — Text and pictures 
by outstanding photographers, demonstrating the 35- 
MM camera's amazing versatility. 


35-MM ACHIEVEMENTS —A portfolio of outstanding 
35-MM pictures showing the best and latest work being 
done with a miniature camera today. Each picture is 
accompanied by complete technical data and critical 
analysis. 


FACTS FOR REFERENCE —Charts, tips, data, and ta- 
bles designed for clipping and filing—all covering im- 
portant 35-MM subjects. 


PLUS: BOB SCHWALBERG ON 35-MM—a 4o0-page 
complete guide to miniature photography by the lead- 
ing writer and technician in the field. 


The POPULAR PHOTOGRAPHY 


35-MM ANNUAL 
is on sale in February. Only $1.00 


Be sure to pick up your copy! 





ZIFF-DAVIS PUBLISHING COMPANY 


| 434 South Wabash Avenue, Chicago 5, Illinois 
Popular PHOTOGRAPHY 





MIOIVILIETS WHAT’S NEW 


BASKON 
AUTOMATIC S500 


Low-cost 8-mm projector features sprocketless drop-in 


paint 
a 


film loading and 150-watt Tru Flector light source 


photo 


Simple drop-in loading, long a popular |i “f with 
feature of 8-mm roll cameras, has now 
been applied to projection. The Baskon 


a 
Automatic 500 has no sprockets, there- | PENCIL 
fore, it requires no looping or threading. | 
Here’s how it operates. most 


Did you ever think that 
The reel with film is slipped onto the you could paint photos 
front spindle, and the leader’s end 


with the greatest of ease. Startling 


attached to the take-up reel on the rear YOU CAN — with the new, 

spindle. Up to 300-foot reels are accom- imported reg ened advance 
modated, sufficient for about a 24-minute canes OIL in 

show. Next, the film is run around a front | y P on 

roller, slipped into the book-like gate, and | : ous ort einen o os photo 
—surprise!—around the lamp house. The Film path of Baskon Automatic 500 does cial talent. turn out a il 

latter remains sufficiently cool to permit not include any sprockets; film is fed around beautiful hand colored 0 

this, thanks to the 150-watt Sylvania Tru roller, through book-like gate, around the photo. It's as easy as coloring 
Flector bulb as light source, and an effi- channeled lamp house, directly to t 


take-up reel. writing. Even fine detail 
cient ventilating system, which includes work is simple when you in 
a fan. 


use these unique pencils 
; a made for the particular 
In the past, sprocketless film transports ane purpose of coloring photo- a 
have been generally avoided in movie is graphs and photo greeting d d ! 
projector design. It was felt that the . as o cards. ecade! 
larger size take-up reels would provide — , : a Each set contains 18 well 
too much pull on the film as the show : : assorted colored pencils 
proceeded. Sprockets are intended to fe aM plus all accessories and 
dissipate this tension. The Baskon 500 has_ | P ; full instructions. 
ya to meet this problem with positive | aa - Marshall’s Photo Oil 
rive, yet smooth slippage. F 
age Re ae Colors also come in tubes. 
The Baskon’s light projection is remark- ; eg . They are the standby of 
ably bright, thanks to the Tru Flector Dal . bh : ’ the professional colorist 
bulb, a spiral-focusing f/1.6 lens, three- . ule , and are also easy to use 
bladed shutter action, and double-claw_ | by the amateur. Remark- 
transport mechanism. However, the model ‘ ably beautiful results are 
examined had more flicker—and noise— Light projection syst to ok (hO-walt — pe are com- 
than usually encountered. The lamp T oe poy Seaeewepae Cts a ee eee 
; ' ru Flector pre-focused bulb and f/1.6 lens. from $1.65 to $14.95. 
housing is easily removed for bulb re- 
" 3 To color glossy or Pola- 
placement, and snaps back securely into roid prints — 
position. spray with Mar- 
A single three-position knob turns light shall’s Pre-Color 
and motor on, switches for film rewind, or Spray—then color 
shuts the projector off altogether. as usual, 
Film can be rewound quickly. There is 
no need to switch reels; film is spanned 
directly from the take-up to the feed reel. 
Framing adjustments include a threaded 


front leg for tilting the projector, and : JOHN G. MARSHALL MFG. CO., INC. 
a sliding mask at the film gate. Front part Dept. P-2, 167 North 9th Street, Brooklyn 11, W. Y. 


of the gate is removable for cleaning ; _- Please send me FREE Coloring Brochure. 
purposes. : | Gift offer—4 Color Pen Set $1.00 
The Baskon Automatic 500 operates on , 


! box of Photo-Oil Color Pencils at $4.98 
105-120 volts, 60 cycles a-c only, and is | Hobby Set of Photo Oil Colors at $5.95 


| 6-oz. can of Pre-Color Spray at $1.50 
UL approved. Weight, with slip-on cover, "Photo-Oil Coloring for Fun or 
is 942 lb. Manufacturer is International [mside view: Here's what lies behind the Profit (@ professional book) $3.95 
Projectors, Inc., 291 S. La Cienega Blvd., 
Beverly Hills, Calif. Price, including case, 
is $49.95.—L. D. 


February, 1959 





back-cover. Knob-controlled lever 
transport from forward to rewinc 
take-up, rewind belts are readily 











NOW! 


SPOT-O-MATIC goes 
PHOTO-ELECTRIC 


“B00, 


fe 


really effective 
photo-electric 


(or electronic) 


enlarging meter. «> 
Because: 


1. Only Spot-O-Matic II gives direct contrast 
reading in illuminated window . . . tells 
paper grade or filter for variable con- 
trast papers . . . automatically gives you 
lens stop for exposure time. Without a 
contrast reading, consistent results are 
impossible. 

Exclusive Kinnard design couples super- 
sensitive photo cell directly with indicator 
lamp. Eliminates inherently unstable elec- 
tronic circuits. Heatless. 

Photo cell hermetically sealed for lifetime 
use. Unsealed cells are liable to fail un- 
der damp conditions. 

Gives direct density readings with incom- 
parable accuracy, for color or graphic 
arts use. 


Spot-O-Matic is recommended by three of the 
largest manufacturers of photographic material. 


FULL ONE-YEAR GUARANTEE 
Toru. 46*18* 


Oo e COMPLETE 
Vine Street 100-130 volts AC-DC. 
-adthed Bong I 





DIRECT 


kon PROCESSING -, 


OOA CHROME 


Licensed by Eastman Kodak 


Smm . 16mm - 35m 


—— 


i6mm 100 ft. 


FREE Mailing Labels for above, just mention 8mm 


spool or 6mm Mag., '6mm spool or i6mm Mag. 


35mm 20 Exp. Slide Mtd... . 
Simm 36 Exp. ee Mtd. 

Stereo 26 Pair Mtd.. 

828 Mtd. 


$490 


Also Ektachrome and Anscochrome 35mm and 828 
FREE MAILING BAGS FOR ABOVE 
ON REQUEST 


KODACOLOR 
= @ 127 © 620 © 120 @ GI6 @ 116 
8 EXP. ROLL DEVELOPED Ano. 428° 
4 “Ovensize PRINT OF EACH os 
Any 10-12 ——- aa Hr & Printe 
LING BA GS A 
COMPLETE < CIRCULAR ON REQUEST 
mm & i6mm B & W Processing, Lowest Rates 
Special Rush Service on B & W Sport and industrial 








Film Processing. Send for Details! 


CINE PRODUCTS, Inc. 
4247 S, Kedzie e Chicago 372, Ill 





NEW FILMDEX PERSONALIZED 
GREETING CARDS 


NEW Personalized eting Card 
for Color Trans 
2x2 up to 2x 
When open, picture brighte 
ot age s. Also FILMDEX Viewing Filing Sys- 
tem IN TO USE. Used Extensively by U.S. 
Govt. Haspitals, Doctors, Fans. Write, 


Department P, FILMDEX, Sand Lake, New York wee a+ 





vine LORI 
Lee ctl 


EASY TO LEARN. Supplement present income by doing 
this Binge ~~ creative home work for studios, stores, and 
Full or part time. Fascinating hobby or 


~ oration Old established school. Low tuition. Easy 
payments. Write today for FREE BOOKLET, 
it telis all about getting started. No obligation, 
NE NATIONAL PHOTO COLORING SCHOOL 
8 


35 Diversey Pkwy., Dept. 2262, Chicago 14, 





PHOTOGRAPHY 


ARE VALUABLE! 





KEEP THEM NEAT... CLEAN... 
READY FOR INSTANT REFERENCE! 
Now you can keep a year’s copies of 
POPULAR PHOTOGRAPHY in a rich- 
looking leatherette file that makes it easy 
to locate any issue for a ready reference. 





Specially designed for POPULAR 
PHOTOGRAPHY, this handy file— 
with its distinctive, washable Kivar 
cover and 16-carat gold leaf lettering— 
not only looks good but keeps every 
issue neat, clean and orderly. 


So don’t risk tearing and soiling your 
copies of POPULAR PHOTOGRAPHY 
—always a ready source of valuable pho- 
tographic information. Order several of 
these POPULAR PHOTOGRAPHY 
volume files today. They are $2.50 each, 
postpaid 3 for $7.00, or 6 for $13.00. 
Satisfaction guaranteed, or your money 
back. Order direct from: 


JESSE JONES BOX CORP., DEPT. PP 
Box 5120, Philadelphia 41, Pa., (Estab- 
lished 1843) 











What's New 


continued from page 30 


the telephoto, increased to 57 degrees by the 
wide angle. Price of the two lenses in 
leather case and with retaining ring is 
$22.74. Spiratone is located at 369 Seventh 
Ave., New York 1. 


FLASH 


WALZ FLASHMAS- 
TER is a miniature 
folding-fan flash 
gun designed for 
the miniature M-5 
and M-25 flash- 
bulbs. Curved metal 
blades form a 3%- 
in. reflector, fold in- 
to the body to make 
a compact 4x2x1- 
in. package. Other 
features are a B-C 
circuit, built-in test 
lamp, exposure cal- 
culator, reflector 
which tilts back for 
bounce. Price, less 
battery, $8.95. Im- 
porter is U. 8S. Photo Supply Co., Inc. 
Sligo Mill Rd., Washington 12, D. 


CLIP-ON folding flash unit for pat C44 
C4, and V100 cameras has been introduc ‘ed 
by Argus Cameras, Div. of Sylvania Electric 
Products, Inc., Ann Arbor, Mich. The flash 
gun takes both miniature and bayonet-base 
bulbs. It has a folding-fan-type reflector 
with protective cover; a bulb and circuit 
check button, and a lens-opening calculator. 
Price is $9.95. 

ACCURA BAYONET ADAPTER permits own- 
ers of reflex cameras to clip a flash gun 
onto the bayonet mount of the taking lens, 
The adapter has an accessory shoe for 
standard clip- on flash units. Price is $1.95. 
Importer is P hotographic Imp. & Dist. Corp., 
P. O. Box 47, Flushing 52, N. Y. 


MODEL PLR 100, a combination of Thyra- 
tron and photoelectric cell, simplifies multi- 
ple electronic flash sync hronization. The 
accessory unit connects between the main 
light and other flash units, reducing the 
number of trip cards leading to the camera 
and thus reducing the current flow through 
the shutter contacts. Price of the combina- 
tion is $24.50. It is eri by Photo 
ot ema Research, 141 W. 42 a St. . New 
fork. 


, 6478 


PROJECTION AND VIEWING 


VIEW-MASTER pro- 
jectors, out in two 

new models, show 
inexpensive two-di- 
mensional color 
slide views from 
View-Master’s spe- 

cial stereo color 

reels as well as 

slides made with 

the View-Master 
camera, Deluxe 
model, shown here, 
features a_ three-element 
lens and a 
model has a two-element 3-inch f/3 lens and 
a 30-watt lamp. Circular View-Master reel 
cards mounting seven stereo views are in- 
serted in a slot atop the projectors; pictures 
are changed simply by pushing a lever, De- 
luxe projector is $19.95, Standard is $9.95. 
Sawyer’s Inc., P. O. Box 490, Portland 7, 
Ore., is the manufacturer. 


AIREQUIPT 12x 
Slide Viewer has a 
dual lens system 
for more than 12X 
area magnification. 
It operates on bat- 
teries, and has a 
light lock for con- 
tinuous viewing. A 
fold-away stand 
adapts it for table 
use. Price is $7.95. 
Manufacturer is 
Airequipt Mfg. Co., 
New Rochelle, N.Y. 


ALPEX slide projector shows single- and 
double-frame film strips, as well as 2x2 
slides. It is also adaptable to the Airequipt 
automatic slide changer. It has a convec- 
tion-cooled 100-watt bulb and a 50-mm //3 
lens. A swinging head permits horizontal or 
vertical projection. Price, including wooden 
case with built-in screen, is $39.95. Dis- 
tributor is Allied Impex Corp., 17 W. 17th 
St., New York 11 


projection 
100-watt lamp. The Standard 


f/2.8 
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PUBLICATIONS 
LINHOF TECHNIQUE DATA SHEETS is the 


title of an instruction manual on large- 

format photography. Detailed information FRESH CUT FILM and ENLARGING PAPE Dated 1960 
is given on 14 different problems such as 

control of depth of field with the swing Made By World Renowned Manufacturer! 

back, correction of perspective, and how 4 

choose the right lens. A handsome 8x1 
two-color book printed in Germany, it is STOCK UP NOW AT THESE UNHEARD OF LOW PRICES 
priced at $1.50 and available from dealers 
or directly from Kling Photo Corp., 257 4x5 Pan—ASA 64, ) 2s 2 39 100 8.95 8x!0 S.W. Lustre No. | eee 100 sheets 
Fourth Ave., New York 10, 200, or 400 Sheets &* — ° 8x10 S.W. Glossy No, !............. 100 sheets 

KARL HEITZ, Inc., ae Ey = F New 2YKSn 400" | ekcom 1.49 Sheets 4.95 es 
York 17, has brought out a colorful 24-page 21 x3_ Pan— 

brochure on their Swiss Sinar view camera, ASA 400 | 100 sneets § 3,95 | ax10 
describing the camera's use in all types of a By Asa 200° ghente te 95 PB na Al 7 50 peab hd 
photography and illustrating the Sinar St Gemm. Orihe 100 8x10 

camera and extensive line of accessories. —ASA 40 ghante 15 Sheets 13.95 8x10 
Se tie ae cee PERS OM | sheets eG sheers 2200 | ixio Dw: SomlcMatte No, 2 or 3... 100 sheet 

=] » 6 om eets m atte 0 or 

SNveSS. 608 Kosciusko St., Brooklyn 21, (25 Sheets—1 Ib. 100 Sheets—2 Ibs.) (100 Sheets S.W.—4 Ibs. 0.W.—S Ibs.) 
N.Y., offers free on request a revised and 

expanded Filter Information pamphlet that tixt4 D. W. Silk or Lustre No, 2 ; 100 sheets (8 Ibs.) 11.95 
gives extensive filter data for both color and 
black-and-white films. 

EXAKTA PRICE LIST No. 3235B is now SENSATIONAL COLOR VALUE! FRESH 
available without charge from Exakta Stock Up Now At These Low Prices! TRI-X, PLUS x AERO 

Camera Co., 705 Bronx River Rd., Bronx- YLIGHT COLOR or MICR 

ville, N.Y. The complete line of Exakta and 35mm ANSCO DA O-FILE EKTAR 

Exa cameras, lenses, and accessories are Perfect Results Guaranteed senmarey 95 7" 42.5 

listed with prices for each. eee. 100 ft. 2-100’ Rolls 2 . oe 
NO: REGISTER PHOTOGRAPHICALLY is the a 8. 00 pas. ise tn ars ard coe 
title of a 32-page booklet on industrial and 95 95 75 4 asa’ eo: ¢ color-corrected. 

scientific recording with the Robot ag hw — — 100° cones 

cameras and accessory motors, timers, anc . ‘—35mm x 

magazine backs, Free from Robot dealers With purchase — _—— (limit 1 roll) * y (in Mount for an soy 
or the importer, Karl Heitz, Inc., 480 Lex- FRESH TRI X, ONLY 1 99¢, (limit 100) eli ina aie Press Camere. KODAK 
ington Ave., New York 17. or 100 2x2 Mounts, ony. : ee 2 ibs.) BRAND NEMAT 12” ‘5 
SEKONIC has made available two folders, (Wots.—27¥/2’ 6 oz.—S0’ & 8x10 E.K. Lops wit Giver @x10, 
one on the Sekonic Movie Pet exposure 2 PROCESS Fi ge or ax film. a’ 
meter, the other on the Sekonic Pet for 3 FE osiTivE For Maki LM PH ag — 5 

Polaroid Land and LVS cameras. Available 5mm FINE aGHAIN 5 ng Copies $200.09. 

without charge from their U.S. distributors, x 100’ Mane your own 3 rolls Sheet 198 

Scopus/Brockway, Inc., 404 Fourth Ave., DU PONT soarenciee! 4.80 100 . No. 2 PHOTOPESSSS 
New York, and Ponder & Best, Inc., 814 N. RAPID a well an 6% Sub Sosmeta 

Cole Ave., Hollywood, Calif 100’ Ro rt_ OUR PRice! 6 tor 1816 
: . Mews p REVERSAL LOADER bs_ & 8 ibs.) (Wot.—3 tbs.) 

KLING Photo Corp., 257 Fourth Ave., New ASA 1 35mm BULK FILM 5 D 

York 10, has issued two fact sheets giving y give a2 oney 5 AVIDSO, 

complete information and a large photo- i w 100' Roll 5 TRIPOD FRESH ROLL FILM 
graph—one on the Kilfitt 300-mm Pan-Tele- ! Vipont or Ko- 6’ 1960 DATE! 
Kilar f/4 lens for 16-mm, 35-mm, 24x2\% ace! . 2 dak Film: 3 ibs.) 120 § 620 Pan. AS 

negative formats; the other on the Kilfitt Fy (shpg. wat & 6 ibs 
Grip-Pod Camera Support for hand-holding Continentay 

movie cameras and long lenses. «vailable rome mark 111, Elevat $2 sais: 

free from Kilfitt dealers or by writing di- Ektac 


ont 
rectly to Kling. Hi-SPSS Kodak , 40 Li on, 6.95 POLLO 18 « 24 
CAMERA IMPORT CORP., 521 Fifth Ave., ahr nero cg t $25.95, ~- YPE PLATES 
New York 17, offers a free Photo Guide 4x5 S.W. Glossy, Ne. 78 (7 ths.) FERROT 
Catalog giving pointers on photography and ach ase Sheets A World's standard for 
listing Camera Import’s cameras and other or Fo 7 


—ALL ality 
photo equipment. PR Rea. 4 95 ca 19 
LOGETRONICS, Inc., 500 Monroe Ave., Alex- Saree ths 5 E eo prt og 


andria, Va., has published a four-page bro- a2 ps.) pd 29 1000 4,50 (wat.—4 tbs, ea) 
chure on the new professionally priced . 5 \bs.) Shpg. wt. 3 ibs. & 9 Ibs.) 
Logetronic Model D-5 enlarger which has . a: S 
a cathode ray tube as its light source and ’ AERO ENLARGING 
accomplishes dodging and exposure control 2 ’ — x 50° Rolls 2 x 2 AND PAPER 9%” ¥ 
automatically. Available without charge, 2 ; CO HYPAN STEREO MOUNTS ° 
the booklet gives complete specifications ; (ASA 50) Reversal 100—2x2 Mounts. 1.75 ae & 
and a schematic drawing. 12 Rolls ...... 4.28 5 

25 R 300 for ¥ i per Z 

oll Can.... 8.50 100—Stereo 


2 Cans ......15.50 Mounts 7 Feiketo ees 
MISCELLANEOUS 


(12 Rolis—2 ibs. 300 for : 
1 can—5S ibs.) «oo 
BESELER AUTO- ——— ro a ee IDELITY or LISCO 
FOCUS enlarger of- F t Film Holders 
fers automatic AERIAL FILM 4x56E.K 4x5 Cu 
focusing at any ae. OG* s SO 6. K. Ce 4 a8 EKTACHROME Brand 
magnification from | i} , 3 1.69 Indoor Type. Out. og 
1% to 17X, depend- . per XX (ASA100) . standing p Buy! 9 Price $4 a2 
ing on focal length - 42.8 KO re . —3 Ibe. ea.) I 1 8 6 for 17. 50 ‘2.50 
of lens in use. a8 7 Lens. com d 3 ES on (wat. 6—4 'bs.) 
Focusing is con- wittre parts: oa (Wot.—8 oz, & 
trolled by tracking 5. ue ENL 2 ibs.) sieeaee 
cams; there are op- “ AR NEW 
tional cams for 50-, Glossy —s ne fOdAaK 4x5 
90-, and 135-mm | s.) st 3 ang 4 ai P ainless Steel 
lenses. The en- | t w s u 
Sootee Kuantan sae ; KODAK ELON * ee ® 10s.) 100 me Matte heets 3.95 a t Film Hangers 
atives from sub- r. List price 2 49 Wat.—¢ ;,.°-'W. Se Phot 7, SPECIAL! 98 
: 7 : 1-\b. ja’ price ‘ bs.) No me ‘Matte ets § 6 
miniature to 4x5 with a single set of con- $4.25 Our 4.0 4 fone Webs , 
densers. A special disk brings any one 2-1 tb. ot. 6 ibs) w. eg N | ance 4, 69 a 
of 5 filters instantly into operation position ; » 8 ] 
it also has a safelight filter and a blank 16mm wore wu 2 4,95 ‘ = 20’ Roll of 
opening for unfiltered exposures. Other fea- 100’ Kodak Super X or Ansco Hypan —FREE tai do) with “ius 
tures are provision for 90-degree horizontal PROCESSING INCLUDED 1 Rol 3.25 4 Rolis 11.95 BS ST galion developing ua 
wrojection and a counter-balance. Price, less thout Processing 1 Roll 1.69 GRolls 7.95 AIN and free 
le he and cam, $495. Manufacturer is Charles 100” Kodak super XX Negative asa 100 DEVELOPING. a a 5.95 
pra een aes Roll 1.09 3Rolls 2.95 NG TANK 7” * 18" Roll & gg 
seseler Co., East Orange, N. J sy Ketek Saper X Magazines F ate an Se re ap Mot. “ eho 8 a i 
MAGA E-TYP r al odels 7 ING INCLUDED. EACH 2Ffor 4.50 : iim u os o 
the eae  vdhe cy 8. A, poend a 50 Kodak Tri-X Magazines. FREE ary AWD ‘Ni NEW 50 Kons’ t0 1. 95 
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“"° MOUNT PRINTS 
WITH THAT 
EXTRA 
TOUCH 


Display pictures won’t warp or curl 


if you use Masonite board for this 


three-dimensional mounting process 


By ARAM ZAKARIAN Photographs 


ost prints are either mounted 

on mats or framed when 

hung. But there’s a different 

and more effective way of 
mounting to give them both extra dimen- 
sion and a longer life. Almost all the tools 
and materials for mounting them with 
this extra touch can be found around 
your home or shop. And your prints will 
not warp or curl as most display prints 
do in a short time. 

Instead of ordinary mounting board, 
put your prints on %-in.-thick Masonite, 
which you can get at almost any lumber 
yard. While you’re there, also pick up 
some 4x6 blocks of 1-in.-thick wood. 
These will be glued to the back of the 
Masonite board. Most lumber yards will 
charge only a small fee to cut your boards 
and blocks to the size you want them. 

When making your prints, leave an 
extra 4-in. margin. After they’re washed 
and dried, you’re ready to begin mount- 
ing them. Don’t spot or etch them, for 
it’s much better to do so after you have 
them mounted. 


On your Masonite board, rule off your 1 


c oF 

sake Be) 
After mounting print trim edges with 
narp mat knite or raz 


r biade Keep tair y 


hard riace underneath while trimming 


Your prints will literally stand out if you follow this mounting process. 


the author 


format to the exact size of your bleed 
format picture, not counting the extra 
margin. Mark it off on the board with 
a light-colored pencil that will make it 
easier to see the lines. Saw along the 
marked line at least 4% in. away. Then 
sandpaper down to the line, being careful 
not to round the edges. Check to see if 
the board is square, and wipe off any 


dust particles so that none will remain 
between the print and board when 
mounted. 

Next, use dry-mount tissue to mount 
the print to the board. If you have no 
tacking iron, any ordinary iron set at a 
medium heat (between silk and wool) 
will do. The same iron can be used again 
for fixing to the board if no dry-mount 


FOLLOW THIS STEP-BY-STEP PROCEDURE: 


Rule off on Masonite board exact size of 
bleed picture format; cut along line at 


east |/|6in. away so edge may be sanded. 


: 


4 Burnish the cut edge with a spoon so 
that no frayed edges are left. Then care- 


fully give edges coat of flat black paint 


Using No. 1 or No. 2 sandpaper grit, 
sand down to the line, being careful not 


to round edges. Sand surface lightly. 


With screw eye centered in top edge 
of block, glue block to middle of board 
above center. Then spot and etch prints. 





new projects for 
“‘do-it-yourselfers”’ 


ELECTRONIC 
EXPERIMENTER’S 


The 1959 ELECTRONIC EXPERI- 
MENTER’S HANDBOOK is now on 
sale! If you like to build useful, money- 
saving electronic devices and experi- 
ment with new projects, the ELEC- 
TRONIC EXPERIMENTER’S HAND- 
BOOK is for you. Each project has 
been pre-tested by the readers of Pop- 
ular Electronics. 
step instructions, hundreds of illustra- 
tions and diagrams. Last year’s edition 
of the ELECTRONIC EXPERIMENT- | 
ER’S HANDBOOK was a sellout 
many newsstands. Be sure to reserve 
your copy of this year’s edition now! 


over 160 pages 


FOR YOUR Hi-Fi. Transistorized preamp 
and control unit. One-tube hi-fi AM 


tuner. Tuner and audio radio. Make your | 


own phonograph arm. Hi-fi slave. Switch 
to stereo. Slot-box your speaker. Per- 
sonal stereo player. Suit your volume 
with a T-pad. 

FOR YOUR HOME. Build a “conversation 
piece.” Electronic secretary. Flash light 
with transistors. Trap unwanted sta- 
tions. Conelrad your home. 
operated proximity relay. Make your 
own disc records. A clown for the kids. 
Two-set coupler. Simpla-timer. Transis- 
torized photoflash. Electric shutter re- 
lease. 

FOR YOUR CAR AND BOAT. Transistors re- 
place wall outlet. Convert transistor set 
for car. “Auto-Fi.” Transihorn. 
RECEIVERS. Build a “Half-Pack.” Mono- 


ceiver to pull in DX. Pocket FM receiver | 


Converter for daytime DX. 
ELECTRONIC GAMES. 
lively “Warmth Meter.” Win at Nim 
with Debicon. Tic-Tac-Toe mate. Com- 
pute with Pots. Games with Nixie tubes. 
Bullets of light. Catch the vanishing ball. 
FOR YOUR WORKSHOP. Pocket size test in- 
strument. Square-wave generator for 
audio tests. Check your A.C. Calibration. 
Transistor Test Power Supply. 

FOR YOUR HAM SHACK. Simple R.F. meter. 
The semi-conductor space spanner. Card 
file transmitter. 

FOR THE EXPERIMENTER. How to make parts 
substitutions. How to use Decals. Put 
Pots to work. 


The 1959 edition of the ELECTRONIC 
EXPERIMENTER’S HANDBOOK is 
now on sale—only $1. Pick 


copy today at your newsstand or radio | 


parts store. 
Ziff-Davis Publishing Company 
434 South Wabash Avenue, Chicago 5, Illinois 


February, 1959 


up your | 





press is available. Remember pressure 
does not do the mounting, but the heat 
does. Smooth out any air bubbles which 
may appear with a soft towel while the 
print is still hot. 

Your print is now mounted and cen- 
tered on the Masonite board. The next 
step is to turn it over on its face and 
trim off the extra margin with a sharp 
mat knife or razor blade. Then burnish 
the edges you have cut with a spoon. 
Sand lightly to remove any remaining 
rough edges and apply flat black paint 
carefully to the edges. 

While your paint is drying, you can 
cut your blocks. On an 11x14 print, a 
single 4x6 block will be sufficient. For 
extra depth to make the print stand out 
from the wall even more, use two blocks 


| nailed together. Center a screw eye near 


You'll find step-by- | 


at | 





Battery- | 


the edge of the block which will face 
the wall. Then glue the block in the 
middle of the board above the center. 
While the glue is drying, place a heavy 
weight on top of the block. A thin, long 
brad or commercial wall fastener will 
hold the print on the wall. 

Now you can spot and etch your print. 
To protect it from dust and scratches, 
apply a coat of clear varnish or clear 
plastic from a compressed spray can. If 
you use varnish, cut it down by a four- 
to-one ratio with paint thinner. Apply 
it quickly with a swab of cotton cloth, 
then wipe off immediately with a clean 
cloth. Be sure to remove the excess 
varnish quickly and evenly. The process 
may be repeated as many times as is 
necessary. 

Remember that your pictures may take 
any size and shape you wish. After com- 
pleting the fundamental steps already 
mentioned, your own ingenuity can do 
the rest. The result will be a finished 
print that will look well worth the time 
and effort you took with it.—f 





Answers to POPULAR PHOTOGRAPHY 
Quiz on page 82: 


| 1. A—2 


| 


| 


The Quizzomat. A | 





2. A-1i—Excess grain caused by 
improper exposure and overde- 
velopment. B-3——Underexposure. 


3. 2—Motor back for Leica 35- 
mm camera. 








THE 
NEW 
VALUE 
SENSATION 
IN FINE 
35mm. 
CAMERAS 


MAMIYA 


executive 


do 


EXCITING MODERN FEATURES 
OUTSTANDING LENS QUALITY 
IMPRESSIVE STYLING 
SENSATIONALLY PRICED 


Check These Advanced Features: 

® new air space tgpe 6 element, 48mm f1.9 lens 
e bright-frame range-viewfinder ¢ automatic par- 
allax correction to 3 feet « MXF synchro shutter 
~-10 speeds: 1 second to 1/500th & B e cross- 
coupled LVS scale e single stroke film transport 
e high speed, crank rewind e automatic ‘O’ 
reset film counter e ASA film speed indicator « 
“‘camera-empty-or-loaded” indicator e ‘‘shutter- 
cocked” indicator 

Now visit your photo dealer, and see for yourself 
why the new Mamiya Executive 35 is clearly the 
value sensation of the year—head and shoulders 
above any other 35 in the field. For more details, 
write: Mamiya Division, Caprod Ltd., 251 Fourth 
Avenue, New York 10, N. Y¥. in Canada: Precision 
Cameras of Canada, Ltd., 77 Vitre St. W.,Mont. 


89" 


95 


air space type 
6 element, 48mm 


1.9 lens 











SEND 
POPULAR PHOTOGRAPHY 
EVERY MONTH 





CHECK ONE 


C) 3 years for $10 
() 2 years for $ 7 
() 1 year for $4 


IN U. S. & POSSESSIONS & CANADA 


Foreign rates: Pan American Union countries, 











add $.50 per year; all other 
foreign countries, add $1.00 
per year. 
°-2-9 
TO: 
name 
address 
city zone state 
Mail to: POPULAR PHOTOGRAPHY 


434 S. Wabash Ave. 





Chicago 5, Ill. 
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CRAFTSMAN... 


Mony ore needed in this big paying field end now 
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Print Your 


Cards, pur Advertising, 
labels cireulars,church work, tags, 
titles, ete, Raised printing like en- 

raving, too. Save money. Print 
for Others. Good Profit. Havea 

int shop.Sold direct from 

Pays for itself in a 

Janior press $ $15; Senior 

Easy rules sent We supply 

every rnin vend if sree cata- 
log of outfits and all details 
ELSEY PRESSES, 1-08, Meriden, 



















Learn at home. Spare time Practical 
basic training. Long-established school. 
Many have earned while learning. Send 
coupon below for free booklet, ** 
tunities in Modern Photography’’ and 
full particulars 


AMERICAN SCHOOL OF PHOTOGRAPHY 
835 Diversey Perkwey Dept. 2262 Chicago 14, Ill. 


Send booklet “Opportunities in Modern Photography,’’ 


full particulars and requirements 

Name AMO. waeees 
AGGTORR cee e emer meee eee e ent eeeeeeeeee 
City . . Zone State... ssceee 
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Make a 


PICTURE GUIDE 
TO YOUR HOUSE 


Contact 


sheet gives directions 
to unfamiliar places 





Contact sheet with hand-written directions shows relatives and friends how to find a new or un- 
familiar house. Same kind of photo guide could be used for sports car rallies and treasure hunts. 


be hen you get to the second traffic 

light, turn left. We're just a little 
way up the road. You can’t possibly miss 
it!” Have these words ever resounded grim- 
ly in your ears, as you floundered, hopeless- 
ly lost, in the back roads of some remote 
area? Did they mean the second traffic light 
after the one at the intersection, and were we 
to turn on that dirt road or the paved one? 
Bud Kimball, professional photographer of 
Tacoma, Wash., has come up with a fool- 
proof solution to this problem. Make a “pic- 
ture map” of the route to your home and 
lost friends and relatives will be a thing of 
the past. Photograph easily identifiable land- 
marks that will keep the traveler from stray- 
ing off the trail. Make a contact sheet, num- 
ber each frame, and write on each one the 
necessary instructions. If you shoot with a 
35-mm camera, it is advisable to print the 


instructions on the back of the contact sheet 
or on a separate piece of paper, for legibility. 
Mr. Kimball’s picture map to his home is 
shown above. Frame 1 cautions Grandfather 
to start keeping a sharp lookout. He is to 
go under the bridge in frame 2, watch for 
end of freeway in frame 3, and turn left at 
the stop sign in frame 4. The signs in frame 
5 show the next left, the house in frame 6 
shows he is on the right road, and he is not 
to turn off the dirt road in frame 7. Frame 
8 finds him turning left at the water com- 
pany, frame 9 going by the market, frame 
10 making a final left at the cemetery, frame 
1l going down the road two blocks, and 
frame 12, triumphantly at his destination! 
A picture map could also be put to other 
uses; for example, sports car rallies or treas- 
ure hunts. Easy, isn’t it? Try it your- 
self!—Betsy Kagen 


Popular PHOTOGRAPHY 





IF YOURE UNHAPPY 
WITH RESULTS FROM 
YOUR 35-mm CAMERA 
THIS BOOKLET 
IS FOR YOU! 


35-mm 
FOR 
DUFFERS“ 


by Ray Shorr 
as published in 
POPULAR 
PHOTOGRAPHY 


ONLY 10¢ 


Here’s a reprint of an informative 
article on 35-mm_ photography 
you’re sure to profit from and 
enjoy! 

“35-mm For Duffers” tells you 
what 35-mm photography is... 
films to use...composing... fo- 
cus and exposure... depth of field 
. .. cropping—how to get the most 
from a miniature camera. 


Reprinted by request from Popu- 
lar Photography, the world’s lead- 
ing photographic magazine, this 
fine article is yours for only 10¢! 


ORDER YOUR REPRINT NOW! 


Simply mail 10¢ in coin or stamps 
with the coupon below and you’ll 
receive your copy of “35-mm For 
Duffers” promptly. But supplies 
are limited, so order today! 








| POPULAR PHOTOGRAPHY 
Box #828 | 

| Church Street Station 
New York 7, N. Y. 

| yhage rush my copy of 35 
fers. 

| handling 


P29 | | 


-mm for Duf- | 
I enclose 10¢ to cover postage and | 


February, 1959 





10,000 Negatives 


continued from page 54 


middle of his work. The basic exposure 
in his house was about 1/100 second at 
f/5.6, remaining fairly constant from early 
morning until late afternoon. With this 
exposure and a 25-mm ultra-wide-angle 
lens, you can move in extremely close— 
down to two feet or even a foot and a 
half, if you wish—and still have adequate 
depth of field for an over-all sharp pic- 
ture. Thus I could do most of my crop- 
ping on the negative, and utilize the full 
frame when the time came to make en- 
largements. 

Then came the final editing. Your point 
of view and your approach must vary, 
of course, depending on the scope of the 
final result. For example, in one case I 
was editing for a book with about 176 
pages to work with. My goal was to tell as 
complete a story of the man’s life as pos- 
sible within this fairly generous amount 
of space. But with the Saturday Evening 
Post story, running 8 pages, these same 
pictures had to be boiled down to a min- 
imum—perhaps 20 prints to tell the whole 
story. It’s impossible of course; you have 
to compromise. You try to present the 
best possible selection so that when the 
editors see the 50 or 60 enlargements they 
are seeing the most representative pic- 
tures of the whole story. Your editing will 
be governed to some extent by the publi- 
cation you are aiming for, of course. In 
the case of the Post I made a presentation 
which emphasized Picasso as a man in his 
home. He’s a loving father, a fine crafts- 
man, and an eccentric in many ways, too. 
What will capture the imagination of the 
readers? 

Some picture stories are only good 
once, but there are others that are rich 
enough or varied enough to produce 
many subsidiary stories. This has been 
particularly true in the case of my Pi- 
casso pictures. For example, I recently 
sold the sequence of Picasso painting a 
bull fight to Life’s Spanish language edi- 
tion. It was a natural story for Latin 
America; the great artist painting the 
favorite sport of all Latins. Another pos- 
sibility. for one of the women’s magazines 
is a picture story on the woman in Picas- 
so’s life, Jacqueline, his companion. I 
have prints which were never used in 
the book or in any other form. And there 
are many more possibilities, I’m sure. 
Here is where a well-organized set of 
contact prints is invaluable, to enable you 
to go back over a story and discover fresh 
and sometimes unexpected aspects. 

I should emphasize, however, that Pi- 
casso’s story is an exception. He’s an ex- 
traordinary man, and never before have 
I devoted so much time to one subject. 
It was consuming, exciting. Since I’ve 
finished this story I’ve tried to project 
the same approaeh to other subjects, but 
I can’t imagine anything that would 
support me, photographically speaking, 
through this length of time. I don’t know 
anyone else who would be so rewarding 
as a picture subject. I rarely had to be 
subtle with Picasso, although of course 
I did try to be diplomatic and proper as 
a human being and a guest in his home. 





for QUALITY PROCESSING 


e SAVINGS 
® QUALITY 
e SERVICE 


KODACHROME EKTACHROME 


ANSCOCHROME 


PROCESSING 
620, 120, unmounted 
35MM 0 exp.) and 828 mounted $100 


36 ex Inciadin i. 1.75 
2M 38 a 15 st tereo pairs “ 
ak. mounting 75 
* eeree o felts, Including mounting. : 75 
magazi 
eM 30 f. magazine 


100 tt roll 


KODACOLOR 
PRINTS and PROCESSING 


35m 2 exp. roll dev.& $950 


ptd. 2 Yex3¥2 


8 exp. roll dev. & ptd. 34/2x3%2.. 
exp. roll dev. & ptd. 342x5 
Kedacelse prints 342x5 


r Minimum order 75¢; sorry no C.0.D.'s 
ms Send for FREE Mailers and Complete Price List . 





PHOTO SERVICE 


P.0.BOX 323 A Cooper Sta., N.Y. 3, N.Y. 











WILL 
EMPLOYMENT 
RISE? 


It certainly will! Our growing 
country means growing needs 
—for new schools, homes, 
roads, goods and services. 
Meeting these needs of Amer- 
ica will call for 22 million new 
jobs in the next 15 years. To 
get more facts about your 
great future, write today fora 
free illustrated booklet to: 
THE ADVERTISING COUNCIL, 
Box 10, Midtown Station, New 
York 17> Be 














But his personality was so strong he dom- 
inated everything around him. I could 
have fired off my camera with my feet 
and it wouldn’t have made any difference 
to the people around me. They were so 
devoted to Picasso as a human being or 
so determined to take advantage of their 
time with him that they wouldn’t have 
noticed me at all. 


But as I said, a subject as rich and 
complex as Picasso is rare, and there 
aren’t many stories that would justify 
10,000 negatives. Take a picture coverage 
of the launching of a moon rocket, for 
example. You try to cover it to the best 
of your ability, from every possible angle, 
while it’s still on the ground. You have 
to have the results very fast; you have to 
meet a deadline. Probably you try to 
cover the launching itself in both color 
and black-and-white. But you can’t com- 
pare this kind of hot news story with 


something like the Picasso story. I had 
all the time in the world—I could still be 
there if I wished—but the rocket has al- 
ready shot up into space for 80,000 miles 
and fallen back into the South Pacific 
ocean, and it’s finished, gone forever. 


If I learned anything from shooting this 
story and working with the pictures after- 
wards, it’s probably the importance of 
simplicity. It became more significant to 
me because I was dealing with a very 
complex subject who seemed extremely 
simple himself. I wanted to keep my 
story in the same mood, not jazz it up 
with a lot of trick lighting and exag- 
gerated camera angles. It was only nec- 
essary to tell it straight; the story was 
good enough in itself without being 
changed by me. And if you asked me if 
there’s anything I'd do differently if I had 
it to do over again, I'd have only one 
answer—stay longer.— 








GUIDES TO E BETTER PHOTOGRAPHY 








Very few industries are as lavish with their instructional literature as the photographic 
industry. There is a wealth of information, most of it free, to help you make better pictures. 
Please use coupon at end of this listing, enclose required remittance for booklets, in bold 
face type, and mail directly to PopULAR PHOTOGRAPHY. 








CAMERAS, STILL 


6. (f) Argus Photo Tip Portfolio: 5 Booklets on 
Flash, Filter Magic, Curtain Time, TV Pictures, 
convene and Close-up. 25c. ARGUS CAMERAS, 
INC, 


8. (a) Book: Complete reference book for ama- 
teur and beginner, ““The Bolsey Guide,” 128 
p., 70 illus., charts, tables $1.95. (b) Circular: 
jolaey Precision Cameras, features new Jubilee 
Threesome, prices. wit TNAUER CO 
11. (a) Brochure: “Bino- Votagregh " (b) Booklet: 
“How to Select Binoculars.” be BUSHNELL 
COMPANY 
76. (a) Booklet: 16 pp. well-illustrated booklet 
Cpatering the GaMi 16 subminiature camera. 
lescription of camera along with ac- 
. GAMI CORP. 
sure: List and prices of 400 items for 
Exakta cameras. 18 (g) Brochure: Describes the 
Exakta Automatic Hla, lists features, accessories, 
lenses, and pose list for all articles. 18 (f) Catalog: 
36 pages, illustrations on Exakta equipment titled 
“Exakta Unlimited,” 10c, EXAKTA 
COMPANY 
23. (a) Booklet: For Prize Winning Pictures — 
GRAFLEX, Specilications, ete 
34. (a) Booklet; Minolta “A"’; Minolta 35, Model IT 
and Rokkor lenses. (b) Booklet: Minolta Autocord 
and Minoltacord. (d) Booklet: Minolta Autocord, 
description and accessories, illus. (¢) Pamphlet: 
Minolta Autocord Model L; built-in Light value 
meter, description and accessories, illus. (f) Booklet: 
Six page wt illustrated booklet with down-to-earth 
instruction by Hal Reiff on how he uses his Minolta 
Autocord, (g) Folder: 4-page illustrated folder with 
specific hints on available light photography as told 
by Bob Duncan on using the Minolta Autocord. 
FR CORPORATION. 
38. (e) Booklet: How To Earn Extra Money With 
Your Polaroid Land Camera. 8 pages filled with tips 
hints on making extra money; also gives sug- 
eations of possible markets and what to charge. 
POLAROID CORPORATION, 
39. (b) Brochure: New booklet on we Prak ticon- 
Praktiflex FX PRAK’ rICON COMPANY. 
41. (a) Beoinare: “Realist 35°’; detailed facts on 
Model A & B, accessories. (c) Broo thure: Realist 45, 
description, illus. REAL - IN 
45. (a) Booklet: Om co 
SIMMON BROTHERS. ‘ 
37. (c) Booklet: Accessories for 
2'\4x2\4 reflex camera. Illus. 
UCTS, INC, 
53. (a) Brochure: “Edixa’’; describes 35mm Edixa 
cameras, accessories, lista prices. WIRGIN BROS. 
72. (a) Brochure: Walstlex Model If Camera Kit, 
Deacription, Specifications, How to use Jumbo Mask, 








CAMERA 


‘data, description. 


the Hasselblad 
PAILLARD PROD- 


Accessories, i lus. (b) Brochure: Walzflex Semi- 
Automatic; gives specifications, lista accessories and 
full description; illus. U.S. PHOTO SUPPLY 


CORPORATION. 

77. (b) Booklet: The Unique Praktina FX; 20 
pages, well-illustrated. Complete details and de- 
scription of the Praktina FX; (c) Booklet: How to 
Use Our Praktina; detailed instructions and descrip- 
tion along with accessories, 17 pages, well- illustrated; 


98 


(d) Booklet: Praktina FX Rapid Sequence Spring 
Motor: 10 pages, illus. describes and explains the 
function and use of this unique accessory; (e) Book- 
let: Praktina FX 50-Foot Capacity Bulk Film 
Magazine: 17 pages explaining and describing use, 
setting film transport, etc. of the bulk film magazine, 
also lists various types of available bulk film; (f) 
Booklet: The All New Praktica FX 3, description of 
camera and accessories; (g) Booklet: How To Use 
Your Praktica FX 3; detailed instructions and de- 
scription, well-illustrated; (1) BOOK: THE MINIA- 
TURE CAMERA: 58 pages, illustrated, Tables, 
Graphs, choice of equipment. Industrial and 
Scientific Applications, ete. $2.25. 77 (j) Booklet; 
“ Macrophotograph y— Microphotc hy— Photomi- 
crography'’ with the Praktina and praktion. STAND- 
ARD CAMERA CORPORATION 
31. (L) Booklet: Instruction and operating 
features of the Konica HI oo 31 pp. lc. 
(j) Booklet: How to Buy a mm Camera; 24 
pages, illus. 10c. KONIC k Cc A MERA COMPANY. 
82. (a) Brochure: Facts and information on the new 
Mamiya 35 M whic the 
color and black & white interchangeably. (b) Bro- 
professional with interchangeable 





chure: Mamiya C 
lenses. Lists all features of this reflex camera along 
with accessories. (c) Price list for all Mamiya prod- 
ucts. MAMIYA DIVISION CAPROD LT TD. 

83. (a) Booklet: 32 pages of information and de- 
scription of the Nikon S2 and Nikkor Lenses. (b) 
Booklet: Describes the Nikon SP with built-in Uni- 
versal Viewfinder System; lists accessories and 
discusses the advantages of this camera. (c) Nikon 
Price List: for cameras, lenses, accessories. NIKON 
INCORPORATED. 


CAMERAS, MOTION PICTURE 

7. (a) Brochure: The Auricon Cine-Voice; 16mm 
camera for professionals. (b) Brochure: Same as 
above, except for home movie makers. (c) Booklet: 
How to use your Cine-Voice, peau sound-on-film 
Recordi Camera. (d) Ca P illus., 
Auricon Cameras. BERNDT. r DAGH: “nee” 
30. (a) Booklet: 8mm full line covering all 8mm 
movie cameras and projectors. (b) Circular: 16mm 
full line covering all 16mm movie cameras and 
projectors. (d) Book: Keystone Movie Scene Rec- 
ord Book; Iie. KEYSTONE CAMERA COM- 
PANY. 
43a. (a) Booklet: Cameras by Revere. REVERE 
CAMERA COMPANY. 
63. (a) Catalog: Lists Wollensak Motion Picture 
Cameras, Projectors, Stereo Cameras and accesso- 
ries, prices, descriptions. 12 pp., illus. WOLLENSAK 
orrleal. 
81. (a) Pamphlet: Describes the first and only bat- 
tery-opera 8mm movie camera; lists the Romie 
electric features. (b) Describes the Eumig C3 with 
Electronic Eye and accessories. (c) Pamphlet: De- 
scribes the Eumig P 26 projector and the Eumig C3 
along with accessories for both. (d) +4 —4 and 
describes the Eumig Electric and the Ps 
projector and accessories. UNIMARK PHOTO INC, 

MOTION PICTURE ACCESSORIES 
29. (d) Booklet: “Editing for Better Movies” b 


Leo Heffernan. Res. 50c 


5, Special 10c. KALAR 
COMPANY, INC 


37. (b) Magazine: “The Bolex Reporter,”’ quarterly, 
available thru franchised Bolex dealers. PAILLAR 
PRODUCTS, INC 

37. (d) Booklet: Kern Motion Picture Lens Booklet 
about motion picture lenses for 8mm and 16mm 
cameras. In full color, rts, schematics, etc. 

43. (b) Booklet: Features and operation Curva- 
matic } ay ei Lene Curvamatic a. > 
tails, d. $6) Boo *» Moti cture Eq 
REVERE, AMERA COMPANY. 





LENSES 
16. (a) Leaflet: “How To Use Enteco Polarizin 
Screens and Enteco Polarizing Filters with Still an 
Movie Cameras."’ (b) Leaflet: New Enteco data and 
information charts on close-up photography with 
supplementary lenses. (c) Leaflet: yy edition of 
| “Filter Information,”’ handy filter factor and 
, chart, filter types. ENTECO INDUS- 


17. (a) Booklet: *“Take A Tip From ny ay 
describes Elgeet lenses, instructions 
movies, ete., 36 pp., illus.; 10c. SLGEET. ‘OP. 
TICAL COMPAN 
18. (b) Brochure: ‘Steinheil lenses, 
to and movie lenses. (c) 
Lenses. complete information on meee meted vig penn 
of view, relative magnification, range, focal length. 
EXARTAC CAMERA COMPANY. 
28. (b) Folder: How to Use Your Elitar Soli, 
descriptive information on Telephoto, Wide 
prices. INTERSTATE PHOTO SUPPLY. 
54. (a) Booklet: Raptar 8mm cine lenses. (b) Book- 
let: Raptar 16mm cine; depth of field rojection 
charts. (c) Booklet: cinn = Have More Fun With 
Your Camera.”” WOLLE 
61. (a) Circular: par eal (b) Circular: Hi- 
Trans Filters. (c) Circular: Auxiliary Close-up Lenses 
for all movie and still cameras. (d) Circular: Photar 
Filters. (e) Circular: Tiffen-Polaroid Light-Polarizing 
Filter. (f) Folder: Neutral Density Filters, explana- 
| a of neutral density filters—what they are and 
how they ae. illus. (g) Folder: Wallet size, Hand 
Filter § Lists filters for color films, black an 
white films, ae gives exposure guide for Koda- 
chrome and Ektachrome films. (h) Brochure: Tiffen 
Filter Adapter Ri Selector lists Tiffen special 
adapter at for specific still cameras. movie cameras; 
also lists Tiffen ew-in Lens Caps and standard 
own i? rings, prices, etc. TIFFEN MARKET- 
72. @ , Pan Walz gual Movie Lens; com- 
~~ description of wi angle lenses, telephoto 
lenses and awe lens, illus. (d) Pamphlet: il- 
lustrates how differen type Walz filters improve your 
picture. U.S. PHOTO SUPPLY. 
*31. (h) Resolution Tests on 3 photographic ob- 
jectives vs. Konica. Free wo illustrated with 
graphs. KONICA CAMERA 
*31. (k) Booklet: Film & Filters. 48 pages, well- 
illustrated, describes all film and filters = aed 
photography. 75c. KONICA CAMERA (¢ 
gen Booklet: Closeup Picture Technique poveated. 
ts of closeup photography, including the pictur- 
ing of stamps, coins, flowers, iamonds and other 
subjects requiring above-normal magnification, are 
treated; gives correct eg arty distances, ex- 
ure factors and focusing ‘or all Ropul ular lenses. 
ALL STREET C CMERA TXCHA. 
PROJECTORS, SLIDE 
21. (c) Folder: Describes Skan automatic “slide- 
xc projector, illus. G-M LABORATORIES, 


(a) Booklet: “How to Show Your Slides Without 
| Your Friends’’; step by Pm procedure for 
building a slide program instea a series of in- 
divid ~ pictures. LA BELLE INDUSTRIES. 

38. (c) Booklet: “SLIDES-ON-THE-SPOT” . . . dis- 
cusses Polaroid Transparency System (black-and- 
white slides finished in two minutes), industrial- 
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busi education applications, new 1000-speed 


Land Projection Film, B ae pmenet Copymaker, title 
and chart-making kit, o components; 8 pp. illus. ; 
(d) Booklet: “ON NOUR FEET” . gives pointers 
on making speeches illustrated by slides; tells how to 
make your own speech slides in two minutes, easily 
and economically, with new Polaroid Transparency 
System; ti on selecting room, screen, subject 
matter of slides; plus speech-making techniques; 12 
pp. illus. POLAROID CORPORATION 


FLASH EQU{~MENT 


1. (a) Booklet: Various styles of lighting By ye moon 
for still pictures, indoor movies and 





(b) Folder: Describes use of multiple floodlamp con- 
trol box, gives electrical facts affecting use flood 
and flash lamps; 6 pp. (c) Catalog: Photoflood ome 


ing, ae descriptive and illustrated 16-pa page bes 
let of ting equipment for amateur an ton a 
sional photographer 


Ao gee. Includes lighting tips on indoor 


still movie pictures with lagrams, charts, etc. 
ACME-LITE FG. CO. 

(a) Booklet: “How To Take Professional Flash 
Pictures With Your My-T-Myte Flashbulbs,"’ 8 pp., 
illus. AMPLEX. 

22. (d) Photolamp Data—lighting, exposure, film 
for =. 5 other lamps. (g) Booklet: The 
M-2 Bulbs information on the “tiny” bulbs. 
GENERAL ELECTRIC 
23. (b) pertes: Graflite. (c) Folder: 
GRAFLE 
24. (f) Pobder: “Why You Will Get Better Flash 
Pictures with the Heiland Foto-Mite,”’ 14 pp., illus., 
how to use the flash unit, with picture-taking hints. 
(g) “Take Your Pick"’ folder, illus., describing new 
Strobonars 61A, 62A, Seven and TIA, with light dis- 
tribution comparison photos and accessories. (h) 
Folder: “The Heiland Professional Line’’—Flash 
Units, Synchronizers and Standard Strobonars,"’ de- 
scribes Strobonars I, III, IV, Six, famous Press 
Model Synchronizers, Synchro-Customs, and com- 
ote accessories including cords, reflectors and bat- 
tery cases; illus. (j) Folder: ‘Describes the new 
Heiland Tilt-A-Mite Flash with exclusive dual 
socket which takes different size bulbs without 
adapters. Also lists accessories and petans. (k) Folder: 
Gives information and describes the Heiland Futuram- 
r~ a with illustrations and prices. HEILAND. 
(c) Booklet: Minolta Jr. B-C Flash Gun. FR 
c ‘ORPORATIO N. 
25. (a) Folder: Sun-Lite II; description and illus. 
on speedflash. (b) Folder: Sun-Lite 500, description 
and information, 6 pp. illus. (c) Folder: Flash Saver, 
description, 4 pp. (d) Manual: Sun-Lite II in- 
struction booklet, detailed information on Sun- 
Lite II Portable 5 Flash, all 3 models; 20 
pp., illus.; 25e. HERSHEY MFG. COMPANY. 
28. (a) Folder: Dopuibee 3 models of electronic flash, 
Expert IV, Matador, Reporter I, prices. INTER- 
Ss’ TATE PHOTO SUPPL 
29. (c) Folders: Kalart Flash Equipment, BC-400 
and Kalart Super Speed Flash. (e) How B. C. by Hy 
ee KALAR COMPANY, INC 
(a) Booklet: odin Battery Engineering Bul- 


Stroboflash. 


jetin on flash photography, 12pp. illus.; issued 
periodically. (b) Eveready Batteries, data, helpful 
information “B’, “B-C” batteries. NATIONAL 


CARBON COMPANY. 
36. (a) Leaflets: Technical information and data on 
use of the Megalume electronic flash. (b) Pamphlet: 
“Reciprocity Failure and the Determination of Ex 
posure With Some Electronic Flash Equipment.” 
(c) Test report: Nickel—cadmium batteries vs. wet 
cells. Chart and diagrams describing test and results. 
(d) Data Sheet: Use Of The Megalume With Infrared 
Film, development time, table giving types of filters 
and guide numbers to be used with standard infrared 
film. NEMS-CLARKE, INC. 
46. (a) Brochure: Listing of lighting equipment for 
semi-professional or advanced amateur. tb) Brochure: 
Complete listing of lighting equipment for the ama- 
teur and movie maker. (c) Booklet: “Indoor Photos 
Made Easy,”’ how to do indoor lighting, 10 pp, illus. 
SMITH-VICTOR CORPORATION. 
47. (a) Folder: “Flash is Easy—Flash is Fun"’; com- 
plete flash instruction for advanced, amateur, be- 
meng (b) Booklet: How to Take Better Pictures and 
lave More Fun With Flash; 32 pp. illus. (c) Booklet: 
Color Flash with Box Cameras. (d) Booklet: 
How to Throw a Snapshot Party; 24 pp., illus. (e) 
Card: Wallet Size, gives correct F-stops. (f) Brochure: 
Basic Liheies Placement, illus. (g) Specification 
Sheets Blue Dot Line; 2. Projection Lamps; 3. 
oe AS and E oer Lamps; 4. Super- floods. 
SYLVANIA ELECTRI 
8. (c) Repose, spelte: 
F-stops. OBEX ¢ 
62. (a) Booklet: E ‘lectronic Flash. (b) Booklet: 
Brighter Way to Better Pictures, 16 pp. FR CORPO- 
RATION 
72. (g) Pamphlet: Walz Pocket Flash-Gun; descrip- 
tion and instruction on how to use, illus. U.S. PHOTO 
SUPPLY. 
72. (i) Brochure: Walz Flash Master: 12 illus. de- 
scribing and ¢ ing complete instructions for this flash 
attachment. . PHOTO SUPPLY. 





“Pocket size, gives correct 


PROCESSING EQUIPMENT 
AND MATERIALS 


10. (a) Brochure: Illustrating design and function of 
Model 45M Enlarger, 24 pp. (b) Leatlet: Additional 
uses of Model 45M Enlarger. (c) Pamphlet: Discusses 
characteristics and operation of Model 57MB. (d) 
Book: A Brief 73 Year History of Enlarger Design, 
32 pp. CHARLES BESELER COMPANY. 
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27. (a) Leaflet: Time-O-Lite Printer. (b) Leaflet: 
Time-O-Lite Meters and Switches. INDUSTRIAL 
TIMER. 


33. (a) Booklet: “‘“Marshall’s Guide for Hand- 
Coloring Photographs,” special section on heavy 
oils, 36 pp., illus. 25c. (b) Pamphlet: Color 
Chart: Marshall's phote-oil colors, price list of 
sets, accessories, 10c. (c) Pamphlet: Make Life 
More Colorful, discusses photo-coloring; (d) Pam- 
phlet: Information on the photo-oil pencil. (e) Book: 
*“Photo-Oil Coloring for Fun or Profit,’ 17 chap- 
ters, 148 pp, 22 illus., color charts, 9 color plates; 
explains detailed portrait work, right papers for 
pm me how to mix paints, color oman, 
landscapes, ete. $3.50. JOHN G. MARSHALL 
MANUFACTURING co. 
45. (b) aS Se Se 2, B-7, B-8, D-2, D-3, E-5; 
(One on each mod ify which you want.) (c) 
Booklet: How To oe th he Right Enlarger. (d) Book- 
let: Om Distortion Correction Attachment; (e) 
Booklet: : Refractamatic 35. SIM MONS BROTHERS. 
56. (a) Folder: Describes “Static Master,’’ gives uses 
and prices, 3 pp, illus. NUCLEAR PRODUCTS. 
58. (a) Brochure: Discusses Lisco Cut Film Holder; 
ives data and information on exclusive features. 
ASCO PRODUCTS. 
60. (a) Booklet: Clayton P-60 Fine Grain Developer; 
detailed instruction on use; 16 pp. illus, CLAYTON 
CHEMICAL CORP. 
64. (a) Booklet: Describes methods and materials 
for mounting transparencies for viewing and pro- 
jecting. ERIE SCIENTIFIC CORP. 
62. (c) Booklet: Cut Film Pack Developing Tank. 
(d) Booklet: Developing Tank. (e) Booklet: Proven 
Liquid Chemicals. (f) Booklet: You'll Enjoy Develop- 
ing & Printing. (g) Booklet: Big Picture Fun for 
Everyone (Enlarger). (h) Booklet: Home Develop- 
ing & Printing Kit. (i) Booklet: Developing & En- 
larging. FR CORPORATION. 
68. (a) Catalog and Handbook: 18 pages, illustrated, 
Nega-File slide-cabinets, accessories. (b) Circular: 
Four New Files by Nega-File, describes new files 
created by Nega-File to hold from 20 to 50 of the 
small plastic Kodaslide boxes, prices and types. 
NEGA-FILE COMPANY. 
70. (a) Booklet: New Booklet on magnifiers for shop, 
lab, darkroom by Bausch & Lomb. How to choose the 
right magnifiers for specific needs and how to get the 
best performance from them. Dese sapiens eas illus- 
trations. BAUSCH & LOMB OPTICAL 
77. (b) BOOK: PHOTOGRAPHY U NDER- 
WATER: 15 pages, illus., discusses underwater 
photography; selecting your camera, exposure, 
underwater lighting conditions, hints and tech- 
nique. 75e. STANDARD CAMERA CORPO- 
RATION. 
78. (a) Brochure: Describes file drawers for slide 
collectors, with Add-A-Tray slide file that grows with 
your slide collection. Portable Slide Mfg. Corp 


84b. Catalog: Sun Ray Enlargers; fully describes 
“Arnold’’, “Mastercraft’’, ““Zenith’’. 


EXPOSURE METERS 


21. (a) Circular: Describes the Skan Quick Meter, 
ice, information. (b) Booklet: lng hnical data, in- 
formation on use and care of Skan Meters, helpful 
hints, 24 pp, illus. G-M L ABORA’ rORIES, IN¢ 
22. (e) Leaflet: GE Exposure Meters, significant fe na- 
tures which adopt one of three GE meters to specific 
requirements. (f) Booklet: Color Control Meter and 
Variable Color Filter; nee to achieve full control of 
color. GENERAL ELECTRIC 
51. (c) Booklet: Help in Seatins the 
Meter. 15 pp., 





Right Exposure 
illus. Describes and discusses the work- 





ings of a meter. WESTON ELECTRICAL IN- 
STRUMENT CORP. 
72. (e) Pamphlet: Instructions on how to use the 


Walz Corona exposure meter, also lists emulsion 
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speed number of film (ASA). (f) Pamphlet: How to 
use the Walz exposure meter with booster, Coronet B 
specifications, illus. (h) Brochure: Walz Color Meter; 
12 pages, well-illustrated. Gives complete instruc- 
tions, chart showing ry Speed Number and 
Color Temperature of color films., also a filter con- 
version table. U.S. PHOTO SUPPLY. 


PICTURE TAKING ACCESSORIES 


40. (a) Booklet: “New Super Quick-Set Universal 
Photographic Support,"’ illustrates and describes new 
system for handling cameras and related accessories, 
12 pp. (b) potter: “Whitehall Tripods.”’ 6 pp. illus. 
QUICK-SET, IN 

59. (a) Catalog: os pp., illus. —describes all types of 
camera bags and leather goods of use to the photog- 
rapher, lists prices. J. B. PERRIN co. 

67. (a) Catalogue: 10 peace describing the comp! ate 
list of products. TESTRITE INSTRUMENT C¢ 
71. (a) Brochure: “Slide & Movie Titles with pall 
the World Backgrounds.”’ Lists all scenes available 
in various foreign countries which can be used as 
backgrounds for titles with you own wording. Sample 
title included. TITLE-CRAFT. 

*80. (a) Brochure: 14 pages, well-illustrated showing 
all types of Hollywood Tripods, lists specifications 
and prices; also includes description of the Hollywood 
Monopod, and the Holl ywood Cc tempos ular. 
PAGLIUSO ENGINEERING COMPANY 
84a. Catalog 3-55 for Sun-Ray photo lightin 
tripods, camera stants. SUN RAY Po 


FILM, PAPER 


3. (a) Booklet: Iford Flat Films, 12 pp, illus.: infor- 
mation and technical data. (b) Brochure: Ilford Roll 
Films, data and description; 6 pp. (c) Circular: Ilford 
Microphen Developer, how to use it, and what it 
does, ILFORD CO. 

43. (d) Booklet: Features and instructions on uses 
of Diaversal Enlarging Paper. REVERE CAMERA 
‘oO. 


equip. 
oO Co 


62. (j) Booklet: 
CORPORAT ION 
75. (a) Book : 

PICTURES 
plete inforr 


1 Sees ial Adjustable Roll Film. FR 
“HOW TO MAKE BETTER COLOR 
90 page book well-illustrated. Com- 
ion on color »hotography with Ansco- 









cecome Film—Filters for, Processing of, Types and 
sizes, Close-Up Photography, Duplicate Transpar- 
encies, Exposure, Flash Photography, ete, 75c. 
ANSCO. 


VIEWERS & BINOCULARS 
2. (a) Booklet: Describes in detail features of Admiral 


Slide-Light Viewer; 8 pp. ADMIRAL PHOTO 
PRODUCTS. 
66. (a) Brochure: 4 pp, illus., data, details, 35mm 


Opta-Vue hand viewer. 
ING COMPANY 
62. (k) Booklet: 
RATION 
83. (d) Brochure: Nikon Binoculars: Well-illustrated 
copy describing Mikron series of Nikon binoculars 
(e) Booklet: Simple Tests to make in selecting a 
Binocular. (f) Price List for Nikon binoculars, tele- 
scopes and telescope accessories, NIKON, INC 


OPTICS MANUFACTUR- 


Your Port-A-View; FR CORPO- 


SLIDES, STEREO 
43. (e) Booklet: Features of we i "'N Vue Stide 
Projectors. REVERE CAMERA 


73. (b) Booklet; * ‘Slide ~tnecome 2 WwW ays to im 

prove Slide Shows.”” AIREQUIPT MFG, CO., IN 
TAPE RECORDERS 

43. (f) Booklet: 


Tape Recorders. 
*New Booklets 


Features of hi-fi “Balanced Tone"’ 


REVERE CAMERA COMPANY. 
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San Francisco’s fabulous 


COMMUNITY PHOTO 
CENTER 


For $6 yearly, any amateur 
may use these ultramodern 


studio-darkroom facilities 


By CHIC DONCHIN 


Photographs by the author 


hen San Francisco’s fabulous 
Ww Photo Center opened a year and 

a half ago, the amateur photog- 
raphers who rushed to see it and use it 
could hardly believe their eyes. Before 
them was one of the finest, municipally 
owned public photo centers in the world. 

They’re still amazed out West, but more 
important they’re taking advantage of its 
tremendous facilities for their photo work. 
Open only for amateurs, anyone in the 
city may join for the nominal fee of only 
$6 a year for adults and half-price for 
children under 19. 

The center is housed in an ultramodern 
air-conditioned structure at the corner of 
Duboce Ave. and Scott St., the new Rec- 
reational Arts building. It’s the kind of 
set-up you'd expect to find if Paul Hesse, 
Pagano, and Richard Avedon consolidated 
their resources into one unit. 

First consider the spacious printing 
room, 1,456 square feet of it. On three 
sides of the room are 30 Omega enlargers 
and six contact printers, all equidistant 
from cutting boards, faucets, and develop- 
ing trays. Each enlarger is set in a parti- 
tioned cubicle, complete with personal- 
ized safelight. In the center is a vast array 
of stainless steel sinks and plumbing for 
print development. 

For film developing there is a 204- 
square-foot room, large enough for five 
people to work in comfortably. No drip- 
ping film hangs from the ceiling because 
a good-sized electric drying cabinet is an 
important feature of this space. 

Print finishing equipment is found in a 
general purpose room that has 950 square 
feet of space. There are three large Pako 
washers, three dryers (two glossy and 
one matte), large work tables, cutting 
boards, and dry mounting presses. 

Then there’s the studio, which is almost 
as large, containing almost everything for 
photographic set-ups, including profes- 
sional-type roll-paper backgrounds of as- 
sorted colors and sizes. No old-fashioned 
wall outlets are used—the new lighting 
equipment is plugged into receptacles 
that are countersunk in the floor and 
capped when not in use. 

But these rooms account for less than 
half of the 7,800 square feet of space 
allotted to the photo center. The-rest is 
devoted to locker rooms, rest rooms, halls, 
offices, a library stocked with both old 
and new texts and publications, a large 
utility room, and a meeting room for 
camera clubs and lectures with com- 
fortable seating for hundreds of camera 
fans. And to provide a home life for those 
100 








Thirty Omega enlargers and six contact printers are the highlight of modern printing room. 
Partitioned cubicles for each enlarger have personalized safelights. All are near developing trays. 





Print-finishing equipment is found in the general purpose room, where the final step of print- 
making is aided by three large washers, three rotary dryers, dry mounting presses, cutting boards. 


who might forsake their families in favor 
of the photo center, there’s a kitchen and 
a TV room. 

The center sells no photographic sup- 
plies or equipment, so naturally all mem- 
bers must furnish their own paper, 
chemicals, developing tanks, etc. Mem- 
bers who rent lockers at the center can 
keep their equipment in them. 

An interesting step taken by the center 
to insure the proper use of the equipment 
is to require everyone who uses the en- 
largers, contact printers, dryers, mount- 
ing presses, and other equipment to take 
instructions in their operation. This con- 





sists of lectures and demonstrations given 
by directors of the center. Everyone must 
take this required course regardless of 
how familiar they feel they are with the 
equipment. 

The center is open six days a week, and 
any amateur photographer may join and 
then sign up to use the facilities. Fo in- 
sure that everyone gets a chance, mem- 
bers work there only after they have 
signed up to do thetr work during one 
of the periods into which they have di- 
vided the working day. And for some, 
the hours aren’t nearly long enough in 
this excellent new city photo center—fm 


Popular PHOTOGRAPHY 




















ie 


February; 


1959 


es — we 
es Hit 71.9... 66, 
res Vf15 


a at -Silette 
~ Silette-SL 
28 . 
‘a Super- Silette 
t f2 ¢° 
hi Pentax K 11.8 
Takumar 
0 Memar {3.5 30 
co Super 
Memar 13.5 55. 
isco Super 
Memar {2 . 89.2 
‘gus Matchmatic 


Meter, Case. Flash = : 
gus C4 
BUS C20 oon enen Pe 
rgus C44 {2.8 74: 
rgus C44 11.9 97. 
gusV100128... 82.50 
gus V100 {2 105.00 
hi-Pentax 12.2 
Takumar 1 
po pees Kfls 
. 184.50 
nt Posten 12 
Hotar 


00) 

Asahi- Pentax Body 97.50 
auty Canter 

fl. ————— 


anon VT Deluxe 

fli ieee 299.50 
Canon V’ s 
Century 6 
Contatiex 1128 
Contafiex 1 128 
Contafiex 11 128 1 
Contafiex IV 12.8 
Contafiex Alpha... 
Contafiex Beta 
Contax 1iA Body 
Contax HA f1.1 

Junow 
Contax IIA Body HL 4 
Contax WIA 11.1 


181 
93.95 
17) 
124, 
71: 
$0: 


ssesss a 


99. 


Zunow 
Contax 1A 12 
Sonnar 


‘184.00 
Contax WIA 11.5 
Sonnar ..... 
Contax WIA £2. 

Sonnar . 199.50 
Contina | 12.8 37.50 
Contina I! (2.8 58.50 
Contina 111 12.8 67.50 
Edixa Reflex B 

128 129.00 


Edixa Reflex C 12.8 
auto Travenar. 154 
Edixa Reflex C 119 
auto Quinon ... 213.00 


Edixacord (28 134.50 
Edixatiex body 59.00 
Ediflefiex (2.8 69.00 
Edixa Reflex B 

= 00 


xa 4.50 
Exa {2.9 Meritar? $57.50 
€xa 12.8 Tessar 
PS 99.50 
69.95 
157 


174.00 


Exa 12 8 Tessar 
Exakta = WAI29 


Merit 
Exakta VK HA 12 
wotar 
Exakta VX (2 


Biotar 1 
xakta VK A TLD 
auto Xenon 247.50 





ED sapeimne 


tal Lew Price 


‘ 0 0 U pe 0 : 

Exakta Light Vito BL 128 .. 69 00 

Meter IIA @ Vito BL. 135 58.00 a 88 
Fujica 35 ML 128 —@ [Vito HiA 135 44.00 vm ° 
Honor 35 body 64.95 E Vito BR @ | Saver 888 119. 87.50 
Honor 35 Vitomatic | @ | Bauer 88€ 119 

13.5 Hexacon.... 85.50 }Vitomatic 11128. @ § Baver 88 ES... 144.00 
Honor 35 Vitessa T 12.8 @ | Bauer 0S 225.00 

{1.9 Hexacon.... 124.95 EVitessa L 12.8 @ | Bell & Howell 
Kalimar A 13.5 18.80 | Vitessa 13.5 a Electric Eye 390 123@ 
Kalmar B 12.8... 33.50 [Vitessa L 12 @ | Beil & Howell 
Kodak re " 4 Walz 35-S 11.9 74.50 Electric Eye 391 119 @ 
Kodak Pony IV a r Bell & Howell 
—— ae = 4 Boetric Ere 393 . 

01 igne’ id ist f urret fl * 
Kodak Signet 50. 57.00 HY WM towrst — Bell & Howell 220 29.95 
Kodak Signet 80. 995) 135 00 | Bell & Howell 252 TA @ 
Konica HHA 118. @ [B&H Vivid 135. 97.50] Bell &Howell 1728 @ 
Leotax {2 @  jKodak Stereo 13.5 67.50} Beli & Howell 172A @ 
Lord 12.8 42.50 TRevere Stereo {3.5 128.00 | Bell & Howell 134 TA @ 
Lord VB f1.9 . 69.50 TstereoRealist?3.5 97.50 | Brownie Scopesight 
a ~ 35  ™ StereoRealist {2.8 118.00 1.9 

M ' 

Minolta A2 12 48.00 Wwoitensah 10.127 tena0 | oro mis. 7630 
Minoita Super A12 93.00 ‘ ' Scopesight 
Minolta Autowide 68.50 . Canon 87 fl 8. 
Miranda Automatic Agia 66 Auto 135 @ | memax turret 
11.9 Auto. Edixa Reflex 128 49,50 1.9 
Soligor 195.00} Exanta 66128. 195.00) eM cin a a9 
Miranda f1.9 thoflex Favorit . Delur Eldorado 
Soligor P.S. ...... 165.00 I ikotiex 1b 74.50 as ae 107.00 
Miranda Standard Kalimar Retiex 73.00} \, vie tf 1 67.50 
y .95 |Kallofiex Le) Pearcondiornt ame ty 
Miranda Auto Mamiya C128. @ | Keystone RAJA. 8 
Body... 190.00 [Minolta Autocord. 69.75] Kevstone KAS 199.95 

Nikon S-2 Body Minolta Auto. L... 89.50 | Keystone K-2 2995 

Nikon $2 {1.4 Praktisix 12.8 > 123 

Nikkor 229.00 |Ricoh Diacord G.. 34.95 | Keystone K-26% 59.95 
Nikon $2 f1.1 Ricoh Diacord L 49.95 123 

Zunow 299.50 | Rolleiflex 3.5G . Keystone K-26 52.50 

Nikon $3 @ Rolleiflex 2.8€ * Keystone K-48 
Nikon SP Body ... 265.0u |Rolleifiex T (2.3 89.50 
Nikon SP 1.4 Rolleicord VA 89.50 | Keystone K-38 

Nikkor @ | Rollop 128 96.50} 119 97.00 

Olympus $2 128 @ Super Ricohfiex 14.95 | Kodak Brownie 
Olympus 35S 118 @ [YashicaA 21.95 123 24.50 
Olympus WideS{2  @ {Yashica C 32.95 | Kodak Browne {1-9 29.95 
Optikon 500 12.8. 52.50 [Yashica LM 42.50 | Kodak Brownie 
Pax M3 29.95 [Yashica MAT 53.50 Turret (2.3 43.75 
Paxette Super K Kodak Brownie 

im 128 $3.95 Turret 11.9 53.50 

— a i] 11298 Bell & Howell 127 er Medallion oass 

lo 12. I 
Paxette Super Ii Electric Eye © | Kodak Medallion 
uto. f 135.00 | Revere EF 127 © T Turret 11.9... 118.00 
Pentacon {2 Biotar © | Kodak Brownie 
PS ane | Sees 95) 300 Movie Outfit 72.08 

Petr 11.9 aula.” @875 Yashica 44 43.00 30 owe Outfit 101.25 
so | Pett fl wae 52.50 Kodak Super 8 

raktina ; Movie buttit 152.00 

Tessar Auto .... 179.80 ]{n ransstor 190 Mansfield Holiday 
“~~ yey 20080 Herland 648 Turret 52 
Prakting FX 119 [Mecabltz 100... 31.50} Revere CA) «SaaS 
Quinon Auto ... 226.50 JR! I! . 29.95 | Revere CA-3 126.00 
pretiee FX3 128 Ultrablitz Comet. 29.00 | Revere = ‘at “an 
lestenar uret f19 . 
Praktica FX3 Wondocen 28 11.9 . 
12.8 Tessar . 99.50 Raptar 101.00 

Prominent {2 127.50 Wollensak 42-0 
Beauty Supert 11.9 75.00 11.8 Raptar 49.50 
— fs 198.80 k Wollensak Ys 7480 

jon : Turret f 4 

Retina 1iC 79.00} Bew: automatic . 19.25] Wollensak 46 11.8 103.00 
ketina Ile $2.00] Bewi automatic B 22.50] Wollensak 47 11.8 67.50, 
Retina HNIC 105.00] Bew: automatic C 16.50] Wollensak 58 f1.9 
Retina Reflex 12. 132.00]}GE Golden Crown 22.50] Raptar 
Ricoh 519 69.00 | kophot Rapid 14.95] Wollensak 72 [18 
Ricoh § 48.50 | Kalimar Al 5.50] Raptar 7459 
Ricoh 89 29,95] Kaltmar Bl 9.00} Yashica 8 11.9 36.00 
Robot Royal Kalimar Chpon... 625] Yashica T8114. 58.00 
Royal 35 {2.8 5450 | Kodalux 14.95} Yashica 8 w/Zoom 
Royal 35 11.9 64 95 | Kodalux L 16.75 lens 64 
— Greeetive 3511.9] Konica Exposure R 

amoca * Meter . 

Samoca 128 @ | Nikon © [Argus #500 66.50 
Super Baldina!28 44.50 | Norwood Super Baskon Automatic 
Super tkonta IV Oiwector 14.75] 500 
Super Memar f2. $350] Sekonic Mowe Pet 3.75 n price 
Super Regent 135 67.50 | Sekomic 1-8 6.307 Tass tor Film Age 1% 
Super Speedex ... 89.50 | Sekonic LC-2 7.50] List Toor, BF yg wnite 
Tanack IV-S Sekonic 1-36 9.00 nd Cog Film by Kodak 

{2 Tan —_ Sixon 9.95) Ansco, Pervt it Tore bis 

Topcon R 11.8 Sixtomat X-3 . 16.50) tore. Poiaro 1 Developing 

Auto Walz EV.LV 4.75) Goyring and Peniaraina! 
bee 35 12.8. 39.95 | Walz Color Meter 28.25 
Vito B 13.5. 44.00 
lease write for free quotation ao 
D 
ADORESS ——_ 
city 

























Trade 


Your v old 
the highes, t mae —we 
"8 for used re Biving 
OTS D OLD 
P 2 p ae 0 Yo 
B& 52.50|Keystore Belmont 129.50] Realist 620 . 29.95 
B & H Delux 253 Kodascope Royal 220.00] Revere 503 43.50 
RX Kodascope Sound 637.50] Revere 505 $1.50 
8 & H Regent rou Pageant snes severe }- Br 
Bauer 1-10 ineea und ; evere 
Sound Coupler 337.50] Signet 300 48.50 
for Bauer 1-10 49.95 core Signet ” 57.00 
peed 300 vewlex Power 
Wat 29.95 atic 69.50 
Bronbesper =1503 29.95 7°"GNs L ats) pene an 
— 4 W078 area Electro mane Wollensak 815 . 108.75 
hanger 
Dejur 1000 119.95 sco Uualet 29.95 
Keystone Sixt 49.00} Argus Auto 58-A. 52.50] Gami 737.00 
Keystone K-7 57.00 Graphic ViewCam. 154.00 
Argus Electrom 
Raystone K100.. 69.00 et 71.50 Liahef 23 ‘ ° 
Kodak Brownie Argus 300 inhot 4 x 
fe 44.95 rn ad 300 Auto “ase rome om 
Kodak Browne Argus 500 Wmicor 
ae bof Baiomatic 305... 74 _ os 
Kodak Showtime i Hi i" inox 
Mansfield Holiday 43.75 gules eva be 135 ° 
Revere 85 WG0R EH 7060u0. © heplet 
Revere 777 89.00 feel) & Howell —s 73 e 
Wollensak 18... 119.001 Robomatic olaroid e 
Wollensak 715 114.0038 41 Balomatic 300 6295 Polaroid 110A - 
&LBalomaticS00 149. Ricoh Golden 16 28.95 
: rumbergerRocket 45.00] eed Graphic 4x5 @ 
‘Auricon @ [Orumberger Riviera Super Graphic 
Bell & Howell 240 @ . ee ‘ 45.00 ma Graphic . 
Bell & Howell 200 . wu 1 y 
Bell & Howell 200EE © Fleetwood $2.50) 244 13% e 
Bell & Howell 700R._ @ | Brumber ne 
Kodak K100 f1.9. 219.00] Auto 52.50 


Kodak Sp ti {1.9 1,095.00 
Kodak K-100 

Turret 11.9 248.00 
Kodak Royal 119 142.00 
Kodak Royal lif1.9 184.7 





a. Bel Av ° $0 
Keystone K- Sil . 
Fercolor 

B&LBalomatic 305 69.50 
Constellation Mark |! 74.50 


















































Keystone Crit.12.5 95.00)Keystone K-300 54.95 
Keystone Exec 12.5 104.50)Meystone K500 0 78.75 
Pathe 337 SQ|Keystone K510 2 ep fo 
Revere C102 11.9 144.00}Kodak Calvacade 1 
Revere C.37 119 Mansfield 
, Midway 300 29.95 
MansfieldHiF:500 43.00 
Bell & Howell 273 @ [Mansfield Skylark 33.50 
Bell & Howell Mansfield Starlite 18.75 
Diplomat @ [Mansfield 150 Watt }. i] »B UY DIE 
Bell & Howell Minolta Mini 44 
302 Sound @ JOptomatic 300 + 4 
Bell & Howell Quicket Super 300 30 SAVE MON 
385 Sound @ PReaiist 400 22.50 
onsen b 
" 1 Mir ane D 
Zimm 1451 Thmm 115 363.00 | 125mm 12 3146.00] 240mm 155 F068 
‘Smm 14 133.00 | B5mm 14 19.00 | 135mm 135 99.50] 250mm 155 97 08 
28mm 135 118.00] 100mm 12 172.60) 135mm 145 48.00 | J00mm 15 6 178.08 
Jomm 135 76.00] 105mm 12 5 120.08 | 150mm 145 51 OO) 400mm 15 6 14) 68 
50mm 135 $1.00] 115mm 135 134.00) 180mm 145 63.00 m 4ne 
men t 112.00 
Lenses for Leica, Leica M3, Micca, Conon, Tower ie 
Kardon, Mirenée, Tanach and Similar Cameras 
25mm 135 131009 90mm 14 —- 29.95 4 150mm 145 $1.00 | 400mm I 5 139.00 
mm 156 85.00] 100mm 12 8 49.00] 180mm 155 99.00) S0Ommia 434.00 
FSmm 135 48.00 | LOSmm 12 5 120.00 | 200mm 13 5 168.00 | GeOmmi9 112.00 
m 128 $1.86] 120mm 145 93.60) 240mm 155 18.00) BOOmmis 997 00 
11 2 269.00 | 125mm 12 5 199.00 | 250mm 155 85.00 
B5mm 126 $7.50] 135mm 145 36.00] 300mm 15 6 182 00 
Lenses for Conta §. 6. Contel, Pentacen Wexacen, Super 0, Ritecen, Pentacen f 
|_FP, Prapticn, Prantities Asahi Pontes, Miranda, Rival, ang Tower Cameras, 
28mm 135 88.007 GOmm 12 119.00) 135mm 145 29.00) SOOmm 15 296.60 
smn 125. $9.00) 63mm 119 00 | 150mm 155 41.00) 600mm 15 423.00 
Horm 135 44.501 BSmm 128 $2.00) 180mm 155 59.00] b40mm 19 112.00 
Yomm 145 37.00 135 $9.00] 200mm 15 5 74.00) 800mm 16 3962 00 
40mm 195 40.00] 100mm 145 32.00 gepne 16 5 187.00] 1000mm 16 3 
50mm 135 41.00] 105mm 135 33.60] 250mm 155 65.00 673 00 
55mm 122 48.00] 125m 12 5 125.00] 300mm "3 * Se.00 
75mm 115 162.00] 135mm 135 49.501) 400mm 15 5 133.00 
(Lenses tor Cranta, ta, Mirande & Simitar Comores —— 
28mm 135 86.004 15mm 11 9 101.08 | 135mm 145 28.007 400mm), 5 193.00 
Tomm 145 37.007 BOmm 135 $2.00] 150mm 155 4100) 500mmiIs 796.08 
Yomm 135 44.50] BSmm 128 $9.00] 180mm 155 99.00] GOOmmIs 943.00 
35mm 125 95.00) 90mm 135 $9.00] 200mm 155 74.00) 640mmt9 112.00 
40mm 145 41.00] 100mm 126 49.00 | 240mm 15 5 81.08 | BOOmm 16 3962.00 
50mm 135 41.00] 105mm 13 5 33.00 | 250mm 15 5 69.00 | 1000mm 16 3 
S5mm 11 9 127.00] 125mm 12 5 125.00 | 300mm 14 5 149.00 625 
S6mm 12 119.60] 135mm 135 49.50 | 360mm 15 5 142.00] 2000 110 2628.00 
Dept. P2A 521 Fifth Avenue, New York 17, W. Y. + MU 2.4499 
1 am interested in 





i wish to trade —_ 





Piease Mail FREE Quotation. No obligation to Buy [) Send tree Corel 


bid 
mera inventory 





ites Lang nem cameres 








STATE 








we also Nave 
< Demons 
Please « 4~ 


more laventory 
2ere4in prices, 


tn Used" 
Gendition 
Used Coin 

Ciat with 
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r PANORAM'S 
COLOR PRINT 


SPECIAL 
r 





> 1 
elelaa 


(from 35mm) 


* ANY 12 


YOUR CHOICE 





3/2 x 3" 


"20: 
each 


(from 2 Vs x 2%) 


* ANY 15 
2.99 


2/2 x 3/2 


* 15° 
ere laal 


(from 35mm) 


! 
| 
| 
* ANY 20 | 
| 
! 
| 
| 










All 3 Sizes 
From Positive 
Transparencies 
Only 


2.99 


63, —MINIMUM ORDER 


$ 2.99 
























FOR ALL YOUR 


PANORAM FILM NEEDS... 


“YOU'LL BE | $O GLAD THAT YOU DID” 


STILL AND MOVIE COLOR FILM PRICE LIST 


FACTORY FRESH RELOADS 
SIZE 3 
exp. 
135 36 e 

















FILM TYPE 10 





4.15 
5.50 








ef 
EKTACHROME 











17 





Ll 
2a 7¢ per Roll on Film for postage and Handling 
KODACHROME, ANSCOCHROME, EKTACHROME 


PROCESSING 


35mm (20exp ) | 00 35mm, 36 exp including mounting $1.75 
STEREO: 35mm _ 15 Stereo pairs 
and 826 inciud- including mounting 















1.75 
sites Tete | 28 Stereo pairs including mounting 2.75 
8mm 25 roll ‘me 
50’ roll 150 100° roll... 2.50 










35mm COLOR SLIDE 
DUPLICATING 


15 
each mounted 3 for 4.50 8X - 
20 for 2.99 Sx 1.75 .:. 


PANORAM FILM LABS INC., 1190 SIXTH AVE., N. Y. 36 


x5 
Py 50. 5x haps 























NEW ANNUALS 
THAT WILL SAVE 
YOU MONEY 


1. ELECTRONICS KITS Guide & 
Directory shows you how to 
save by constructing your own 
electronics devices with easy- 
to-assemble kits! 





Whether you're an old hand at kit construction or 
have never used a soldering iron, you'll find this 
guide to ELECTRONICS KITS a windfall of valuable 
information. Its 160 pages contain 30 construction 
articles on dozens of practical, enjoyable elec- 
tronics devices—how to build your own hi-fi set, 
electronics laboratory, short-wave receiver, elec- 
tronics accessories for your car and boat, photo- 
electric eye, pocket radio, and many more. Plus 
the world’s only complete directory of electronics 
kits, including specifications, prices, and manu- 
facturers’ names. The 1959 edition of ELECTRONICS 
KITS Guide & Directory is now on sale—only $1. 








2. HI-FI DIRECTORY & Buyer’s 
Guide shows you how to get 
the best buy for your money 
in high fidelity equipment! 








This is the ideal guide for both beginners and 
veteran audiophiles—the world’s only complete 
source of information on hi-fi equipment. Lists 
virtually every piece of high fidelity equipment on 
the market—complete with prices, specifications, 
and illustrations. Its 180 pages include tips on 
how to buy a hi-fi tuner . . . how to choose the 
amplifier for your system . . . select record playing 
equipment . . . choose a tape recorder . . . make a 
choice of loudspeakers. Here’s where to find out 
which features to look for when making your hi-fi 
purchase .. . the advantages and disadvantages of 
different models, how to judge quality and recognize 
a bargain. The 1959 HI-FI DIRECTORY & Buyer's 
Guide is now on sale—only $1. 


LOOK FOR THESE HELPFUL ANNUALS AT 
YOUR FAVORITE NEWSSTAND, ELECTRONICS 
PARTS DEALER OR HI-Fi SALON! 


ZIFF-DAVIS PUBLISHING COMPANY 


\ 434 South Wabash Avenue 
ma 2) Chicago 6, Illinois 
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Popular PHOTOGRAPHY 











‘BETTE R PICTURES” 


m PROCESS NG Boe VADOD Am 


email Order PHOTO Finisue 





MIKE WOLK 


CAMERA TRADER" 


We have what you want, 


we want what you have 
EVERYTHING PHOTOGRAPHIC + write ruday 


CAMERA| 133 N. Wabash 
Est. 1929 | Chicago 3, Ill. / 
fe 20 tye 
35mm 


KODAK TRI-X PLUS x 


20 EXP.—30c Ea. 36 EXP.—50c Ea. 


Bulk $4.25 per 100 ft.—$2.25 per SO ft. 


NEW EKTACHROME, ANSCOCHROME 
or KODACHROME 








Rs 
FINE GRAIN CUSTOM 
DEVELOPING & PRINTING 
DEVELOPING & PRINTING ; REPRINTS 
35mm—36 exp. rolls. $2.25 | All reprints 
35mm—20 exp. rolls. 1.35 
8 exposure rolls.... ~. .75 » 
116-616 rolls 1.00 | 3-1/2” x 5-3/4” 10 ea. 
12 exposure rolls.... 1.00 | Developed rolls. 20 exp. 1.35 
16 exposure rolls. ... 1.25 | Developed rolls-36 exp. 2.25 
All films individually enlarged--printed on highest 
quality paper. Postage prepaid. Send for free mail- 
ers. Send roll and money to... 

BETTER PICTURES 
2621 Lawrence Ave., Dept. K — Chicago 25, Illinois 


NEW at COLORFAX 


lower prices — faster service, 
Money Back Guarantee!! 
KODACOLOR Develop & Print 
120 of 620, 12 exp..... 
35 mm-20 exp 

Develop Only (all sizes). -90 


(Coton Fit PROCESSING 


Kodachrome, Ektachrome, Ansco- 


1 d" ‘ 13 a 
chrome or super Ansco—35 mm 


20 exp. 2%, 127 mtd. $1.25 OR Somme aay 
Write for free mailer - complete price list 
AX deh 
¢ types of paper OUR GUARANTEE—You must get results equal to 
f film for only factory packed film or money refunded, Piease add 


FREE return postage f Ist class add 10c, 
7 10¢ extra per order to cover postage and packing. 
WY te) F Ole) a7 No C.0.D. Write for additional money saving tist. 
Pas C2 A «ve EDWAL SCIENTIFIC PRODUCTS CORPORATION 
na TO-YOU 


EASTERN PHOTO LABS, Dept. "A" 
160- P Bonitar rder$i oN 
COLOR FILM 


1405 N. Charles St. Baltimore 1, Md. 
PROCES SING 


“VALUED SWOTS DESERVE OUR CARE” 


KODACHROME | Extactrome 


35mm $ Boo ofv.& | ANSCOCHROME \— 
T 


=~ It's Fascolor’s new com- 

20s exPOSURES $1.75 120-620 75: 35 mm \ i( +e So poseaeing. 
‘ DEV ig DEV. &MTO SS Gives you oan mptole easy-to- 

wh MOVIE atime fa 

MAGAZINE . ‘ 

ROLL TYPE $1.10 


KODACOLOR 

















with 


EDWAL 


PLATINUM 
PAPER DEVELOPER 


CONCENTRATE 
16-oz. bottle 
makes 1-gal. full 


strength € 
developer for all 


$3.75 


4 for $5.50 
(From fresh factory packed bulk) 











THRU THE LENS TOURS 
OFFER YOU FOR 
1959 
A Varied Program of 
U. S. and FOREIGN TOURS 


for Camera Fans 





1278 Super Slides Dev &MId. 1.00 = ee understand data on Photog- 
A raphy's most complete color 
COLOR PRINTS | F- \ film processing services. 
Loaded with new money- 
From Your Transparency saving and convenient fea- 
ALL SIZES INCL. 70 per : : tures for amateur and pro- 

NEW 35mm C von Seen ee ees, Se oe EE fessional. write Today! 

Jumbo Prints 25¢e0 2'4 * 3% 20¢ 3%a8 Ge GntO $1.08 r] : td — 
THRU THE LENS TOURS : sence wots 

DEPT. P, 4344 LAUREL CANYON ; . ek aia 
STUDIO CITY, CALIF. MOR OCHESTER 1, N. ¥. 


: "KODACHROME and Ektachrome 


Write for Brochure to: 




















8mm, !6mm, 35mm Apap 





CINELARGERS ‘13® 





FILMS FINE GRAIN DEVELOPED 
EVENT SCRATCHING! 
FULL SIZE 


96 wise. $750 ees 
a sug >=; 


ey pep $2. 


glossy $1.10. 
service. 


free HIGHEST evaury neve Finisninat 


MAILERS AND OTHER OUTSTANDING OFFERS 


UNIVERSAL PHOTO SERVICE, LaCrosse 21, Wisconsin 
February, 1959 





PROCESSED ¥% 20% ott 
ta ianshaete aPate 
iques are vite PuOTO 


»,) 
¢ »” 
ality. oe’ Ye 

3 wo 





sasioes ioe cola. sreatiea vance order. 
PROTO Town, ne., Hox 605, ROCHESTER 20. 


ll. VARIABLE SHUTTERS 
- and Automatic Dissolve 
Attachments 
for ALL BOLEX H CAMERAS 


and DUAL POWER 
VIEWERS 


X8 AND X16 FOR 
BOLEX REFLEX 
PELLEGRINI-PIEK 


1545 Lombard St., San Francisco 23, Cal 








COLOR FILM 


Factory pack 16MM silent daylight or » sten 
SUPER ANSCOCHROME 100 ASA $7.00, co- 
CHROME 32 ASA $6.50 per 100 a ~— 
. Joes sing included with both films. SUPER ANSCO- 

HROME and ANSCOCHROME processing 2¢ per 
pe Reversal processing on all types of 16 and $ MM 
black and white films {(¢ per finished foot 


RAINBOW FILM LA 


B 
P. O. BOX 113 SAN GABRIEL, CALIFORNIA 


WHOLESALE SPECIALS 


All ManufacturersAll Agencies 
WHY WAIT? Immediate Delivery! 
aler P te ' ] 











DUMONT CAMERA EXCHANGE EST. (948 


ine 





; PHOTOGRAPHIC MARKET PLACE-continued 


RESPOOLED AND REPERFORATED FILMS 


Prices Ansco- Color 
include chrome | chrome | 8 & W 
processing |ASA 100/ ASA 32] ASA 8 |ASA 200) 


Celer Prints 8mm Roll 2.50 | 2.00 | 1.75 


2Vax3"/s . 250 8mm Mag} 3. 3.25 | 2.75 | 2.50 | 1. _ 
PROCESSING 1 ee 2% x 3%...25¢ (ANY TEN 20c EACH). SQUARE 
ase ax} 7 16mm Mag 4. 4.00 | 3.00 | 2.50 | 1. FILM WILL BE MADE 3x3 AT 35¢ EACH. 
Ansco, Anscochrome | HO «000-00 8 16mm 100) 7.50 | 6.50 | 4.50 | 4.50 3x4.+35¢ @ 5x7.. 
Ektachrome 16x20 ..... 12. 4x5...45¢ ben 
20 Exp. 35mm 85mm Kodachrome 8mm Bolext 8.00 | 7.00 | 5.00 | 5.00 | 2: FILM DEV. ANSCO OR EKTA 
= Exp. Roll, . .$1.85 mtd, KODACHROME 20 EXP, 1.35 
0 ES8" Roll 81. ae sai ep Please specify outdoor or indoor on Anscochrome. SO OAK KODACOLOR FILM. 
S... Duplicating 25¢ ea. No 6.0.0. KODACOLOR PRINT 


27 
M MINIMAUIA ORDER $1.00. INCLUDE POSTAGE. 
va CANYON COLOR CO REGENT FILM CO. WASHINGTON |/,, 
WOX 36536 LOS ANGELES 36, CALIF 200 W. 57th ST. N.Y.C. 19, N.Y. COLOR PHOTO —<* Slide 


$$! | P.0.B0X 1605 + WASHINGTON 13, 0.c. CUS 


. NOW... COLOR PRINTS anes. Filter Changes Balancin 
NEED CASH AT LOWEST PRICES! : 7 


INA HURRY ? % 2ax3'/g__.25 5x7 —__1.00 . ° fl ° R a RI NTS 


GET é OA pant 304/27 _. 40 8x10 —. 2.00 
CAMER ° 5 
Don't sacrifice your pet camera in aforced - 4x5 - 50 . — trom Sad ad Kodacolor 
sale of poor trade! Simply send us your Duplicate Transparencies . . .25¢ sparencies Naga Standard 
idie equipment and indicate how much de- : Ansco & Ektachrome QVYaKB Va reoee « ee Prints........ .32 
sired — any amount of $5.00 to $5,000.00. processing... per roll ‘oll 19° : 5x7 1.50 
Only exclusively photo finance house in (Includin the new high ; sroseverooeeee V 
¥ S.A. * Speedy same day service, * Lowest + saan g Be at % Bx10......0..0-.3.50 
legal rates --TWO YEARS TO REPAY, Ektach When ordered in quan- . EN 1)x14.........7.75 
as by Comm.of Mass. Boston Lic. #479 tachrome) tities of five or more. rdac 
Write for our latest listing of unredeemed FAST QUALITY SERVICE = — even —_ Tea Dev, Only... .90 
ew and used cameras and accessories ‘ r ‘ iMerent transperencies © . 
ni J. Lt. tJ, A Trial Will Convince You Min. Order..1.00 gaa Ne C.0.0. 


PHOTO FINANCE CO. w ROYALE COLOR LAB CUSTOMCRAFT color service 


Special rates to 373 Washington St. Hancock P.O. BOX 43, GLEN OAKS BR., Dept. p-2 
photo dealers. Boston 8, Mass. 6-5231 FLORAL PARK, NEW YORK P.O. BOX 6618P WASH. 9, D.C, 



























































This year, send the finest We pledge QUALITY plus FAST service. Phots jane nou lurn Lo 
in Christmas Cards. Choose Orders received one day, returned the 


from a wide selection of next day—FIRST CLASS MAIL. ROCHESTER Phote Color 


OR PHOTO ds. Kodachrome, 
Sesame or Anscochrome slides may All work guaranteed. seomypante that — betas 
be used. Color prints 2!/ox3'/p 4x5 5x7 8xl0 your contidence after your 
3X Size Cards Pri h .25 order. All work will yield the 
4 rice each .25 .50 1.00 2.00 
best possible QUALITY... 
. COLOR FILM PROCESSING greater ECONOMY... SERVICE 
, i Ansco or Ekta 35mm 20 ex. (mtd)... $1.00 ea. Wax 3% 3x 4% Sx7 
We receree the right Write fort cards of Ansco or Ekta 120, 127, 620, 828... 1.00 ea. 2 5 
com arable qualit rite for prices on Save #i d C.0.D. ch 
8 using Sessler negatives. oa “order. Minimum charger remit ai 5 ter $1.00 | Stor $2.00 | 5 ter$ 4.00 


ae COLOR PHOTO LAB. Colonial Laboratories 
Box6025P Minneapolis, Minn. 1329 Mites Ave. Pittsburgh 18, Pa. 


pee —aa e MIOPLEX Itipl 
COLOR SLIDE WORE. SUITABLE FOR MAGAZINE COVERS, | | Sé's-""" _ccagaagg ° ye hae ag 
DUPLICATING PTT CALENDARS, ADVERTISING, ETC. or 


35mm A. 
~ ale one exposure, 36 
35mm Mounted . E prints on 8x10” 


COLOR PRINTS | OLOR PRIN 
LORI 
Cae in co 























Finest quality, sharpest reproduction high grade 1 / - 9. 
One of the West's oldest color slide duplicators ‘ y 8x10” multiple 
Quality Colter Printing Alse Available | aoe , ‘ Bln | 
24 Hour Color Film Processing, Ansco, Anscochrome, Ektachrome SHOSTAL —_— P $6.08. Sevens 
STEDCO-ATKINSON COLOR FILM SERVICE “ Sane. ‘ ror m & free aes : 
7610 Melrose Ave.—Dept. P + Hollywood 46 + WE 3-5964 _— 7 


FRESH DATED Att. ‘PHOTOGRAPHERS! — 
ANSCOCHROME SAFETY FILM CAR EMBLEM 


SUPER ANSCOCHROME ASA 100 $#.00 
z° eapeware roll with p and ° 
ro 




















Anscocnnome ASA 32 RELOADS 
on expomure on hae Display the proud insignia of your craft. Rugged 


With p 6 v0 metal. Baked enamel, colored gold, red, white 
bl 
ARROW CAMERA EXCHANGE ny 


S&S Centre St. Hempstead, MN. Y¥. alas _ LOS ANGELES 
— Wakao. nee casma Phils. 7, Pe. coe Every inquiry will recelve our prompt and courteous attegtion. 


TME SLIDES FREEC- ICT URAL ® | Ist CLASS conn _Ist CLASS nan 




















38an— 2x 2 Scoxpssure vette Goe; 12 lis B00. "35mm fine 
Ture START THE SHOW 96 Pages—Largest Assortment rain develo Se ee eae 38; 36-exposure — 
$2. Sereno PHOTO FRAMES ¢ MOUNTS S20) cuerints Se sek. GN Gress custom mate 
ata, & Gey 00:00 Cand EaenaEE Gat © ALBUMS and MAILERS Most Careful Ektachrome processing of 120, 
Comic, Vecation, Travel end Map Slid "ewes © PICTURE FRAME MOLDINGS ~ ‘cin. 

PULL, SATeFACTIONS peneton TODAY ! Fastest Service! Lowest Prices! 828, 127 mounted—Si.10. 


INTERNATIONAL SALES CO. Dept. H FIVE STAR PHOTO LABS 
414 E. Baltimore St., Baltimore 2, Maryland ?.0. Box 96-F Staten isiand 10, M. ¥. 


Popular PHOTOGRAPHY 




















PHOTOGRAPHIC MARKET PLACE-continued 


LARGE SIZE COLOR PRINTS.. 


LOS FEL STATION 
ANGEL se a: Ca ALIFORNIA 


— Soutenon 
Up to 50%! Use Bulk 
Film and Do-It-Yourself 


IT’S EASY WITH THE 
DELUXE CINE REEL 
Here's everything you need to dovelen 
‘our movie fim—8mm or l6émm in 
oe and White or color. Capacity 

, Ses. Oqmatete with tray, pit 


] os ae Baw chemicals ny BE. step- 
Shipping weet 18 Ibs. 
Lob. Chicegs $24.50 
ORDER NOW! SATISFACTION 
GUARANTEED! 





EASTMAN TRI-X 


Write for FREE 54-page book- 
fet on Bulk 8mm and l6mm Film, 
Home Equipment and 
Supplies! 

SUPERIOR | BULK FILM CO. 


Dept. P-2 
 Chicase 18, tttinete 


uctions. 
Vel, (606-800) 
oe ktoree G8 Tonks] 440-42 








ICOLOR ECONOMY !| 





PROFESSIONAL CAMERA BUYER 
Will Buy For You 


Write for my quotation. If you have a trade-in 
describe it accurately. I'll answer promptly with a 
firm price and will gladly ship COD with inspection. 
This permits you to examine the equipment at 
leisure before paying, and refuse if you wish. You 
risk nothing. Deduct the trade-in allowance in ad- 
vance but retain custody. | trust you to send it 
after you are fully satisfied. This assures you full 
control of the transaction. | am bonded and au- 
thorized by my manufacturers and furnish PSA and 
client testimonials in your area. No deposit re- 

quired. Free 10-year service contract. Minimum 
Transaction $200 list. Please include a duplicate of 
your inquiry if convenient. Financing arranged with 
no money down. Read my classified ad headed 


PROFESSIONAL CAMERA BUYER 
Colchester 18, Connecticut 











Anscochrome- Super co LOR 
‘PROCESSING | PRINTS 


35mm (20-exp. roll) from 


d loped mounted. . — 
127, 126 & 620 rolls Transparencies: 
op 


VANCED | WVex3Ve ea. 20c 
ADVANCED SPEED PROCESSING 
Anscochrome ASA 6 é for $1.00) 
Super Anscochrome ASA. 200 
35mm (20- “8. roll) 
mounted. .$1.30 





vse Service ond Economy! 
Satisfaction Guaranteed. No C.0.D.’s please 





lee-Jan Color Lab., cecranze, mH. 





Bmm Roll ..$1.20 lémm Mag. $1.10 

mm Mag. ....90¢ Témm 100 ft. roll $3.20 
BLACK & WHITE ROLLS 
DEVELOPED & PRINTED 

8 exp. .....50¢ 35mm — 20 exp. $1.10 

12 exp. .....70¢ 35mm — 36 exp. $1.75 

/ REPRINTS each 5¢ 





TRANSPARENCY DUPLICATI 


° SAME SIZE—ENLARGED—REDUCED—48 hour service 
: 35 mm SLIDES 20c ea. Super Slider—3 Bo. 1-5 


2 
. SMfo for $3.00." | se 32:78 
@ « Reductions-Double Above Prices « 

Ord ; 
COLORSLIDES wme.|no Co's Picase 
2407 Tratman Ave.New York 61,N.Y. 


18 CARTOON SLIDE TITLES 
only $3.95 Postpaid 


New, humorous full-color 
slides for every situation 
NT included in Headliner Title- 
Pak. Add extra spice to 





your shows. Perfect gift 
for the slide fan. 


Sample siide & list........28¢ 
HEADLINER PRODUCTS 
Box 602, Kansas City 41, Me. 


GUARANTEED 


PHOTO FINISHING 


2m Photo 
OTe 40 


8 exp m Priv 
PETTe GOchL ET m 36 exp. fib . 
and jumbe ots FXRELJ INTRODUCTORY OFFER ONLY! 
FAST SERVICE « FREE MAILER ON REQUFST 
FLASH FOTO 


PARKSVILLE STA. BROOKLYN4G N Y 


February, 1959 





BOX 36-Y2 





KODACHROME MOVIE FILM 
KODACHROME 8 mm roll . 16 mm roll 2.00 
ANSCOCHROME or 8 mm mog..65 16 mm mog.78 


EKTACHROME 
20 exp. 35mm processed 
and mounted... 
420 and 620 
50¢ 


roll film reg. $1 


This offer to ocqueint you 

with ovr superior quality and 
ropid service for more thon 
10 yeors. 90% of our work 
tor professionals—who know 
and demond the best. 


Send your film te ws now. Write for FREE 
MAILING ENVELOPES and tow price lists. 


EASTERN COLOR STUDIOS swocrron' ce 


Enlarges Pictures Better! Useful Art Inetrument! aii 


100x Marwtying 


Bes 


—Entarges Pictures 
Printin & Ob eotet 
—Full Ce jor! Readable 


} all, screer 
WAG NIPLES 100 
AREAS. Enlarges any me 
terial up to Shane in to 321 . 
40-in. For h 
business, shop 
cme, sketches casy 
opy Enameled stee), 1047 4- 
in h. Quality 2% focusing 
lone: r Perates on standard 110 
ot Current. Money back 
Gvarantec 
Price Postpaid 
(2 ter $9.58) 


Johnson Smith 7 Dept. 753, Detroit 7, wich. 
Catalog of 2900 Novelties, Tricks, Photography Itema, 
Cameras, Science Supplies, Radios, Gadgets 10¢ 





FOTOLARGERS 
rrom $19.95 


Professional results 

at the lowest price 

possible for fine, pre- 

cision made equip- 

ment. Only low price 

enlarger offering full 

line of accessories 

No Entarger at Any Price such as condensers, 
Will Make Getter Prints copy back, copy lites, 
Write for Free Catalog counterbalances, etc. 


TESTRITE INSTRUMENT CO., INC. 


Ss, w. 4. 





COLOR 
PRINTS 


COLOR PRINTS 5° 


5 x 7 (from 35mm only) 
— sey tet hy 


nl yy from va 
xs T 11 4.50 ea. 


apni PROCESSING 


plingeoohrome, 


ROLL 

















=, |V¥ CAMERAMAN 


it: & @ short step from Tele- 





ys 
TV WORKSHOP Rh cy 
PERMANENT SEAL” 


was vw MOUNTS 


FREE CATALOG ILLUSTRATES YOUR EXACT NEEDS 


BINDERS, Se iWt 1%x2 
MASKS POR G ABS in 
PORTE in Mra. 
2836 Sunset Bivd., O 


26, 5 
pom FOR FUSSY PHOTO FANS ONLY/——=—=y 


Get True Custom Super Fine Grain 
Developing Of Your B&W Film 
Plus Printing On Beautiful Monodex Silk 
Paper AT NO EXTRA COST 
Plus Extra-Large Enlargements 


35mm. ‘s . $1.50 (20 ex ) * $2.50 (36 exp.) 
jolt Film. . 1.00 '(i2 exp.) 


Alse . ese : expert processing of all color film. 











id inform: 
SUPER- CRAFT. “LABS, 


1416 Corte ou unmoad 
Brooklyn 2 ° 








Kodachrome , . $1.35 


Min. Order 1.80—NoC.0.D. 


SUNSET COLOR LAB 
Box 46415, Dept. P + Los Angeles 46 
@eeeeeeeeeoeoeeeeaeeeeeee 
For Deluxe Quality—try “VALUE” ¢ 
Tired of run-of-the-mill finishing? We'll adds 
that “EXTRA TOUCH” to your B & We 
prints by our customized processing: « 
@ Fine grain developing @ individual » 
“Goublerwelghi pa or (large BY,"x8" © 
aL Yall Lekam size). 20 exp. roll $1 $1.75. 36 exp. roll ® 
$2.75. Free mailers, 48 hr. lab, service, ® 
e VALUE 36mm LABS ” S...555 782" Sol; Sue" $ 


COLOR SLIDES 
CYPRESS GARDENS FLORIDA 


One of the most colorful and outstanding show places in Florida. 
8 beautiful color slides of t plants and rare flowers, “Aqua- 
a ate oe her sets on Florida available. 


8mm and l6mm DUPLICATES 
16mm REDUCED to 8mm + Bmm ENLARGED to 16m 
COLOR or BLACK and WHITE 
Bmm ANIMATED TITLES témm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Deniers Mame 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE BROOKLYN 25,N 0° 





PHOTOGRAPHIC 
MARKET PLACE 


size 2'/4%3'/4 each 
FAST SERVICE 
84x42, 45e| x ea 


From any ny ise color-films. = 
color priate the 


money can buy. We give A 
films meticulous care. 


VALU-COLOR 


P.O.Box 534 Oakwood 
Los Angeles, Calif. 





4x 5 Size 
50c Ea. 

5 for $2.00 

GUARANTEED 


TOP VALUE 
SATISFACTION 
24 Hr. SERVICE 








MOONGLOW COLOR PRINTS 


anyer ©uStom Color Printing 


same Size 42 


Zande "S20 ca. 
a%/en4¥a 45 ea. -40 ea. 





° ea. 
° ea. 
1128 ea. 
i ints » #00 ea. 
16x20 9.75 ea 9.50 ca 
All Film Handied with Care 
2x and 3x Kmas Folders and Envelopes... 
5% Discount on all orders over $50.00 
COLOR FILM PROCESSING 
36 Smm. Anscochrome, Super. Entashicome 
0 Ex a td axp . 75 mtd, 
rt Pe 127; 620 jeeves 
Kodachrome 


$i: ‘25 mtd. 
20 Exp. $1.35 Mta + «+» $2.35 mtd, 
35mm. to 35mm. COLOR SLIDE Sye.icates 

i- oa. 10-20 ive 


20¢ oO iS¢ ea. 
INQUIRIES FROM wiles, powTRAIT sTuoIos 


MOONGLOW COLOR PRINTS 


P. ©. Box 75622, Santord Station 





10¢ each 











Dept. F, Los Angeles 6, Calif 
dele tael tel m fe)as) 


JUMBO DEVELOPED & PRINTED 


KODACOLOR YY? roll 
PRINTS 


SEND FOR FREE MAILERS 
EN 


* BATH BEACH STA 


All c or 
Returne 


BROOKLYN 14.N Y 


Processes up to 400 Ft. 
6mm-!6mm-35mm-70mm 
Movie—X-Ray—Microfilm 
Motor Driven—Portable 
Tough plastic tanks 
Uniform Density Assured 
Guaranteed 

Write for Free Literature, 


Micro Record Corp. 487-15 South Ave. 


Beacon, N. Y. 








MOVIE AND SLIDE TITLES 
STILL AT SAME LOW PRICES! 
These beautiful Titles formerly distributed by 
Bell & Howell—now sold direct. Large variety 
of backgrounds. Your wording. Get the quality 
only our long experience can give! 


WRITE FOR FREE illustrated catalog & samples. 
Title-Craft, Dept.P, 1022 Argyle St., Chicago 40, Ill. 














GUARANTEED 

J ' 
) } oyile 

alo 
MUSICAL 
Lergest Selection of Portrait Albums. 

Photogr Discount FREE New Folder PP 
Se o ao . : * 




















MOVIE FANS 
8mm and 16mm DUPLICATES 


16mm Reduced to 6m 


Smm Enlarged to 16mm 
Reductions & ". 
rr 


Eniar ements based on 16mm 
o $3.80 for each of work.) 
REVERSAL PROCESSING 
16mm x 100 ft... .$4. 
Ayer 


Send No Money « Mall Order Only « Fast Service 
COMET FILM SERVICE P. 0. Box 447 Great Neck, M. Y. 














WORLD'S 
LARGEST 

SPORTS 
CAR 

SHOWROOM 


le a x 


DIRECTORY 
goes on 
sale soon 


Imagine having access to the largest, most complete 
sports car showroom in the world—where sports and 
economy cars of every make and model are waiting for 
your inspection. A unique showroom—with no fancy 
talk, but plenty of good, solid facts. A place where you 
can browse for hours on end and check out just about 
every car available— 


That, in effect, is what the SPORTS CARS ILLUSTRATED 
DIRECTORY represents. It’s the world’s most complete 
guide to the buying and servicing of sports and econ- 
omy cars. On sale soon at newsstands all over the 
country, the 1959 edition of the SPORTS CARS 
ILLUSTRATED DIRECTORY has 160 pages of valuable, 


| helpful information like: 


ROAD TESTS OF THE EIGHT MOST POPULAR | 
-50 | SPORTS CARS — Alfa Romeo, 


Austin-Healey, Cor- 


| vette, Jaguar XK 150 S, Mercedes-Benz 190 SL, MGA 


Coupe, Porsche Coupe, and the Triumph TR3 A, 


BUYER’S GUIDE TO READILY AVAILABLE 


| SPORTS CARS (complete with spec sheets)—A.C., 


Automatic Bn Developing Tank | 


| 
| 





Arnolt-Bristol, Aston-Martin, Berkeley, Borgward, Elva, 
Ferrari, Lancia, Lotus, Maserati, Mercedes-Benz 300 
SL, Morgan, OSCA, SAAB GT, Sprite. 


BUYER’S GUIDE TO LIMITED PRODUCTION 
CARS (complete with spec sheets) — Abarth, Allard, 
BMW, Bristol, Cisitalia, Cooper, Dellow, DB, DKW, 
Elva, Facel Vega, Fairthorpe, Frazer-Nash, Gordini, 
Gregoire, Jensen, Jomar, Kieft, Lister, Lotus Elite, 
Moretti, Nardi, Pegasso, Salmson, Stanguellini, Talbot- 
Lago, Turner. 


BUYER'S GUIDE TO LIGHT CARS (complete with 
spec sheets)—Alfa, Austin, Borgward, Citroen, DKW, 
English Ford, Fiat, Hillman, MG Magnette, Metropolitan, 
Morris, Opel, Panhard, Peugeot, Rambler, Riley, 
Renault, SAAB 93B, Simca, Sunbeam, Taunus, Triumph, 
Vauxhall, Volkswagen, Volvo. 


PLASTIC SPORTS CAR BODIES BUYER'S GUIDE 
—Alken, Almquist, Devin, Victress, etc. 


SPORTS CAR ACCESSORIES AND TIRES-—athor- 
ougn round-up of new products in the field. 


SERVICE DIRECTORY-—a complete listing of dealers 
all over the United States who service sports cars and 
stock spare parts. 


Once you see the 1959 SCI DIRECTORY, you'll agree 
that it’s the greatest showroom of all—a breathtaking 
panorama of the wonderfully exciting world of imported 


cars! Sports car fans won't want to miss this Ziff-Davis 
publication. 


THE SPORTS CARS ILLUSTRATED DIRECTORY 


goes on sale soon. Watch for it—only $1.00. 


WALL ST. 


CAMERA EXCH. 
YEN 


EXAKTA ‘lia 


49 old Exakta VX 


Body for Body (Single Fiash Post Mode!) 


BRAND NEW LATEST CONTAX IIIA & IIA 
§ 950 old IIIA for new II1lA—old TIA for new IIA. 
(Body for Body) 


« MX Flash Synchronized « Takes all Bulbs and Strobe 
« Standard Fiash Post « Needs No Special Cord 


“Al RES V 1959 78° 


PLUS YOUR AIRES ne. 
Aires V Votes hoto Len: 
Aires Case 


39 
FREE: AIRES V W.A. LENS wife ) 
WITH PURCHASE OF COMPLETE OUTF 

Brand New latest 19 


ROLLEIFLEX ‘teen 


With F3.5 Zeiss Tessar lens 


59" 34° 


Pius Your 
Rotisifies ‘tvs Rolleifiex 28D 


LD, 58mm F2 BIOTAR 


50 SSmm F1.9 Auto Quinon 
OR 5 
35mm F2.8 Zeiss Fiektagon Auto W.A.$89.50 


Somm F1.9 Auto Xenon 
Plus Your Preset Biotar 

eam F2.8 Steinheil Quinarcon Auto $6.80 ] NO 
onan yee 


399-38 {neeoen 














asmm "F2.8 Schneider Curtagon Auto 
135mm F3. s ‘Schneider Stopomatic 


135mm F2.8 Steinheii Quinar Tele. 





BRAND NEW LATEST 1959 


See CANON VI 


. With Coupled Exposure Meter 
50 Pius Your Canon 
: VT Deluxe 


(Body for Body) 





ND NEW LATEST 1959 


a=) FUJICA 35-ML 
4450 PLUS YOUR 


ARGUS C-3 


All cameras traded for Fuji 





BRAND NEW LATEST 1959 


POLAROID 150 


5950 69.50 Plus Your 


Polaroid BOA 
PLUS YOUR 
Polaroid 95A 


angefinder Coupled 
Guarantees 
Sharpness 





KONICA “lh A 
Keates 1 it MXL 


Plus Your 








SON eee il 


RT eet ae Iv. 
Plus your Aad $17.50 to 


Contafiex 1! Seve Prises 
MORE LOW COST TRADES 
KAKTA HA ASAHI PENTAX 
9 


69.50+Pentacon 
+Exak ‘sc 


° Praktica FX 
° pExakta Y orl Senakta vx 
50+ +Exa Leica IIIF 
+Pentacon fi ! 
+i 








$34 














4 


+1 





ttttttR 

















Leica HF 
Leica mie 
1tA-mx 









































Popular PHOTOGRAPHY 





CLOSEOyT SALE! 


MUST DISPOSE OF ALL 1958 STOCK OR OLDER, 
TO MAKE ROOM FOR NEW 1959 MERCHANDISE 


EXAKTA VX cavatcape 106" MIRANDA ‘OUTFIT ' at pst WALL Srate Flaate BRAND il 


Post Model 
T DISCONTINUED 
Complete with Case and Tray List $216.50 
complete with genuine 


ist level and sport Bal v0.00 Se ; Now EXAKTA 
nlomatie 305 Aut $00.50 ig 
wais evel an sports * [Balomatic 300 sa 84.50 58. 
tbl palematis 500 149.50 95 

- afiex Conste station | 500 7.75 49.95 
Viewlux Projecto- Ma 5 $4.50 

503 59. 

50! 5 ¥ ORIG 

: $4.95 HERE’S WHAT YOU GET: List 

w Latest EXA MX « SOmm [2.86 
Isconar segs” Stop Lens « Penta $461.00 
’ 9.5 \e er Prism Finder Cimens 
Argus 300 auto a4 e i i finder Insert « fo 5 
oe FF f g . ry eset L Lens _e« Extra Ground Glass insert « now 
odak 3 u § 
eaes ante Sy 1M 135mm Ps Tolenmote Lens Exa B.C. Fiashgun « Leather Case 


Carrying Case 
Cheaper By The Dozen 8.C. Flashgun 50mm F2.8 Zeiss Tessar $12 50 21 g°° 
Free Exposure Meter instead of Isconar add 
995 SLIDE PROJECTOR MAGAZINES F3 








50mm 5S Automatic 
with SOmm F2.8 12 Airequi Full A i Primotar instead of 
quipt mag 7. ully utomatic Miranda & 
ISCO ctd. lens 12 Ma, en for TDC, Viewiex, ete. “95 || F1.9 Auto Lens in- $69.50 Isconar aca $32.50 HERE'S WHAT YOU GET! 


13 : we te Balan Exakta VX Camera 
With 50mm F2.8 Zeiss Tessar lens $118.80} '? Maes. for Balomatic 


With 58 FL.9 Meyer Primopl: | 135mm F4.5 Telephoto Lens in- | oe A i z yt ne 
ee aoe ow a stead of 100mm Lens, | ye Level Penta Prism Fin 
wie 56 F2 Zeiss Bi 129.58 SAVE 40 TO 50% OFF LIST Save $150.00 aoD ° ° ~~ $14.95 Rangefinder insert 
» 58mm ise Biotar lene 129.50 uO NEW LATEST Brand New | | 
OFF 135mm F3.5 Preset Telephoto Leng 


SAV 50% LI ; bE BRAND NEW LATEST AUTOMATIC Exakta Extension Tube Set for 
ST ost 34.95 r Close-ups 
ON BRAND NEW Vices y lile ASAHI PENTAX Exakta @.C. Flashgun 


Leather Case 
Case & BC toiding finsh add 12.50 + J 
35mm F3.4 Skoparet & case 3 LENS “K ’ ou 1 Fi 4 Latest Exakta 1A instead $29 50 
100mm F4.8 Dynaret & case 5 of disc. VK, Add ‘ 
400mm F5 5 135mm F4 Super Dyn aret 50 «67. List . 
o@ [Turnit Finder & ( 23.00 OUTFIT 379.50 SPECIAL! 


Fully Automatic S@8mm F2_ SBiotar 
MEYER ; SAVE $100.00! HERE'S WHAT YOU GET! 


lens instead of preset 
NOW Biotar, add wees » 
mbination Special ||: Simm r2'cta xenon normal tens & 
TELEMEGOR cant Skoparet, eo ism Riseee ot 229" / BRAND NEW 

PRE-SET LENS ||° eer", QQ IF secescotec PENTACON CAMERA 


Delu dy 
«Farkit Bingen, 6 oe B.C. folding flashgun SALE HERE'S WHAT YOU GET! 


ee totimties LIST $350.00 TQS : Eszicuci"senic" nrc Finger 2" 


58mm F1.86 Automatic Lens 
* : USED LEICA AND CANON 135mm F3.5 Preset Telephoto Lens 
i est Retina IC with the Extension Tube Set for Close-ups 
erie. in 35-80 op- ~ $14 50 B.C. Flashgun « Carrying Case 
at tical finder add. . ° Free Exposure Meter 


na Reflex Outfit instead BRAND NEW LATEST AUTOMATIC 


| In Lightweight Chrome Mount | $97.50 | Stet $249.50 


400mm F4.5 PRESET 7.5 BRAND NEW LATEST outfit LEATHER EVEREADY CASE $8.95 
Lie ee PIESKER enet-60 lun your tslen OF Gyllae {o: AIRES WIL , , , 
$220.00 SALE 110.00 vith M-3 with yar taken $249.50 ai. 


USED, EXCELLENT, LATEST AUTOMATIC 
ICA M-3 with F2 Dual Range 


LEICA HF with F2 Summitar i39:30 : 3 Lens OUTFIT ' - i PRAKTINA FX OUTFIT 
JUST ARRIVED! Satta iG, micron btw} Aires its camera List 
135mm F2.8 eee YS. wee Coenen O55 wie . When New 


a Telephoto ten nn ee) $329.50 
SONNAGAR LENSES AND 50 -Ekaewne | Oe NOW 
5 ELEMENT ACCESSORIES 108 ft : 


Ds BEfotainanasnown! List 5 15850 
Pre-set Tele Lens fmm £23 Conon ‘STys'so* Suremeter | $246.00 


mm F2.8 Canon 
needle sharp to the edges 35mm F3.5 Su HERE'S WHAT You GET! HERE'S WHAT YOU GET: 
BRAND NEW| « Brand new Automatic Praktica FX-3 Automatic Praktina FX Camera 


P true-to-life ‘color cenetion ——— Ling 5 Dual )Ranee Sum- 
© all air-to-glass surfaces ¢ 
© complete with leather carrying case sme “73.5 Canon arenes | 6 cones aes Level B Sears Viewer SOmm F2.8 Automatic Tessar Lens 
: IHAGEE ¢ 100mm F4.5 Telephoto Lens Waist Level & Scientific Finder 
LIST PRICE $99.50 x PENTAPRISM e Extension Tube Set for Close-ups 135mm F4.5 Telephoto Lens 
WALL ST - mm £2 Dual Games Summi- e B.C. Flashgun . Leather Case Extension Tube Set for Close-ups 
° (With Leather Insets) 6.6. Plasheun 








stead of Pre-set.ADD 











Extra Ground Glass Insert 








2 
2 


°F 
°F 









































With 50mm F2.6 Pre-set Zeiss Tessar Lens 


Praktica FX-3 | | yivsown 12 mc $118.50 


Westagon cens 





























stases re8 





hay F2 Zelss Sennar for Exakta and Exa cameras, with Leather Carrying Case 
SPECIAL Free Exposure Meter 


leather o 


List oO NOW 21.95 


Samm f2 Auto ge ba 
thagee Rangefinder Insert "e Gre jeves Tontnariom $22.80 | ” $39. 50 


F2.8 Automatic Tessar, or F2 Auto- 
matic Westagon Lens. ADD $19.50 


Above outfit available with A | 








~ 
RUPRIEMS @ 


Neen 


$13.75 for Praktica FX-3 stead of (2.6 Tessar, 


| | EXxPosuRE METER $49 95 ; 
st ee 5 natamesien “SHOP AND SWAP 

LATEST CAMERA CENT 
MECABLITZ 100 


} } WALL ST. CAMERA EXCH, 

x waiec ROYAL-85 wen sunr-im|rransiston rush = S)] EXAMX | QoWan St, ne nee seme, oe. 

“i { ite unusual refractive optical METER BRAND NEW 1 one: 2-B060 } 
Glass, made from rare earth elements 2 . BODY ONLY Dept. P29 HW Anover 

BRAND JUPLEN 7 I — No 3 C) | WANT TO BUY, Rush full detalis on 

135% F PRESET , sie (Special 29°) 

Soca tt > Uiltrablits Supreme 95 so) Sale 


’ utrablita Jet II 
For: Exakta, Exa, Pentacon, Con- en Coupted 8 iper Comet 


tax, S & D, Praktica. 49.95 |b tradlite Meteor t 74.50} 
Delu 4 Ulerablita Com: 54.95 SALE ENDS 
List $995 632.95 — £206, lL ine Bt Flash, oda. 16.99] List [Braun Hovby Auto AA ise|/FEB. 15, 1959)§ 
NOW . $4.95 $99.50 *Heiland 645 Futuramic . 59.95 44.95" 


“ The CAMERA TRADE-IN MART OF THE NATION 


» | 
WALL AY | Camera. Amy 80 WALL ST., N.Y. 5 oN anccaneatie age ae 
e Exch. 7 ar isC) 7 HAnover 2-8060-61 g ©, Send free copy of Wall Street Camera News! 


All our merchandise fully guaranteed 1 year against 
mechanical or optical defects. 20 day return privilege. 
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Sh pee 


For Exakta, Praktina, Pentacon, 
Praktica, etc. 


~ 





ioidet 


Leitz coves. ‘Fiashoun 
This new telescopic a tinery| Leica Case 
t 


Paeen 
































February, 1959 





FOR THE DARK ROOM 


ENLARGING LENSES 


ee So on pret © pen ee ee oP 

coated, color-corrected, anastigmatic lenses, spe 

tiatly constructed to give corner to corner — in 

prices half and less than those you'd 

Scoodl © pay tur such sharp-ontling lenses. Sh. Ch. "Me 
2° 3.5, cticksteps, for 35mm 

%” 145, — for 2%x3%e", 212%". 


is 
Hignngg))) 


* (45, clicksteps, for 4x5 


Precision floage for eany Sitting ts innsbond 


‘Sensational, new illuminated diaphragm feature 


2° Obie. Condenser, tor I5mm 


ELECTRIC 2-SURFACE 
ALL METAL DUO-DRIER 


Yes, phe nap oa does it 7 ; 

complete, ready-to-use, double 

surface drier with a capacity of 

4 8x10 or 46 2vande prints 
or 





~~ or dull finish ~ sturdily 
constructed, as efficient as units 
costing several times as much 
with adjustable apron tension 
Works on AC or 

Same oY er with AU 

TOMATIC THERMOSTAT 7" 


time 
VER, 


98 


3598 
50¢ 


12°s16" STANDARD DUO. 
with two 10x14 heavy 
duty ferropiates for the 
small darkroom 

12°x16" SINGLE DRYER, 
with 10x14" ferropiate 


€ I iz 
, STANDARD 10 Ibs 
SINGLE 








trays which Spira 
tone offers you al less than hail 
the regular value! Si WL.5/b 
1” x 14° ENAMEL TRAYS 
$2.50 cach 3 for $6.50 
y 1 20° EMAMEL TRAYS 
$3.95 each 3 ior 49.95 
ASS cok 3 9.98 


pa. Wt. 5 lbw..f2) 12 


Screws wmto dropcord 

or outlet. With one 

filter (specify red 

Orange, green _— $2.49 
Ship, Wt. 4 tha, 


Extra titers 58¢ each 


$7.95* 
$.95* 
19.95 
1.25 
-mdas.75 
2 


DELUXE COPY STAND 


by us for use 
in conjunction with 








a} AN up and caging 








ENLARGING 


60 sec. range, with second mark 
ings. Current shuts off automat 
ically at end of desired time in 
terval. Built-in lock holds knob at 
desired position, until t 

released Adjustable stop for re 
peat exposures Manual operation 
for focusing. Enlarger or printer 
plugs right into receptacle on 
cord — Shpg. Chge. 40 


rong 
ih for a Polaroid, yet compact in storage Quegiees post) and 
equally well suited for copying, medical, scientific work and movie titling. 
ps mad bracket permits centering of camera over subject 15x18" base 
board is very practical for large originals. 12" diameter is 38° 
GOOSENECK 
ATTACHMENT 
With C clamps, fits copy- 
Stand or enlarger pole 








4 PRINT WASHER 


Fits “any tray with 
one side 10° or 
longer. Produces 
tapid, thorough 
washing of all size 
prints. Tray, hose, not included 


piratone priced at 


. 

© Spring steel masking bands 

© Adjustable for ali sizes trom 
tal” to tint4 

© Variable margin 

© Extra sturdy inet wt. 3% Ibs.!) 
Shipping Weight 6 Iba. 

6x10 talorging Easel, same con 





Struction as abeve, $3.50 





CLOSEUP (Portrait) and 
EXTREME CLOSEUP LENSES 


Dring within EVERY photographer's reach subjects which would be 
too smail if photographed at the regular 3 ft. closest camera setting 
Head and shoulder portraits, children’s pictures, copy work—a whole 
new field of picture taking 

With extreme closeup lenses, you can get as close as 8" with a Plus 4, 
7” with a Plus 5, 542° with a Plus 6, 342 with a Plus 10. You can 
use two extreme closeup lenses, with a double retaining ring, for 
even more extreme closeups. With a Plus 5 lens, you can fill the 
complete 35mm frame when reproducing a postcard: a Plus 10 1s just 
right for insects, stamps and comms. Extreme Closeup lenses make 
macrophotography possible with a tiny investment. All exc. Plus 10, 
mounted in metal rings tones Comes Series Series 

vi vil 


Plus 1 (ctd.) (to 20”) $1. 54 o 4 
Plus 2 (ctd.) (to 13°)......... 1.54 

Plus 3 (ctd.) (to 10”) 1.54 
Plus 4 (to 8”) 

Plus 5 (to 7”’) 

Plus 6 (te 52") 

Plus 10 (ctd.) (to 342") 


Double Retaining Ring 
Leather Piterbanh holds 


6 filters, closeup lenses 
if bought with $5.00 worth 
filters, closeup lenses 


i GYVONVIS 
N3S019 TV 


N= =: 
BARREL 


Su30 10831) 


= 


1.25... 











Spwatone priced at 
Stainless Steel eo Clips, 4 for 
Print 


$1.00; Funnel, ie 


tongs, Pr. 58c; fn Squeegee. 89c. 


SELF-LOADING 
DEVELOPING TANK 


m@ Simple bayonet lock 
for different size 
adjustments Vents for 
quick changing of 
liquids. Agitating rod 

, Jamproof reel loads in 
seconds in darkroom 

620, —other operations in 
* daylight. Transparent 
for color. Uses only 

8 o7. for 35mm. Easily 

. worth double. Tank 
with spare reel, $3.95 








store prints 


dened stee! knife on spring, plastic quide 
tule, built-in drawer to catch clippings, 


FREE with trimmers, deckie edge cutter 


stow PRINT TRIMMER wide: 


An efficient paper cutter, with ae 
hardwood 


$4.92 
1.” Medel 


board, hollow-ground, 


Sh. Wts. 5 ibs. oe lbs. 


= 
Saks 





ALL METAL FOOTSWITCH 
EMBOSSING SET, 4 sizes, to 5x7 


for 35mm (for enlarging) 

for contact a 

ENLARGER FOCUS A 

TRAY AND TANK THERMOMETER 
stainless steel 


© Glassiess 
Carrier for single 


Save 40% to 80% on Darkroom Aids _ 


- 98 

400 

GREETING CARD MASKS, 6 popular sentiments 
125 


2.00 
2.25 


STATIC BRUSH, emits radioactive rays, 
Cleans lenses, slides, negatives..4.95. 


© Glassless 
Carrier, specify 
2%ax2Ve oF 
2V¥ex3 Va—extra 
Carriers, alse 








»oi25 16" 
baseboard 


included in cost. 
© Easy lifting parallel arm system. 


© Bellows, fine rack and pinion 
focusing. ¢ Lineswitch. 
© All metal ———— 
© 2 enlarging lamps 99c 
Shpg. Wi. 14 tbe. 





50mm 
{ 3.5 Clickstep lens 





er hoy rien y,” 
Resebeers, 2x3" 


4% 
Condenser, 
available at $6.93. 
© Easy lifting parallel arm system. 
© Red Filter, 19°, 12" diameter 
Pole. + Bellows, fine rack and 
pinion focusing. © Lineswitch. 
© All metal construction. 
© Diffusion Glass. 

Shpg. wt. 22 Ibs. 


, 10¢ 
6-PC. EXTENSION TUBE SET 
FOR EXAKTA, EXA. Set contains two & 95 
seg te fitted brass adapters and four tubes, 

15: 30mm and 45mm, providing the 
greatest soothe range yt closeup work from a 3.4 reduc- 
tion toa % magnification ratio. Shipping Charge 35c. 
6 pc. set but with one FOCUSING TUBE from 40mm te , 


55mm, alone a $10 value. Complete set $11.50. Leather Pouch 98 
EXTRA 45mm TUBE $3.50 2 in) Adapter,makes Smm ext. list wrt shes 


Shipping Charges I- 


for Praktes, Praktiflex FX, 

Asahi Pentax, Pentacon 

This tone Asa well-made set includes 

in addition to the usual Smm, 15mm and 

30mm tubes a 45mm tube, thus permitting 

f Ah ra | ss, when the complete set is used: g tay ae. 
an be made to fill the entire 35mm 

ed Sh ‘Ch 35c. EXTRA 45mm TUBE $3.50 Leat! 

4 pc. set, but with ene FOCUSING TUBE, alone a $10.00 

list value, increasing maximum extension to 100mm. 


with 

ELEVATING 

ACTION 

An absolute must for any kind of 
closeup and copy work. Doubles 
up as perfect elevating attach- 
ment, with both tripod and cam- 
era fittings for horizontal as well 
a5 vertical fastening of camera 


CONTINUOUS FOCUSING 
From 12° te infinity, with your 


range on 

geared week, with a pesitive 
lock at any desired point. 
Shpaq. Chg. 50¢ 


From 16" te infinity, with yeur 

EXAKTA, PRAKTIFLEX, 

PRACTICA, HEXACON, 
PENTACON. 


Outfit includes fe 
mous Accura Reflex 
Housing with waist and 
finders, 

scope, 1 


90 COMPLETE 
tfit includes gen- 


uine Folding 


34 


lowscope, 135mm 1.4.5 coated 
lens with clickstops, Proxiscope 
Sr most versatile equip- 
ment you can get for your 
camera 


flex focusi 

up to infinity, te 
less than cost 
Sh. Cost $1.00 alone! = “for M3, 
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Magic in Store Windows text continued on page 84 


185mm Lens converter $3.95 extra 


)\(G |B: }) Metal dial, in leather cover, shows dir 
bi) Mat} ] correct settings for all films, all bulbs, 
_— . all distances—without guide 
numbers, without figuring. 
with Your Orpen Even if your present flashgua has a dial, 
ror os Goce wonm os WortH On you will want this new, accurate, simple 
means of ascertaining perfect flash pictures. 


FOR THE 


TWINLENS 
REFLEX FAN 


FOR ALL TWIN LENS REFLEX CAMERAS 
tote magnifier makes possible accurate focusing and 
composing of entire groundgiass image with BOTH EYES 
ond at comfortabie distance, while protecting ground- , 
jass from glare. Saves eyestrain, helps accuracy, dim light focusing 
instantly removable and collapsible. For Rolleis, Yashica , a 7 
Cy Magnifying Hood plus deluxe Fieldiens 
Mognitying Hood plus split-mage rangefinder rt 


i2¢. FIELD LENS $2. 49} 





WITH CLEA TERSPOT FOR EASY FOCUSES 
A flat thin Fresnel ring plate which fits over groundglass in 
reflex camera, greatly increasing brilliance of viewing image, mg 
the often almost invisibly dark corner image ten times brighter! 
No installation—just drop fieldiens onto groundglass. 
For Rollei, Grafler ‘22’, Cirofler,Yaxhica, Minolta, all other. 
ADAPTER REFLEX 
35MM fc) TWINLENS foc 
Without installation, the Junior Mindapter enables you to use 35mm 
tiim im your 120 Rolieitiex, Rotleicord, Ciroflex, Graflex 22, Minolta, etc 
—yet, you can change back to your regular size any time you wish 
Mimdapter comes complete with groundglass mask, car- $ 
tridge adapters, counter, ready for use. Shy. Chae. 15¢ 3. 95 
SR. MINIDAPTER has additional fincer (for vertical and horizontal 
shots), ae 1 aes for finder and counter $ 


= CLOSE-UP SEIS. § ry 95 


Perfect portraits and (aAMMbM PMD eh ten 
Close-ups every time — 

Sets fit cameras without 

any adapters, are guar- 

anteed to equal $20.00 

sets in performance. #1 set focuses from 

38° to . #2 set from 20° to 13°. Low 

$2.95 price includes 2 close-ups lenses, 

prism. Leather case. single 39c, double 69c. 

Coating of taking lens — 

50¢ extra per set Shipping Charge 15¢ 

WEW: Ctd. #3 Bayonet Mount set, 13° to 10” in leather case $4.79 
COATED CLOSEUP OUTFIT: #1, 2, 3 COATED PARALLAX- $ 
CORRECTING BAYONET SETS, in triple case, complete only 1 1.95 
5¢ Ea 


2'/, $Q. GLASS BINDERS As Low As 

At last= an economical type-on mount with 2% * 2%! quantities 

outside dimensions to fit standard viewers, projectors. Each binder 

comes complete with two glasses. Si. Wtx. 4, 7, 12 & 36 lbn. 

50 for $3. $6.95—400 for $24.00—1200 for $60.00 
ey Package of 12 —$1.25 poxtpaid 


g BAYONET FLASH MOUNT 1.98 ry 
“Fits Rollei 3.5 (exc. “G"), Autocord, Yashicamat, Rolle, 
Yashica 4x4, other bayonets,holds flashgun in ideal positio’. 
COMBI. OFFER: Flash Mount with BC Deluxe Fanflash, with 
tester, dial, ane cord, leather case, 36.99 


+ reg. $10. 
~ SPLIT-IMAGE RANGEFINDER 


95... pean 
Shipping Charge ‘350. 
@ For Rolleifiex, 


Rolleicord, Ciroflex, 
Graflex 22, Minolta, Yashica. 


PARALLAX 
— 


aS 


© Wondertul for poor light ——s 
finder is built int ndgiass which 
yrs pena Compe wats nap 
plied, simple installation (or your local mechanic can $998 


do it at nominal cost). A “must” for the photographer 
who insists on perfect focus. 


lei F:3.5, Awtecerd, | Yashica 
ea. $2.19-—3 for $5 ~ 
Your choice of red, green, Fe 
82A, 808, 85C, Shyltght, ai 











369 7th AVE 
NEW YORK 1,N_Y 


SPIRATONE. 





FOR ALL TWINLENS 
Tits 


sPARALLAX- ADJUSTE 


images — ans even with ext 0 
TIME EXPOSURES 2.09.8 
SECOND TO 11 SECONDS “\\" CAMERA 


New unit fits cable release socket, provides 
action ae 11 slow speeds 
Leica, Yashica medel—Z5c extra. Shpg. Chge. 10¢ 


15 SQ. NEGATIVE’ 





y 1 
\f 





Popular PHOTOGRAPHY 








Try the new ULTRASPEED film! 
(0. 35mm DUPONT S-X PAN “8? 70« 


se 200 ap, etn ees repre ht Sn 


miracle 


$ editors report in the 56 issue 
of available light shots at ASA 4,000! S-x P; 4 instal grain 
and extreme exposure latitude—truly a film of the fut 


rt Si S| Ser ga 2 ft 1 ad bal ben 00 bulk 


TESTED SAFETY KODAK B&W FILM 


cerway WIDEANGLE FOR 4x5" 


95 Shpg. (W FAMOUS COMPUR 
Cost 35¢ RAPID SYNCH SHUTTER 
Covers approx. 85 degrees, and 

one half of the lens can be removed, converting 

it into telephoto double the original focus length. 

Commercial photographers and advanced amateurs alike have waited 
for just such a buy! Made by Leitmeyr, an old-time German optical 
manufacturer, the 105mm :6.8 coated wideangle anastigmat is for 
the 4x5 press camera owner just “what the doctor ordered”. The 
shutter has speeds to 1/400th, B and delayed action, a cable release 
socket and built-in flash. Lensbeard for Graphic, state model, $2.00 


save BIS ET Me 4 Pe) ee 

67% Top Grain Leather—Piush lined— TWO FOR 

LIST Holds even large 135MM lenses. $3.59 
C8. incl. carry strap. Sh. Ch. ¥5e each, 





Exclusive! Experts said it was impossible — 


Spiratone's years of aux. lens research 
resulted in a truly advanced design. 


X *:- SUPERTEL 


For the first time, a completely interchangeable aux 
telephoto lens giving 3X the area magnification, tor 


virtually all cameras — Contaflex, Retina, Argus, 
Polaroid, Rollei, Minolta and so on. Uses same* lens opening, same 
exposure as always. Supertel's rare glass four elements are hard 
coated and color-corrected. No installation—-Superte! fits Series Vi 
adapter (or Ser. V to Vi stepup ring), does not require dangerous 
removal of part of camera lens, accepts Series Vi filters. Supertel 
makes Rollei 75mm lens into 135mm, 130mm Polaroid lens into 235mm 
—you can make a 105mm automatic telephoto out of your 58mm 
automatic Biotar! Supertel is even adaptable to some telephoto lenses 
increases focal length 80%! Supertel Topgrain Zipper Case $2.19 


icomBL OFTER A 35mm cam- § Series Vi Adapter ----*=., 
eras. upertel, 


(name camera, lens) $1.98 


case, matching finder 45*5 TAT for 35mm cam 
LATTER for any camera eras: Same as Offer B, 
3 


he ee speeds, Panatomic X (Back. 
om », X and Tri-X are available + if tal i 
te. L Lt and 100 ft. lengths and be asserted 
reloads. nor. 36 EXP. 
free” X; PLUS X (ASA 80); TRI X x 60:, 
30 29 100 
1 2 ns Stor $2 4for$2 
"shipping en. _5 10e, Pog 30¢ Ship. Chgs. 1 or 2, 5¢; 
COMBINATION SPECIAL 3 to 6. 20¢; 7 to 12.35¢. 
cartrdg 100 ft. of Kodak Plus x AU Hae 
or Tri X or Panatomic X, or 50 ft. of Adox 3 
Daylight leader with 5 @)) Every Movie Fan Needs an 
cartridges plus 27° ft. ea. — A OMA PR $7 U 


ms -Pan with daylight $ 59° 
, ——— wpertel, Spiratone Aux. Wide- | plus Universal Finder 
with totes teadee Sas Rol oswr $gse . y » ‘ angle, two leather 95 Shipping Charge 75c 
- Ick > Turn handle, and gear smoothly pans cases 52 *at £:4.5 or smalier 
v J ¢l your camera, for those really profes 
35mm DAYLIGHT sional panoramic movie scenes! Fits below or on top of your present ily LOY LENSES for TELEPHOTO EFFECTS 
tilttop or panhead, works with any camera, any tripod. Calibrated 
in degrees. This feature is incorporated into professional panheads PER3 PER4 
V —$3.95—$5.15 
Te 5 SER. Vi—$4.75—$6.25 |. _ 
SER. Vil—$6.50—$8.55 mane 


costing $30.00 and more, was never before available to amateurs. SER. 
1.75 
a 
= oa he ae GS. for single lens reflex cameras 
750 Watt 112, With bellows or ext. tubes, telephoto and extreme telephoto effects 
1,000 Watt via, can be yours without buying expensive telephoto lenses. A single 
Minus 4 lens makes your 135mm telephoto into a 270mm telephoto— 
varied combinations will produce a variety of effects. Minus Lenses 
improve the prespective in portraits, too, by as the effective 








65mm 1.6.8 coated Wissenge, in Prontor-S MX synch $19 89 
- - "52a 
f ‘ 


shutter, 1 sec. to 1/300th 

MODERNIZE YOUR CAMERA WITH A 

For: LEICA, CANON, NIKON, CONTAX, PRAKTIFLEX, ‘= 

HEXACON, CONTAFLEX, PRACTICA, PRAKTINA PENTACON, ARGUS C3, 
, C44—name your camera. 5 shots in 6 seconds! No installation— 

fits over winding knob. 





Shipping Charge 10¢ 




















It's so simple to take advantage of the 
exceedingly low cost of 35mm bulkfilm and 
to load any desired length into a standard 
Eastman cartridge. First few reloads alread: 
for itself. Leader alone with 
95. Sh. Wt. 4 lba. 
DELUXE rae, with ag — mls [ ne it for less than double! 


Contax unin 
$1085 or a6 $5.00 fo Leader comme oflers | Cutter alone 98¢ we 20 FT. REMOTE SHUTTER RELEAS 
SAVE ON FINEST STOCK Gently acting nae Sean Vinyl hose, chrome 


GUARANTEED SAFETY ASA Wie Cc cylinder, valve and hose connector to fit virtually any 
ANSCOCHROME’ ye 


camera $3.98 
Ma MODEL akon S hippies m 
arge 40c 
2 exp. rbot, a mate eruige EA. $1.44] 3 for $4.00 2s Extra? 
20 exp. reload, in metal e, 
INCLUDING PROCESSING.......... EA. $1.88 | 3 for $5.59 
50 FT. BULK 11.95 Daylight scates with § § cartridges, * 
100 FT. BULK 19.95 if bow a with film $4.95 2 
Shipping charge Cartridges ........... 12 for $1.00 e 
per reload 5¢, for 16 oz. , ns Processing Kit $1.80 
bulk 35e: Shpg tan Ly pod be sae S, 20 
} ; exp. rolls), 8 cartridges, 
+9 y Ae! 02. Processing Kit — ail for 5g. 95 
offer’ 4 ibs. 


t 
sie pen SLIDE, TRAY CASE 
Thanks to Spiratone’s combining the 
facilities of a well-known projection 
Screen with a famous case manufacturer, 
a dual purpose slide-tray storage case 
. eerie or magazines. The hinged cover is 
DETACHABLE removable and contains a genuine silver 
screen, made of the material used in $40.00 units. Use for daylight 
or for small group projection—with amazing brilliance, $10.95. 
. 








. O 
Shipp ing Ww. eight 2 the 
focus length. Minus Lenses fit filterholders and are sold in sets of 
three (of your selection) or four. Available in Minus 1, 2, 3, and 4. 
Shipping Charge 15¢ 


3 UNIT REFLECTOR OUTFIT $5. 99 


@ Two aluminum 10° f\ 
reflectors for 
#1 or #2 bulbs 

@ One bullet reflector 
for spot effects 


All three complete with swivel joint, switch, socket, clamp and cord 
. at a fraction of their usual cost. Shipping Weight 7 /! 
SUGGESTION: 2 #2. 1 #1 “phetefieed bulbs 99c. 


oust W198 HI-LO Sa 


SHIELD, 

Compose and focus 
in comfort, save 
electricity, prolong 
bulb life, retain sub 

ject’s natural expression 
Nothing like it under $6.00 
When bought alone $2.98 


‘-PHOTOFLOOD STAND siilicidks 
@ 3-section metal stand extends 64° 

@ Sturdy, braced legs with rubber tips. 

@ Stand telescopes compactly to only 2 feet. 

@ Positive locking at any desired height. 

The ideal indoor lighting oot 7% $13 VALUE 


crossbar, can also be used t new 
screen, backgrounds eoene alu 89 swive. ff 
COMP een | | 











Best POCKET FAN FLASH Value Ever! 


Extra large 6", 15 blade ry bladeholder; 
sitions —for regular and for M2, M25 lamps; 
interc able called cord (for bounce: 
mfd capaciter; pushbutten 
eject ry test system built-in; extremely 
‘compact—4’ "1%" pda ge top-grain leather zipper 
carrying case attached to camera case strap; sim- 
plified exposure dial eliminates guess work; fits 
OPEN CLOSED camera accessory clip or bracket. 
Bracket for use of gun on side of camera $1.00; 
only BC battery, lasts full year $1.00; synchronizer for 
old cameras $2.49; For Argus, Leica, Exakta, Prac 
£5. tica, etc., synch fittings, add $1.00. 
Shipping Charge 35e 


for stentord OE or model, same as above, but 
ASA synch terminals BOUNCE with bou and 
extension outlet, ask for 














re for $1.44 Clips onto 
bullet reflector or flashgun for 
those beautiful soft portraits 








can be yours for half the cost of a regu- 
lar case (when bought with trays or 
magazines). The luxurious two-tone 


SENSATIONAL SAVINGS ON 
leatherette-covered case holds 12 tray: 


POKKET PIGSKIN GADGET BAGS 


The new Spiratone Two-Pokket Genuine Top 
grain Pigskin bags are really what you wanted 
they have handy wrap-around zippers, adjust 
able straps with shoulderpads, zippered filter 
pocket inside cover, chrome hardware, tripod 
holders on the bottom and two outside pockets 
for easy separation of accessories. And the 
prices are lower than those of plastic bags! 
‘Standard’, 10 x 8 x 4"... $6.89 ‘Giant’, 12x 9x6 $10.89 
‘Medium’, 11 x 8x 5% 8.89 ‘Professional’, 16 x 11 x 6, 
Shipping Weight 2 Ibs. Deiuxe style onty 14.14 


DELUXE icen'inng. 2 more inside pockets 204 V2 bog 


minum 10° reflectors (for #1 of #2 
photofloods), complete with sockets, 
switches, 6 cords, ball socket swivel 
joints, rubber jawed spring clamps. Cen be used on cross bar or 
turniture. Shipping Weights: Stand 4 lbs.; Reflectors ¢ lbs. 
Extra clamp on bullet with bulb (for semi-spet)........ . 198 
Extra photoflood stand with reg. crossbar 3.49; w. swivel crossbar 3.98. 
BOOMLITE Att., 6 ft., adj. swing, List 9.95; if bought with above 4.98. 


“MAGAZINES WITH COVERS 
2 for $3.18 12 for $18.95 Sh. Wts.2 & 6 lbs. 
| 6A ipt M 
ee ae ee cipe Wie he 13.22 
OFFER A-12 SILVER: 12 Airequipt Magazines "* $99 22 — 1p 


in silverscreen case. Shpg. Wt. 12 Ihe. 

















FOR 


TELEPHOTO = WIDEANGLE ati 


FOR CONTAFLEX, SIGNET, ARGUS, BOLSEY, MEMAR, 
REGENT, rem. GRAPHIC 35, MINOLTA, VITO, BANTAM 
Aux. Telephoto or Wideangle lens, fits Ser. V 
adapter 9. 
——- Zippered topgrain leather case | 
ries V adapter 


Ta ning; ¥ ider) — inter: sv 
adapter (filterho an Matching Telephoto or Wideangle Finder rd 
AS er aa so one lens © nd Wideangle 


~ of om, poy ma = 
; enses, in double-zippered leather case, 
istant objects with filter retaining ri 
ee tnees | bring 4 tant # a fiat. $22.44 
with impor . 
V4 


VIEWLEX 
Extra strong plastic trays, hold 30 
cardboard and glass slides, intermixed, 
€8.S with index. Shee. "4s 2 £7 $8, 50 oe 
in Lots of 120 4 for 120 fo 


_ $1.95 1a $4.98 | $17.95 $36.00 
: 12 ape in silverscreen case $8.22 


SLIDE TRAYS "REVERE * “ sn Zz 
Sturdy trays, hold 36 card- B15 





complete outfit V-TWC:! 
Ah NEW SPIRATONE UNIVERSAL TURRET and 
EE CLOSEUP (+-1, +2, +3) FINDER the most 
versatile finder ever made, matched to your nor- 
mal 35mm camera lens, telephoto and wane 
Aux.Lenses. Has parallax correction to 10", for USING SERIES V 


use with +1; +2, +3 closeup 5] ADAPTERS 
tua and from 3 feet to infinity 12,95 

, if bought with outfit V-TWCR, only 

All prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping weight is 


credited in full. Eve rynng liste d is brand-new (unles 


MA 


12 in carry. s add coverage i 
ie 8.95 uarters, afe wonders tor groups. Vand- 
OFFER R-12 SILVER: 12 in sil ¢ cramped wemrincrease depth of field, 100, TOF 
verscreen case. Sh. Wt. 6 lbs. > V4, 2a Pm scapes: me iafial inity sharpness. 

REVERE O88 SPECIAL: Remete Control 16 ft Release plus 12 sl foreground: 

trays in Carry Case . . . $12.49;0in silverscreen case . . . $16.80. 
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SSS ae 


February, 1959 


overpayment will be 
deposit on C.0.D 


we r for extra t dling ch 


ss otherwise 


When in New Vork visit as at 


369 7th AVENUE, NEW YORK 1,N. Y. 


SEND MAIL ORDERS 10. Long island store (near Wain St.jpat 
135-06 NORTHERN BLVD. DEPT P2 FLUSHING 54, N.Y 
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WILL 


WORLD'S LARGEST CAMERA 


Save $50.00 Off List! Brand New! Nationaly Famous 


35mm BEAUTY — 


With 6-Element 
#2.8 Coated Lens 


* 29% 


®@ Speeds to 1/500th second 
a) with Needle- © Combined range-viewfinder 


®@ Built-in Full Flash Synch 
har £3.5 ®@ Double-Exposure Prevention 
Sharp 
Coated Lens! & Self Timer 


Compareisi EXCLUSIVE PURCHASE! FAMOUS- MAKE! 


reS «ee BRAND NEW! 300-WATTS * BLOWER-COOLED 
| Look At These Fantastic Featu e 


ne ae =35mm-2 x 2 SLIDE 
MXv-Synch. For Flash on 
Tecteceennocia | MaRS PROJECTOR 
e Double 1/250 Sec. * All-Me . ~/ ( With Easy-To-Use 
* Speeds to . Mo 5 Slide Changer 95 
EVEREADY CASE ¢ Seperate Lamp 
, & Blower Switches 


Savings to $170.00 Off List! Brand New! Imported!| = <= == "9 sieaeis $5.00 List $39.95! 


The Original GRUNDIG Ultra Hi-Fi | ABOVE PROJECTOR WITH 29° 


TAPE RECORDERS (| 20"... 5 


With h Dynamic Microphone é & Deluxe Case! 


"“GRUNDIG Model TKS Tey". MINICAM ELECTRONIC FLASHGUNS 


List $54.50! 





With 3-Large Speakers Model 75 Model 100 


A7 
* 2-Speeds, Dual-Track 5 Watt secona| 


A 100 Watt Second 
Model! Gives Reliable | 


: _ Model! 
. * Synch. oe Motor List $319.95! trouble-free shooting. | Meets ‘Specitications 
fd Very Fast Recycling | 2 for Exacting 
GRUNDIG 1K820 : GRUNDIG TK&30 List 95! yang oe 
S Powerful Speak 22995: 269% a, 29 am 95 
oe fs none $030 3D 
$79.95 include approximate postage 

1 Fo FIELD WILLOUGHBY’S CERTIFIED COUPON PLAN! 
Brand New 


7 Enjoy the ease of ordering by Mail with complete 
BINOCULA confidence. Here's all you do indicate the type 
A —” ) nt you're looking for in the appropriate 
#4.5 Lens é Bosebons <> with Case & Straps v7 WA co ce : 


specify whether it is to be new or 
s¢ 


q , use ate lens & other features 
95 ; appre rice you wish to pay. Thi 
List 4 Plus P ie 1y type of equipment which 
$59. 50! + : F.€.T. 2 ou'l ceive a prompt reply giving you a 
able Lens é : available new or used equipment in the pr TL 
7 Watercnondeneet Model 3 @ Coated Lenses Ly pM \\\ you specified. If you know the exact equipment you 
@ Singte : odel i v want, order by filling in the 
rier @ CF Mode 4 ; 
e Ventilated © Carr -——=- 
s 


RGER 
“bx6 nee kent 4 95 ' ial 


List | F.eT. 50 CF 
16x 

& Baseboas $69.50! t Oo 4 T- ; 
Double “conden sl —* vee a (Type of ~ Equipment) 


With the following features and accessories 


ASK ABOUT OUR LIBERAL Rao epenpneneaee — 
TRADE-IN ALLOWANCES ON Please rg = by oi mail whet is avaliable and price 
YOUR USED EQUIPMENT! = 





noculars at 
mous-Make comers ex RA 


space on the coupon 











| wish to order 











OVER 22,000 SQUARE FEET OF SAVINGS | with fo wode my 


Cesh (1) M.O. 0) C.O.D. (10% Enciosed) Oo. 
WILLOUGHBY’S ia 
110 WEST 32nd ST. N.Y. * LOngacre 4-1600 


City 
February, 1959 




















SUPREME IS YOUR PHOTOGRAPHIC MARKET PLACE 


| ae 
VAR-I-PAN 120 Roll Film ~ PROCESS YOUR OWN Smm PILI 8mmx 200'..... 5. 
m Base ¢ Fine Grain 2 8mm VAR-I-PAN . — = 8mm x 400'.....10.69 
Rea So's Panchromatc SFOS 1.69 


ASA SO ¢ Panchromatic 
Fresh © 1961 Date 





ASA 40 © Reversal © 8mm x 1000". gg ama ..24.99 ‘ 
No Splices © Guaranteed 100% ee Sects 


FREE 8mm-i6mm B&W Movie Film 


Included 












35mm x 100 VAR-I- PAN 





! VAR-1-PAN 





















































"The fil Guar. till Feb. 1960 © Pr 

Panchromatic Film sauutnce » m ma — | a Professiong|'* — — s ——FvPE eT —— Tw Tor 
Fresh © 1964 Date ne orain | em SuStaaigg ee ome Sal Stee rate (lame | Swe |p aa.s 

slo ane i | Tee .49| 12.49) 24. 
. moe ty emer ASA 25-50-100 eine FREE TRIAL CouPon Gmm x 25° Dbl. toa ats 239 ra.38 
sed is 10¢. so So cn Témm x 50’ Mag. | Super 49) 22.48 
’ mm x 36 exposures nd I-roll of VAR-ipaw. Témm x 1007 Roll | Super X 6.49| 12.49) 23.89 
pom ea ny > original — 0 0 620 0) 127 o 35mm mnie cen x 100 Roll on X Sound 7.49'14.49'28.29 

e - exp. *16mm x Negative Super-X X Stor 2.79 

in metal can — —_ , 0 % O 50 0 100 ‘ — x ae fos Favor Xi | 2 for 13.99 














*Processing not included. 
ROLL FILM = (“Furvtsco™" 
SiZE TYPE TE PRICE 


120, 620, 127 Super XX y hed 


620 Infrared 100 ASA ie A 












es 


1959 












eb 











_— se 





Please specify ASA 25, 50, 1 


VAR-I-PAN 


@ FRESH @ 1961 Date 




























MEETING TREMENDOUS ACCEPTANCE! 
© World Famous @ bay poy © Factory Packed 

















35mm COLOR Feb. 1960 __ 





























Size svee |QUAN. PRICE 
clits | KOH-I-NOOR p= "22051" = 
ay. 0 - 
& FILM PACKS 35mm x 50’ Ansco Color 1 rot | 5.99 
50, ay 
Ponehromettire Fine Grats ENLARGING PAPERS Timm x WT | pachrome DAT-| 5 egy | 8.29 










All In original manufacturer's packages 










































CUT FILM © Double Weight @ Contrast: #1, 2, 3, 4 (FREE: 6 empty Cartridges with bulk Oat os 
size 25 sheet pkg. | 100 sheet pkg. PORTRAIT— ENLARGING 11% gal. Ektach Pp ing 
24 x 3V4 1.09 ay le (Warm Tone) © Glossy © Silk Grain per KODACHROME and Anseoennene 
3s 1 4% 1.59 ____ 5-69_ ff Silk Grain © Lustre Grain | © Lustre Grain mfrs. 1960-61 Date 
4x5 __ 2.19 6.99 __ fe Smooth Semi-Matte © Smooth Semi-Matte 
sy ape ape 5x7 200sheets 5.39 | 5x7 200sheets 4.99 
eave = =3.58 8x10 100 sheets 5.99 | 8x10 100 sheets 5.69 
4x5 Fidelity Cut Film Holders. .10 for 29.99 11x14 50sheets 5.89 11x14 50 sheets 5.49 
FILM PACKS Large Quentity Prices to Professionals on Request 
2/4 x 3M, 3 for 3.99 


















Studios and commercial photographers are invited 
4x5 3 for 5.49 to write on their letterhead for testing samples 
data. 


Write for large quantity prices! 




























New Darkroom items and accessories 


4x5 E. kK List 
a3 feo: stainless steel hangers © 9 €0 Special 
















































































































ENLARGING PAPER ES duet published by Supreme 1 Thousands llxl4 ‘Soee hoe {idiustable) 7.95 ree 
o le 
NATIONALLY ADVERTISED BRANDS Lenses, Cameras, "Welssiarn gaamin ae Meyer Range Finder oa 395 
Size | Type Contrast Quan. Price postage and oma oe ee ee Lovell 22” squesesy ou”. nger 15.95 ass 
4 x 5 nw 8M : #2 500 sh 7.49 Richard de juxe print washer (18*) g 00 39.99 
) x 7 DOWSEM-DWGOL 41.29 200 sh 4.69 K-20 AERIAL % 18.19 
fi 7 |8WGOL 41.2.3 200 st 3.99 
6 - 4 awai 41.2.4 250 sh 4.99 CUT FILM CAMERA MORSE For omen ver 
& x10 |SW Lustre GL 42 . 100 = rs Check these values! Fully e emones = 
e202 jo ot ae 00 : 4x 5 Ansco Color Tung. 30 sh. 2.99 guaranteed! minutes 
v & x10 |AWGL 42,34 |100 sh.| 4.29 és & taeaned 50 sh. -99 © Centri- Special 
8 xl0 |RWSM #1,2,.3.4 |100 sh 3.79 4x 5EktachromeB = 108h. 1.99 Bx og with 63 fugal 
& x10 |\@W Portraya |#2 100 sh 3.69 8x10 Autoscreen Ortho 25 sh. 4.99 Ita 's tons with | F News 99 
it xi4 |DWGI 41,2.3 50 sh 4.99 8x10 Contr. Pro Pan 50 sh 2 33 roils ye". 520’ 4 {water 
41,2.! f 8x10 Process 25 sh u . 
to t awol ' 3 ; os = La 8x10 Kodalith Ortho 50 sh. 9.49 Band case for camera. ad Takes '6mm x pa 
14 x17 ; 41,2 5O sh ° 8x10 Ektacolor B 10 sh. 3.99 seen, x 29 dbl., of 
x10 Anscochrome Tung -" | MORSE G-3 TANK — EE 
9%" x 200° AERO 2 for 10 sh. 5.95 | Develops up to 300" of 8, 16 oF Special P 
8.99 11x14 Ansco Printon 10 sh. 6.95 § p5™™ Sim. | Uses 49 urchase! — 
ENLARGING PAPER s Pe . 2 11x14 Reprolith Ortho 50 sh.15.99 vat with tank SALTZMAN 
2i,2,3,4 85.00 11x14 Super Ortho Press 20 sh. 2.89 rolls of 16m 
Roll cute inte 240 sheets 6x10. Biue Base AA NLARGER 










om 30 
. Fotewien, salmeereg ~hedeg es 
° Ta 

rd negatives up to 10%” 


Ya 
. Takes 
oe Aerial Rott Film up 


VARIGAM or VARALOID ““?ci'SStc"" 


200 sh 






AMPRO i6mm 
SOUND PROJECTOR 












. Bien fo 



































2-piec e outfit nat operate 
includes: 76 e Heavy uty erated shutter 
t 
o” ae _ wy h epeshen assures e solute vigiat ruction 
Gov't Co t 
Q * Compiet od $2, S0Oo. 
10 ‘ : 100 - 14 beady 99 lite tiuorescont santa 
9%” x 400’ SWSM | roll - 120 volts, And, 8 x 10 negative 00 
9%” x 500’ 8W8G 1 roll A.( old A 
ee 





















Cra 
AMPRO ("JAN" pemmmanacrcs are availasic’® 
PERFECT tor Scnoo.s, v) 16mm Sound Projector 
s 
‘dered the finest Projector oF he Eas. INDUSTRIAL Firms 
plete with loud J piece outfit com. 
igi 


CONTACT PAPER fer".30, 
KODAK @ HALOID @ ANSCO 


Size Type Contrast| Quan. |Price 
4x5 BWGal #),2.3,4,5/300 sh. | 2.69 





PLEASE INCLUDE POSTAGE 
Minimum order: $4. 
Merchandise is guaranteed U. S. Sur- 
























































5x7 Sawai #1, 2.3 (200 sh 3.19 plus, unless otherwise noted. Quality 
Tgx74 SWGL 12,3 1250 sh. | 3.69 standards 

Lime he J ’ #i.2, Lt . 

7x0 SWGaL a 100 sh 2.18 

Sx10 SWSM 41,2.5.4 | 200 sh 3.68 ap 

Sxl0 Ad Type 4 250 sh 3.275 be re-cut or re-packed from lereer 
10x20 Tesisto #1,2,3.4 |100 sh 3.29 quantities for your convenience and 
17x22 Reflex Copy 100 sh. | 6.99 omen. a inolnee cam iow 
Che eer _| BW : poll _| 589 $0, Write for free 1 





————— 
SUPREME PHOTO SUPPLY CO... . 11 BROADWAY, Dept. B NEW YORK 4, N. ¥. 


THE WORLD'S LARGEST SUPPLIERS OF FILM AND PAPER AT REDUCED PRICES 


112 Popular PHOTOGRAPHY 








comparable 
list! 


SAVE 


si 5 OFF: 


) KONAIR RUBY 
( 35mm CAMERA 


% BRAND NEW 


Sharp £3.5 Coated, 
Color Corrected Lens! 
@ Coupled Rangefinder 


@ Shutter Speeds to 1 200 © All-Metal Body 


@ Seit Resetting Counter 


df TS 


Comparable List $57.45 [::: 


carat rou way OFFER: 
YSTONE K75M | Ao OAY OVER! 
8mm MOVIE 


' ge) PROJECTOR I 





b frgen on 


Complete with Carry Case! 
"2.8 


BRAND NEW! 
DISCONTINUED 


Ay 


mst Beart nome 
SAVE 5 50% OFF LIST! BRAND NEW! 


TESTRITE — 


With 3% 


© 500 Watt iti 
11.6 Ma 


e-Ks b be Coated Lens! 
ng “« contro: 





OUR GREATEST PURCHASE! rao 70% OFF nee 
UNIVERSAL 
STEREO OUTFIT 


CAMERA * CASE * FLASH GUN 


© Matched 13.5 Coated Lenses 
© Flash Synchronized Shutter 
© Frome-Size Optical Finder 

© Uses Standard 35mm Film 


BRAND NEW! visonsinves Orig. List $69.40! 
roll): mas. \ a0) me) mt. | eat.) oe my 
SEB) SAVE OVER 65% Pf Comparable List! 5 


~*~ 


BRAND NEW 


© Sharp. 13.5 Costed, Color Corrected Lens 
@ Fast Automatic Rapid Wind Lever 
@ Synchronized for Flash & Speedlights 
tin Double Exposure Prevention 
° Seater Speeds to 1/300 © Ali-Metal Body Comporable List $51.95 


AN AMAZING, BRAND NEW, AUTOMATIC 35mm 
CAMERA AT AN AMAZINGLY LOW, LOW PRICE! 


BUENA 35... 
CAMERA 
os 29h 


With Fast f2.8 Coated Luns! 


* Automatic Film Transport Lever 
* Precision Coupled Rangefinder 
* Automatic Film Counter Dial 
* Double Exposure Prevention 


19° 


list $77.50) 
List $59.00) 


NOW ONLY 


cine ent 


SPECIAL BUY! $35.00 OFF ORIG. LIST 


x34 Neg 


Lamphouse * Adjustable 
oe os ne aS 
SAVE OVER 50 % OFF LIST! BRAND NEW! 


:| DYNALITE I! STROBE | 


Complete with Battery Pot! 


} FOR 2x2) avTomanic CHANGER! 
BRAKRD NEW! 


Ov 
* 300 Watt La * Bio 
+ Pc 
~- _ I 
SPECIAL OFFER! BRAND NEW! 


i 
a menicA tl MXL 4S 


with ae 12 Ctd. Lenst 


=e) eee 73" 


List $98.95! 
Wow omy 


List $54.50 


= 2395: 
ts Howe BW. 
UTOMATIC SLIDE 

PROJECTOR ! 


 —_— MODEL 
WITH SELECTRON 
CHANGER AND casei 


Ligntwel ight 


ha 


I ; Pnchroniand for rar] ‘ strate ff 
. + Speeds t 


. 


pate WL? 
' ELECTRONIC FLASH 


\ BRAND NEw 
Discontinued 


© Wind Tunnel Cooling 49" 
* Rack & Pinion Focus 

* Positive Tilt Control 
LW: — se a ee 


* Sharp 5” Ctd. Lens 


Per 


= 
= 
i 





PEERLESS 
MONEY BACK 
GUARANTEE 


PEERLESS CAMERA 415 owen wets 8 New York 17, N. Y. 


ADELPHIA 


20 MARKE 


February, 1959 


FREE! LEATHER 


* 
List $128. om | ORDER NOW: 
= a se oe ee 
merrome arora con ioa i PEERLESS 
I wamsteronian 
i, 2 92 Bargain-Packed Pages! Every 
“a Famous Make! All the Latest Models! 
Ete Be 
-* 1 I ; : Only py! You Get 25+ Back On Your First Purc se! 
: 20x50 g MAIL COUPON NOW! 
hentitaties = LexneTon AVE., NEW YORK MA ee 
CASE & STRAPS! + Oo " ‘WaT TO BUY 
S DOWN () Send Giant Catalog. Enclosed find 10¢ 
Cash ( M.0. [J C.0.0. [9 


J acum Factory pecan Sam toon 
1Prism Binoculars 1958 CATALOG! 
16x50 
letely INustrated! Order Yours Today! Only 10+ 
Only 29” 5 Peerless Camera Stores 
wa (_) | WANT TO oe ge 
() Time Payment, 


MANY MONTHS 
TO PAY 


NAME 
ADORESS 


hissousiinestiiesinatsusinnsnsecseneemsesnes 
CITY/TOWN. stare 


= ot ss on er me oe ofl 
113 








7, PA. WAlnut 2 1150 








FX 3 outfit 


window ‘angetinder 
oder 


taped wind 
saano new 34.95 


© Coe 495 + flesh 495 


fog 235.50 


anano new 167.00 


txchenge your 
_famere for @ 


NIKON 
sp 
omy 142.00 





’ oe Reg. 69.95 


ast 459 BRAND NEW 33.9 


177.60—ith your Nik 


complete with Automatic lens 
expos: 


saano new soe. 1O9.SO 


and aut 


EVERYTHING 
TO TAKE 


COLOR MOVIES 


New Mansfield 8mm camera with 3 F1.8 lenses, new Auto 500 pro 
jector, 30 x 40 beaded tripod screen, Leather case for Camera, 2 
mm rolls of Kodachrome film with processing 


ey omy 99.50 


BONUS — FREE — 4 lamp Light Bar w. lamps & case (10.50 Value) 


WHERE 


CUSTOMERS 


Praktica FX3 camera with 


© F28 Auto Westanar lens 

© 135mm F3.5 PRESET Telephote 
© Waist level finder 

© Extension tube set 

© Flashgun 

© Leather carrying case 


With ISem F728 
shutter 


td. lens. synchro 
fapid wind, bright finder 


Cast 4 
minim spec, 29. 


} SUPER-CANTER 
35 CAMERA 


6 Element F 1.9 hard ctd lens, 
9 speeds }-1 sec. rap 


© Latest Exa Camere 

© Synchro Shutter 

© SOmm F2.9 Meriter lens 
© 13Smm £45 Telephete lens 
© Leather carrying case 

© Flashgun 

© Waist level finder 

fog. 179.00 


Completentw 82.50 © 


Mintim SOMUS—Fi 
METER (7 95 Valve) 





© F2 Auto Westagon ctd lens (disc) 
© Eye level penteprism ridr 
vat inder 


eu" 
© Eveready leather 


UsT $19.95 
sprciat 248.95 


w. Fl 9 Auto Keno lens (disc) 278.50 
complete with reg and imp. cert 


BONUS — FREE — Leather 
gadget bag (14.95 Val.) 


SPECIAL 
PURCHASE 
BRAND NEW 
VIEWLEX 
Project 0-Matic 
Slide Projector 
Built in auto projection, 2 « 2 and 
300 watt blower 
Uist 79.50 
srano new 42, 
mh On 


JUST ARRIVED 


iB | ASAHI-PENTAX 


MODEL K OUTFIT 


© F1.8 Automatic lens 

© Pentaprism finder 

© Speeds to 1/1000 sec 

© 135mm F3.5 preset Telephoto 
FV Mae Extension tube set 

© Leather carrying case 

© Exposure meter 


NEW 
SPECIAL 


Reg. 399.50 


Minifilm BONUS — FREE — Flashgun (10.95 Valve) 


S43 ¢ OME 


Peee ND S 


MINIFILM PHOTO CORP. 


# m 
™ ONLY MINIFILM OFFERS 
THESE TREMENDOUS SAVINGS 
AND HIGHEST TRADE-IN ALLOWANCES 
MADE POSSIBLE BY MASS 
PURCHASES AND QUICK TURNOVER 


HERE IS ALL YOU HAVE TO DO 


SLIDE POJECTOR 


REFLEX CAMERAS 





EXAKTA LENSES 


8mm CAMERAS 





EXPOSURE METERS 


NEW 





ELECTRONIC FLASH 





NEW 


167 WEST 32nd STREET 


STATLER HOTEL, NEW YORK 1 
PHONE LAckawanna 4-8094 


Popular PHOTOGRAPHY 





Well ia dl ll a i elie OE Tel iad 


ACCLAIMED BY VALUE-WISE PHOTO FANS EVERYWHERE! 


Amazing New Price Policy! 


a BROADWAY 


We eliminate the expense of handling time payments 


and pass these extra savings along to you! 


Just 


look 


at these low, low prices! They speak for themselves! 


BRAND NEW CAMERAS AND EQUIPMENT AT SAVINGS YOU NEVER DREAMED POSSIBLE! 


35mm Cameras 


Agta Super Silette ose 
Agfa Ambi Silette, (2.8 oes 
Aires Ht dd 11.9 +? 
Aires I11L, 1.9 6s. 7s 
Aires 6 
Argus Matchmatic, meter, flash 53. 50 
Argus C44 RW, f2. 8 
Baidessa IA 
Baidessa (8 
Braun Super liL, (2.8 
Canon VI T, f1. 3 
Canon Vi T Body 
Century 35, f2. a 
gonten tA Bo 
c A, 13. 4 Tessar 
onnar 
11.5 Sonnar 


Kodak Pony IV, 3.5 

Kodak Signet 30, 12.8 

Kodak Signet 60, 12.8 

Kodak Retina IIIC, {2 Xenon 
Kodak Retina lIC, {2 Xenar 
Kodak Signet 80, #2. 

Konica I1IMXL, discontinued 
Konica IIIA, 11 8 

Leica M3 

Lord VD, 11.9 wide 

Mamiya Magazine 36, 2.8 
Minolta A 

Neoca IV $-Z, 2.8 

Minolta A-2, 12.8 

Minolta Super A, f2 

Nikon SP, 11 


Ricoh Wide, 2.4 
Samoca M35, 13.5 
Samoca L28, {2.8 
Walz 36, 11. $ 
Vitessa A 2.8 


35mm Automatic Cameras 
Agfa Silette LK, 2.8 sade 
Agfa Silette SL, {2.8 oee 
Braun Automatic Super I, #2.8 112.50 
Braun Automatic Super III, 11. 9 134. 50 
Bell & Howell infallible (127) 
Contina II, 12.8 
Contina til, 12.8 
Minolta Autowide, 12.8 66 
Paxette Refiex 1B, {2 Cassarit. 119.50 
Pages Hotes Automatic, 1.9 
Quin 189.50 
Regula “hib, 11.9 119.50 
Revere Electric Eye (127) +++ 
Voigtlander Vitomatic I! eee 


35mm Single-Lens Reflex Cameras 
Alp +++ 
Asahi F Pentax K, 11.8 Takamur 
Contaflex 1, #2. .. Tessar 

ss 


ontafiex il 2 
ontafiex ul, to 8T 





Contafiex Alpha, f2. ry Pantar 
ontafiex Beta, .2.8 Pantar 

Edixa B, 11.9 —reeees Auto 

Edixafiex Bod 

Edixafiex, f2. re Steinheil PS 

Exa, 2.9 Meritar PS 

Exakta VX Ila 

Exakta Light Meter, Pentaprism, 
RF 68.50 

Kodak Retina Refiex, 12 Xenon 132.00 

Miranda Standard, f1.9 Soligar 
PS 15.50 


Plus thousands of additional super-buys at Broadway Camera, 870 Broadway, New York 3, AL 4-802! 


Miranda A, {1.9 Auto Soligar +e 
Praktica Fx3, 9 Auto Westagon see 50 
Praktina, {2.8 Tessar Auto 

Praktina FX, {2 Auto Biotar iss. 50 
Pentagon, #2 Auto Westagon 99.50 
Topcon Refiex, 11.8 Auto +7 


Reflex & Roll Film Cameras 


Exakta 66, 2.8 Tessar PS 149.5 
tkoflex ic, Novar 3.5 52.5 
ikofiex IC, Tessar (3.5 67.5 
Ikoflex Favorit, Tessar 13.5 79.5 
Kalimar Reflex, (3.5 P.S. 59.9: 
Kallofiex, 13.6 


Minolta Autocord L, £3.5 
Ricoh Diacord G, 3.5 
Ricoh Diacord L, f3.5 
Ricoh 44, f3. 

Rolleicord VA, 13.5 
Rolleifiex T, 13.5 Tessar 
Sawyer Mark IV, f2. 
Super Ikonta IV, 13.6 Tessar 
Super Ricohfiex, 13.5 
Yashica A, 3.5 

Yashica C, £3.56 

Yashica LM, 13.6 
Yashicamat, 3.5 
Yashica 44, 13.6 

Yashica 635 


Subminiature Cameras 
Mamiya Super 16 +o* 
Minolta 16 28.95 
Minox B ++ 

28.50 


Ricoh Golden 16 

Press & Polaroid Cameras 
4x5 Super Graphic, (4.7 Ektar +e 
4x5 Pacemaker Crown Graphic, 

"4 





0, RF 
Polaroid 110A, 14.7 RF 
Polaroid 968 


8mm Movie Cameras 


Bell & Howell EE Turret, 11.8 

Camex par ag & 

Canon 8T, 

DeJur ATL de Turret, 11.8 

Keystone KA-1 Turret, 1.8 

Keystone KA-3 ee Turret, 1.8 
lenses 

Kodak Scopesight, f1.9 

Kodak Scopesight Turret, 11.9 

Kodak Brownie, 2.3 

Kodak Brownie, 11.9 

Kodak Brownie Turret, f2.3 

Kodak Brownie Turret, 11.9 

Mevere CA-1 Electric Eye, 11.8, 

oll 


Revere CA-2, new, — 
Revere CA-3, yf 8, 
1.8, Fores, Mag. 
a .8, Turret, Roll 
"1 . 5 wrest, Mag. 
Wollensak “4 D, 
Wollensak 43D, 1" $ Turret 
Wollensak 46, 1.8, Turret 
Wollensak 47, 11. 


1.4 
Yashica 872, 11.4 + 14%" 1.4 


8mm Movie Projectors 


Argus 500M 

Bell & Howell Autoload 
DeJur 600 

DeJur Eldorado, 600w. 
DeJur 750, 750 w. 
DeJur 1000, 1000 w. 
Keystone K60, 600 w. 
Keystone K75, 500 w. 
Keystone K105, 750 w. 
Keystone K109D, 750 w. 
Kodak Brownie 300 
Kodak Brownie 500 
Kodak Showtime 500 
Kodak Showtime 600 Variable 


Kodak yorum 760 
Revere 777, > 
Revere 85x, 500". w. 
Revere 90X, 750 w 
Wollensak ie, 750 w. 


126.50 
77.50 
113.50 


16mm Movie Cameras 


Bell & Howell ate 

Keystone . 

Keystone Al2, fi. x Turr. 
Keystone A156, 11.5, Turr. 

Kodak K100, f1.9 Ektar 2 
Kodak K100, Turret, 1.9 Ektar 
Kodak Royal, 11.9 Ektar 14 
Revere C102, 11.9 

Revere C37, 11.9 


16mm Projectors 


Bell & Howell 302, Sound 
Keystone Belmont K161 
Kodascope Roya! 

odak Pageant Sound 





Revere SP16 Sound 


Slide Projectors 


Ansco Dualet 300 

Argus S yooiat Auto 

Argus 3 

Argus 500 Auto 

Argus 600 Electromatic 

Bell & Howell Explorer 754 

B & L Balomatic 300 

B & L Balomatic 306 

B & L Balomatic 500 . 
Brumberger Automatic w/Timer61.50 
Brumberger Riviera Duo 3 .60 
Brumberger Fleetwood Duo 600 


uto 
Constellation /2-600 Remote 
Keystone K300 Aut 
Keystone K310 Auto w/ Timer 
Keystone K511 Auto w/ Timer 
Kodak Signet 600 Readymatic, 


Kodak 300 Readymatic 
Kodak 600 Readymatic 
Kodak Cavalcade 
Mansfield Starlite 


Revere 888D 
Wollensak 815 


Electronic Flash 


Braun Hobby Standard, EF-1 
, EF-2 


Braun Hobby ° 
FR 160 Transistor 
Heiland 648 
Mecablitz 101 
Mecablitz 200 


Mecablitz 600, 1969 
Uitrablitz Jet tt 
Uitrablitz Rocket WL II 
Uitrablitz Meteor 
Uitrablitz Super Comet 
Vanguard Transistor 


Lenses For Exakta, 


Praktica, Praktina 


28mm 13.5 Angenieux P.S. 

36mm 2.6 Angenieux 

36mm 13.6 Travegon Auto 
(Exakta only) 

36mm 13.6 Rotar P.S. 

36mm 12.6 Rotar P.S. 

35mm #8.8 Curtagon Auto 
(Exakta 

356mm 2. 3 Coctieen Auto 
(Praktica FX 

40mm 2.8 sees Kilar D 

50mm 11.9 Kenon Stopomatic 
(New Exakta) 

135mm {4.5 Rotar 

136mm 13.56 Auto P.S. Travenar 

136mm f2. . A petal Quinar 

uto, ca 

200mm 14. Hy “Steinheil Quinar 
P.S., case 

200mm 15.6 Tele-Xenar P.S. 

400mm 15.5 Telie-Megor P.S. 

400mm 5.6 Rotar P.S 

400mm 15.6 Novafiex Follow 
Focus 


84.50 
71.50 


59.50 
49.50 
59.50 
109.50 
93.25 
ef 
129.50 
24.50 
54.50 
132.50 


107.95 
179.50 


Lenses For Leica & Canon 


25mm 13.6 Canon 
28mm 2.8 Canon 
28mm 13.5 Canon 
36mm 12.8 Schneider 
5mm 2.8 Komura 
36mm 11.8 Canon 
60mm 11.2 Canon 
86mm 11.9 Canon 
11.56 Canon 
85mm 12.8 Travenar 
136mm 13.65 T xkenar 
136mm 13.5 Travenar 


136mm 13.6 Canon 94.50 


Lenses For Contax & Nikon 


14.6 Biogon 
14 Topogon 


go 
13.6 Zeiss Planar 
11.8 Nikkor 
12 Zeiss Sonnar 
11.6 Zeiss Sonnar 
11.1 Nikkor 
12 Zeiss Sonnar 
14 Zeiss Triotar 
136mm 14 Zeiss Sonnar 





SLIDE PROJECTOR 
MAGAZINES FOR 
wee 
Bausch & Lomb 
Cavaicade * 


Viewlex 


FRESH KODACHROME FILM 
WITH KODAK PROCESSING 


8mm Mag 
8mm Roll 
16mm Mag 
16mm Roll 
35mm 20 Exp 
35mm 36 Exp 


3 for 
3 for 
3 for 
3 for 
3 for 
3 for 











RECORDING TAPE 


(1200") 12 for 21.50 
3 for 5.40 

12 for 39.50 

3 for 10.50 

12 for a8 75 

3f 3.95 








RADIANT SCREENS 
30x40 
40x40 
37x50 
50x50 








BESELER SLIDE-O-FILM 
Makes BEW Slides From Your Negative 


35mm 2.95 
i 2.95 


Beseler Processor 12.95 








EDITORS 
Baig (8 or 16) 
Craig (6 or 16) 
Compco 8 Automatic 
Mansfield Action 6 
Mansfield Action 16 











*°°Write for special quotation 


! BROADWAY CAMERA SHOPS, Inc. 


i Dept. P29, 870 Broadway 
i New York 3, N. Y. 


Send For Free Latest Bulletin! 


For special 


| would like to buy a 


need. write to 


Henry Disney! Ask for our price quotations on used equipment! 


February, 1959 


1 would like to trade my 


Name 


Address 


City / Town 


0.D. send 15% deposit 


c 
funded 


year written service guarantee 
money-back guarantee 


State 


ee | oe i 
ay § 


Add Postage 
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LOWEST PRICES, BEST VALUES 
BUY ANY ITEM FOR ONLY 10% DOWN 
GET 10 DAY TRIAL YEAR GUARANTY 


TWE AMAZING, THE UNUSUAL GERMAN IMPORT! 
ons, 800mm £5 ASTRAGON TELE 


<0 BRAND 
new 495% 
16x crystal clear mag. Coat 
ics, focusing wheel. 
400mm 15.0. “C” coated 149.50 For Exakta,Praktina, Pen- 
500mm 15.0 °C” coated 244.50 tacon etc. Exciusive import 
600mm 15.0 "C ' coated, 375.00 List price $935.00. Shpd 

1000mm 16.3 “C ' costed 665.00 exp 


ONLY AT STERLING-H 
AT TH onice™ pend 


Sunlight converter 
for true color shoot- 
ing. Transistors! 


16mm Kodachrome 
16mmx100' 
dey, a furs, 6.95 


PREE PROCESSING 
16mm BLACK & WHITE 


/ MAGAZINE 
o 3 for 6.75 
100’ Ansco tara e 





ENLARGING PAPER 


TERRIFIC BUYS STOCK Up 
tee 


BRAND NEW GERMAN IMPORT BRAND-NEW IMPORTED SPECIAL 


ASTRAFLEX ‘1000’ 2": MAGNALUX 


2/4x3a 
amss 8. Double Condenser 


, HALOBROME 


semi-matte, 
Gioss 2, 


BIOTAR 


—— wind for #1 SPEED 


* photos 


Inter. 


able lenses, finders 


Internal 


coupling 


Focal 


plane shutter | sec to | 


1000. SYNCHRO 
leather case 


Very versatile 
available 


BRAND- 


only 
Rangefinder. prism 


Sold with 
9% 
9.95 

Leaflet 


Silvered parabolic reflector. Extra 
maska Full betiows draw. imported 


Accepts Leica lenses. 


BRAND-NEW 


With 3%" 4.5 costed AMITAR 


Eni. bulb 5% 


shod. exp. 39.75 


35mm MAGNALUX. For submin- 

iature & 35 only. Condenser 12.85 
50mm (4.5 coated AMITAR 6.9 
4x5 SUPER MAGNALUX. Accepts 


denser 


Add 10¢ ea post & 
hand! 


5” #45 
ENLARGING LENS 





VARIABLE CONTRAST PAPER 


from 24% sq. to 4x5. Con 
5495 





TRADES ACCEPTED 1.50 pow 135mm 14.5 coated AMITAR 14.95 shod exp. ] 


DUPONT HALOID KODAK 
VARIGAM VARALOID POLYCONTRAST 


Genuine Kodak 


RETINA Ile 
39° 








Famous British mfr. 
Diaphragm in brass 
barrel stops to 132. 
Gov't Surplus. 45¢ pp- 


35mm CAMERAS 


Alves 1114, 1.9 
Arequs C-44, 12.8 





ssstsst 
Sssssse 


Add post & hanal 





cou 
rangefi nder 


Case 3 10. 0-84 Ct) 


SPECIALS 


Graphic View Cameras 
Pi old BOA 





- 


20xS0 Binoculars 4x5 SIMMON 
BRAND = 
with \e 
NEW LENS 


23% 


Most powerful 
which may hand-h prism binocs. 
to al t ty ge "focus. Free 


Ada 10% Fax 
1.50 post. 


Ness; 


K-21 AERIAL 
RA 


ae 


41.00 
$3.50 


- 
S ShSVSsSSSSSLSESSSE 


rhresssseusuis=eck 


tee 
4 tL ; Meriter 
aghts V yXite, 11.9 


Fuller. ray 8 
Kodak P 





ONLY HERE 


ARGUS ty 








Minolta A 
Minolta A2, 12.8 


fessexb Sz 


or cam. Ss. 

era, urplus. 
Weston Master 11! wen caipged onpres 
Weston DR — 
ag Penta Prism 








40” (1000mm) fs TELE 12” 4.5 ZEISS TESSAR 
Coated optics and in Al- 


50 phax M-X shutter. Value 
& 14 over a 00. From Sur- 
HH 1.00 pos 


Westagen 
Perntacon FM, 12.8 Aute 
Tessar 146.98 
Praktics FX2, 12.8 
Westar, Click-stops 62.50 
na 35.95 


ad 1. ee post o 
‘ous 300, aut 42. - 
= Duatet 29. 


76 
Argus 500 57.95 
Bell & & Howell Robe- 
matic 
BAL Batomatic 300 
BAL Balomatic 500 


Brumberger, Rivera 
Brumberger Automatic, 


t & han- 








express. 
TERRIFIC VALUE! 


AUTO GOLDE 


SLIDE PROJECTOR 
BRAND NEW 


ormesee 67.95 
as re 248 
177.95 


8mm BLACK "'N WHITE MOVIE FILA 


Guaranteed ack n’ Minimum order for 4.95 


bi 
-310, Aute, plus 45¢ post & handling. “PRee *pROcess! Ina. 


99% 





Retina 
Ricoh $19 
Ricoh 0.. 
Add 1,25 each order postage and ay 2.00 post & handl 4 
$5.00 down whichever sum is greater send two references 3.5 lens, ec 
and eccupation, and we'll rush the camera of your choice. g ith uto- 
ALL BRAND-NEW 10% DOWN TRADES ACCEPTED slide changer. Wi 
viet J price 5 ACCEPTED 


952x200 ft AERO ENLARGING PAPER 


Single a0 Snore semi-matte. Grades 1,2,3,4. Worth all of $30. “oa out 
over 240 s. 2 for 8.99. 20 (one grade) $85.00. Ship 
94/q Ibs. each 





With Case. 





1'/7” €1.4 CINE AMITAR 
L E N 8 +4 out * ated ponies 


y a - Teen cameras 
Goel y NO 
NEW a 
6.5mm 11.9 Wide bae*- 38 +} 
3 


EXAKTA VX Ila 
12.8 Westar Click Stops 
BRAND 50 

NEW 169 
Latest model complete 
with import certificate 
and Exakta registration. 


Case 10.59 1.50post & handl 
TRADES ACCEPTED 


16mmx100 ft ANSCO HYPAN 
FREE PROCESSING 10 FOR 22.50 


3 for 95 


1S¢ ea. post & hand! 





7 Sone 11.4 Fast W 
11.9 Tele iene) 
Leather case 75c. 65 post. For B&H add 2 rr 


ROYAL 35 


#2 Coated Lens 
ONLY Royal with 7 element 
coated lens. Rapid wind. SYN- 


! 795 


AMIFLEX Il 


So 
case only 7 
13.5 coated LENS 


1.25 post & handi 
All metal SYNCHRO Body shut- 
ter release 


cae 2.00 RAMP QPS 


Flashgun 4.95 1.50 post & hand! 


16mm AMPRO 
SOUND 
WITH 3 LENSES PROJECTOR 


G.I. SURPLUS, USED 


AMAZINGLY 189° 


PRICED 

th 1.9—17mm {2.7—3" Te 
} LR working condition. Supply tim: 
order early. the genuine. 2. ag tors 


& handi. ame’’ Case 


ANSCO COLOR FILM 
SENSATIONAL VALUE 
35mm | ANSCO. || COLOR 


Ga ARANTEED 


REVERE T-1100 
TAPE RECORDER 


Portable dual speed model with 
85 to 12,000 cps. Two speakers 
List 169.50 


arano-new 7° 
shipped express 


POLAROID 80 


Develops pix in 60 seconds. Op- 2 TRIDGE 
tical viewfinder. Fiash sync. sors — ea. y 9c 
Price when new $69.95 5S for 4. +7 plus 45¢ 


USED 3990 odin 


eizhpeet Policy: 


STERLING-HOWARD 


Dept.P2 561 East Tremont Ave. 


New York 57, New York 


10 watt amplifier; f2 
tion tens; 

U. S. Gov't surplus. 
Express. 


35mm PLUS-X 


100’ Guaranteed Film 
Kodak Super KX 
Ansco Supreme 
DuPont Sup 1, 2,3 
Kodak Plus-X 


Shipped 


BRAND 
NEW 





35mm Cartridges 
36 Exposure 


SuPent Supreme 
eloads 


Background Xx 


ith asee , Se. “Soteen vos’ nN. + al Items subject pr 3. le 
IR PHOTO SUPPLY CORP 
Dept. PA-2, 555 East Tremont Ave., New York 57, N.Y 


SUPPLIER TO THE UNITED STATES GOVERNMENT 
Popular PHOTOGRAPHY 











We have camera ‘‘SAVOIR FAIRE’’ ¢ 


their concern: their interest is solely governed by the UNIVERSITY policy of: 
it is a well known fact that UNIVERSITY CAMERA sells factory boxed 

for concealed damages during the year (which of course, is not our fault, you'll agree. . . 
then we advise our clients not to hose 


All Equipment 
Below 
Factory New 


Keystone oe eos 

eystone K-100.... 69. 
Kodak | 
Kodak | 


Kodak § 
Revere 











Movie Cameras 
Bauer 88E f1.9.. 
Bauer 88ES 
es ve Turret iz’ 


57.95 
B & H Electric Eye 

393 Turret f1.8. 

& H 220 


Bauer 688 t. 2: ; 
Canon 8T f 
Dejur Elderade tt 73.21 
Dejur Electra 
Turret f1.8 - 109.00 
Keystone f1.8 3-iens 
Turret Elec. Eye 87.50 
Reawteee 
$2.00 


Keystone kK 2 26X, 

Turret & Meter 0 
Kodak Brownie 12. 8 24.50 
Kodak Brownie f!.9 32.50 


f1.9 54.50 
Kodak ‘Medalion {1.9 88.50 
Kodak Medalion 


119.50 
Sankyo Turret f1.9 .58.50 
Wollensak 43-D 


1% x 1% Cameras 


Rolleiflex 4x4 
Yashica 44 


Agfa 66 Auto [3.5 
Exakta 66 [2.8 ioe 174. re 
tkoflex Favorit . 79. 
tkoflex 
Kalimar Reflex.... 
Kallofiex 
Minolta Autocord 

x 


ar... 59. 
Ikoflex 1C Tessar.. 66.50 


Stereo Cameras 
Kodak Stereo 13.5.. 66.00 
Revere Stereo (3.5. . 128.50 
Stereo Realist 13.5. 97.00 
Stereo Realist 12.8.118.00 

35mm Cameras 
Akarex 111 f2 Xenon 67.50 
Aires WIC 1.9... 81.50 
Aires t1I-L f1.9 .. 69.50 
Aa Aatt-4 -Silette 


Anta Silette- -SL 
Am, Papers Silette 


i, Gauss 13.5. 
Ansco Seer Memar 


30.22 
89.41 


Argus C-44 fi. oi oe 
Asahi-Pentax 2.2. 
Asahi-Pentax {2 

Biotar 
Same w/1i.8 Auto. 174.00 
Beauty Canter f1.9. 69.95 


Contaflex 111 12.8.. 
Contaflex IV [2.8.. 





February, 1959 





Fujica 2.8 





Contaflex Alpha.. 

Contaflex Beta 

Contax 11A Body.. 

Contax 1A f2 
Sonnar ... 

Contax 111A Body. 

Contax IIA f1.5 
Sonnar 


Edixafiex {2.8..... 
ar Reflex B [2.8 


Exa Body, Latest. 
Exa [2.9 pre-... 


o> 
Exakta VX IHIA fi. 9 


Xenon 
Exakta Light Meter 
11A w/Auto 
Xenon imp certif 
Graphie 35 ve 8, 
ease, 
Kodak Pony il. 
Kodak Pony IV.... 
Kodak Signet 30 
Kodak Signet 50... 
Konica tt 
Lord f2.8.. 
Lord fi.9..... én 
Mamiya Mag. 35... 
Minolta A 
Minolta A2 f2.8.... 
Minolta Super A f2 
Minolta Autowide 
Nikon $2 f1.4 
Nikon $3. pes 
Nikon SP Body.. 
Nikon SP f1.4..... 
Olympus $2 f2.8... 
Olympus 358 f1.8 


Olympus Wide S f2 


Pentacon {2 Biotar 

Petri [2.8 

Petri 1.9 

Petri f1.9 Super. 

Praktica 11.9 
Primoplan 

Praktica FX f2 
Biotar Auto 

Retina tle 


229. 50 | 


- oe 
1 28. 74 


Exposure vee 


94. 
187.44 


-. 11.50 

69.05 Weston Master iil. 23.50 
Meter, import, 

w/Boost #888... 5.95 


Slide Projectors—Sale 
5 





L Balomatic 
300 
B & L Balomatie 
500 . 


Brumperger 
Riviera 2'/4x2'4.. 45. 

Graflex Constellation b+ HY 
Keystone K-300.. 
Keystone K-510.. 3. 92 | 
Kodak Cavaleade. . .105.9 
Mansfield 

uto w/e 
Realist 620.. 
Revere 553 
Revere 888 
Revere 888D 
Signet 300 
Signet 500 .... 
Keystone 310. 


Cameras 
Mamiya 16 
inox B 

Minox 11S Used.. 
Polaroid 80A 
Polaroid 95B 
Polaroid 150 
Polaroid 110A..... 
Ricoh Golden 16... 
Speed Graphic 4x5. 


16mm Movie Cameras— 


98.99 
287.00 


107. 4 
36.0 
69. 

52. 00 | 


02.22 


179.95 
79.50 


Retina 111C w/bullt- 
in K 


5mm, 80mm 
Ricoh 35. 

Ricoh 500 . 
Robot Royal f!.9... 


. 39.95 


99.50 
248.28 
- 142.21 


48.92 84.50 


184.51 


Super tkonta tI... 68.00 


Super Ikonta IV... 
Topeon 
Vitessa 
Vitessa 
Vitessa 13.5 

Vitessa L f2..... 
Walz 35-8 f1.9.. 


T £2.8.... 
L [2.8 


35mm Steinheil 
pg ae F2.8, au 
. focus to 8” 
Exact mt. 149.50 


35mm Travegon 
F3.5 auto. Exa. 
99.50 eecece 


135mm Travenon 
F4.5 for Exakta, 
overs: Pent. Hex. 


135mm Travenar 
F3.5 for Leica M3 
or Leica mts. 
89.95 
Cases (for Autom.) 


Electronic Flash—Sale 


Hirshey 700 De Lux 
FR Model 150 
FR Model 140 
Mecablitz 100 


- 29.95 | 
. 36.50 


Ultrablitz Comet. 

Ultrablitz Supreme 

Add extra for = 
& Bracket 

Heiland 64 B 

Cord 

Batteries, spec. ea. 

Quick Release & 
L-Bracket 


. 80.00 


"109.70 


99.00 
269.50 
91.50 


Revere C102 f 
Revere C-37 f 5.00 
Keystone A- i2 th. 9 118.70 


All Cameras above must 
| be purchased with onete: 
Allow between ee’ bil 


billed, 
overage refunde 7 
' %X-write for price quotes. 


LENSES 


Cases for others. . 
Elitar 135mm Pre- 
F3.5 for Ex- 
acta. 69 50, . ese 
35mm F3.5 fo 
Leica, 
ne  ilbated anda 
35mm F3.5 w/a 
for Exacta, Penta, 
Prakt. 79.50 
CONTAX tta, tita, 
NIKON Lenses, 
New =. F3. s 
Tele 


53.70 iseme Ginders 
5 


6.95 335 
e 

mt., Special . 49.50 

39.95 

33.00 

18.95 

32.50 





List Special 
Kodak 300 w 
Rircautor ‘y4. sO 52.50 
Kodak w 
Redimatic 64.50 45 | 
W011 273 Turrw/3 F1.8 
lenses. pa "98:8 so 
vi 
119.50 | Brand ew 9s 


Kodak Signet “40 w/ 
Flash. 


38.50 


TRIPODS ON SPECIAL 
& BRAND NEW 


List 65.00 
Special, New 


u 1 
Quickest ‘husicy re 


. You'll agree, it was 


ell you the truth about a product: 
“rel the — about a product, 


it will carn us bett 





dn 


MIRANDA 
— . $1 78° 


Brand 
Case ep ace be purchased 
with camera 
CONTAFLEX | 
RemvAPeET | " 


8888 


AIREQUIPT MAGS 
1.44 Each Our 


Price 

Trays for Revere Auto- 
matic Proj. 

Case (holds 30 Airequipt) 
Case (holds 12 Alrequipt) 
| Case (holds 12 Revere) 
Case (holds 24 trays 
Revere, TDC, 
Viewlex) 


7.49 
4.49 
4.90 





for 
Airequipt, 
7.49 


WITTNAUER CINE-TWIN 





World's first 8mm turret cam- 
era-projector combination. 
Converts from camera to pro- 
jector in 30 seconds. Zoom- 
finder, Takes and projects 
movies. Write For Prices. 
Trays A. All Projectors 
With Covers 
gevere 


re Seite 28¢ Ea. 


EASELS, SAUNDERS 
a Lifetime 14x17 List 
lack Base 20.95 

b Same, 


Except 


Yellow 
ase 32.50 
a Autofocus Base 
7, Black 
Yellow 


37.50 26.71 


b Same, 
Base 28.92 


-39.95 


we repair or rostese it at no charge). 
which are consistently defective. Certainly, we have consumer research information which you need; 
don’t have to buy anything to find out the ‘‘truth about a product, ** and we are not afraid to give it either! 


May we quote you too? 
May we thank you for your faith in UNIVERSITY . 


worthwhile to do business with an honest, 


y. certain 


responsible, 


BRAND NEW 
EXAKTA 
VX Ila 


w/Auto F1.9 KENON 
Special New ......214.50 
w/F2 Auto WESTAGON 
Special New . 189.50 
with PURCHASE 
EXAKTA, 135mm F3.5 
set Elitar Telephoto jens 16. 





Brand New 
PENTA 
PRISM 


Black Leather Top w/Split 
Image Range Finder For Ex- 


24.95 


List 80.00 


Special 
Special! 


RETINA 
REFLEX 


XENON 


(Guaranteed wit, ae Every- 


MODEL 2700 


List 215 00” 
Case 815.00 
BOTH NEW 





quick action 
raising and 
lowering 
Extra 90 De- 
grees tilt 
on pan. 
head 
Ball Level on 
d 


from falling 
Degree marks for 
vertical pic 
ture 
Adjustable camera screw 
List 22.95 


11.97 Case list 5.05 


Special 2.92 


it costs you nothing . 


pda CAMERA CORP. employs Camera Technologists who are not afraid to 
y don't work on a commission and profit is not 

ecustomers."’ 

ry boxed equipment is returned 

We take 


tally of these products, 
. + you 


trustworthy organization! 


AMENA 


BRAND NEW 
EXAKTA 
VX Ila 


a use Bieter 214.80 
pecial New . 
F1.9 Auto mace 

Special New . 269. Bs 
Case 

PURCHASE wor 

’ A. Issmen F3 sP 

Elitar Telephoto es is. os 


WOLLENSAK 


Tape Recorders 
Mod. 1500, list 199.50 


al Price 136. 50 
Mod. 1515 (Store) 154.90 


list 229.5) 


PRAKTINA FX 


Latest w/F2 
Pentaprism, 
Special 
Brand New 
Case 


AKAREX TT 


Auto-Biotar w 
50 


list 207 





Latest Model F2 
Schneider Kenon lens speeds, 
sec 1/500 Synchro 
interchangeable Seif 
—— Parallax corrected 
ee titerature request 
tise 139.50 67 
Special New . 


BROWNIE 
TURRET 


w / Built-in 
Electric Meter 


NEW 
13.28 


8.97 


w/3 #/1.9 lenses 
List $99.50 

Special 

Compartment case for 


Brownie Turret w/3 
F1.9 (Not 
Elect. Eye) 





Kodak Cavalcade 


Ne w 105 06, 

pord: cas 
pane r Slide Condenser 
Bausch & Lomb 300 
Bausch & Lomb 500 
Remote Cord 

Above Includes Case. 

—_—_——— — 
8mm LENSES 
11” ¢/3. 

(Chrome) 


including remote 


4.50 
55.95 
98.99 

4.92 


6.28 
14.50 
32.50 
° 46.50 
3” £/1.9 foc. Tele 59.05 24.95 
3” €/1.5 foc. Tele 89.50 46.50 


Both 


~~ BRAND NEW 
135mm 3.5 


Automatic Schneider 
Xenon Telephoto Lens 


for EXAKTA 
List $149.50 
Special Brand New 


99.50 — 


-_—_—— — 

WOLLENSAK 
——" Eye 86mm 66. 95 
Farrel Electric Eye 103. 91 


Compartment Case 8.79 


Educational 


“KIDDIE KLASSIC” 
| 35mm 2x2 slides 
for mom & dad 
| children. 
| & tist 
Slides (Box of 20) only 





w / Script 
to read to 
Write for literature 


4.95 


21.95) 


MINIATURE PORTABLE 
TAPE RECORDER 


Transistor. Standard Tape 
1%-3%. Weight, 5 LB 8 
OZ. Automatic Controls. 
Auto sieges Long Life 
Batteries. oe w/ 


case, Mik 
19995 





Batte ries, 
Tape. Special 

© F2.8 color lens © Brite 
Lumi frame @ Single 
stroke rapid wind ¢ Full 
sync self-timer © Coupled 
range finder © 1 sec to 
1/500 

List 69.50 


‘382° 


including 
case 
list 12.50 


Same as above 
Brite Frame 

1/360 W/C 
10 day trial 
Same _ w/f1.9 
meter 68.50; 
7.50 


without 
speeds 1 sec 
NEW 32.00 
Full Refund 

w/built-in 
case either 


4 LIGHT 
BAR 


COMPLETE 
with 
4 BULBS! 
© Compact 
e All Be © Pieter Grip 
w/ Bulbs 10.65 
Brand New 4x5 Crown 
Graphic w/f4.7 Xenar, 
Compur, Full Sync. w/ 
Rangelite, Gratiox Back, 
Auto Parallax correc- 
tion, list 235.00. 
Brand 
wew....., 168.95 
Add 4.95 for Ectalite field tens 


8 Sec Pocket 
Elevator Tripod 


Pan Head 
swivels all di- 
rections gear 
erank. 

List $17.95 
Special w/ 
leather case 

















ZOOM FINDER 


Reg. $35.50 


Contax — 


For Leica 


Nikon Canon, 


field of view for ali 
New 








| complete parallax cor- 


lenses from 28mm 
135m 


to 
m—click stops— 


rection. 





761 bende’ Y.3,N. Y. 


Sth St. & B'way — 
include approximate postage 


Money refunded, if not sat 


GR 5-2544 


» overage refunded 
isfied, 10 days. 


Orders under $5.00— 
50¢ handlin 
SEND FO 
M-6 CATALOGUE 
cop, 


send 25% 


14” 


Complete with 
xr case 


“BRAND-N NEW 


Same for Leica M-3 


Si. 


BRAND NEW 
135mm (3.5 Pre-Set 
PRIMOPLAN 
TELEPHOTO 


List 69.50 
Less 50% Discount 


SPECIAL NEW 42.50 


Exact 








for Leica Fans 
135mm £/3.5 Tele 
— ‘Coup De 


een 
38.95 


L ry so. in 
Sale sapped 














a a a eee 


EXCELLENT FILM VALUES! 
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SPECIAL ANSCOCHROME 
35mm—20-exp. 
Within Date per roll. ..sccsces $ 
1 Rolls... sone 
36 Exp per roll. .cececs 
5 Rolls 


SUPER ANSCOCHROME 
ASA 100 
High Speed 1959 Date 
Orig. Factory -acked 
85mm 20X list......$2.356 8 for $5.95 
76 5 for 4.45 








PHOTOGRAPHIC 
ENLARGING PAPER 
100 Sheet Packages Contrasts 1—2—3 
SW DW 
$1.79 
2.09 
1.00 


l6mm SOUND PROJECTORS 
Bell & Howell, Victor, Ampro 


special used $159.00 


KODACOLOR 


Developing & Color prints 
Developing any size rol § 
exp. roll devel. & print.... 
SPECIAL Y2 exp. roll devel, & print 
20 exp. 35mm devel, & print 
5x7 per print $1.00 &x 10 per print 


BRILLIANT COLOR PRINTS 


(From Transparencies) 
6—WALLET SIZE (21/2 x 34/2 from 
timm) s on 
i—iX (5! x a? from 120 & Stereo) 95 
t——4N (4x £ 95 
i) x ‘ 
Bx 10 











each 


each 1 60 





KODACHROMECOLOR PROCESSING 
MOVIE FILMS 

8mm Roll - $ .95 

Smm Mag 60 

16mm Mag. 50/ 

lémm x 100’ Ro 
STILL FILMS 

Simm x 20 exp. w/mounting eos 

ymm x 46 exp. w/mounting 

tOmm x 15 exp. Stereo w/mounting 

timm x 28 exp. Stereo w/mounting 


DUPLICATE COLOR SL IDES 
timm Mounted 
10 for $1.49 
jimm Mounted 
(From Kodacolor) 





15¢ each 


25¢ each 
10 for $1.99 


r ‘ rl 
KODACHROME 
Movie Film with Processing Included! 
(FP) FACTORY PACKED OR 
(FF) FACTORY FRESH (Respooled) 
@ One year expiration date ¢@ Fully Cents anteed 
0 Rolls 
2 





Smm Roll 25/ dbl 


Ramm Ma 25’ dbl 
lémm ie ou) 100° 


l6mm Mag. 50’. . 





HAL ROACH COMEDIES— 
Snub Pollard & other famous stars 
available in Smm approx, 200 ft 
——lLéimm $10.00 silent per ree 
sound. Approx 100 ft 

ORIGINAL OUR GANG COMEDIES— 

available in &Smm and iémm 85.00 for 8mm 
approx, 200 ft. $10.00 per reel for 146mm silent 
approx. 400 ft. per reel—available in one and 
two reelers 


and $12 





PRIZE FIGHTS 
HEAVY WEIGHT FEATHER WEIGHT 
-IGHT WEIGHT 
Full Version 
Available 200/ 7.50 
800’... mm “1 5.00 
Fights From Early Days Till Present 


35mm FILM 


Ansco Color Daylight 





BLACK AND WHITE MOVIE 
FILM WITH PROCESSING 
ASA 50 
Reperforated 
ee Ga Ge Mees cows en cveseavtwe $1.15 
Smm 100’ on Bolex Spool 3.00 
Genes SOW GO ce cccocsvcscesce Be 
16mm 100’ sound ASA 2 2.50 

16mm 50’ Magazine 
With purchase of 5 rolls, 1 roll free. 





ANSCOCHROME 

20 EXP 

Good Until Dec. 

Our Price $1. 5 per roll 

3 rolls for $3.! 50 6 rolls for $6.5 
DAYL IG HT ONLY—ASA 32 


35mm 


1959 








B & W 35mm Film 100’ Roll 





Memntive GR coccccocecvecees $1.25 

















ANSCOCHROME ASA 32 
16mm with Processing 
SOR DOE OEE. 0 6% Deore ebis cee $8.00 
50’ 16mm Mag. 
Orig. factory packed 1959 dated 


COLORCHROME 
8mm Roll ASA 3: 
with Processing within date 


DEVELOPING SERVICE 
AVAILABLE 
SO SO Bre 2 62060 bo sb eeoen $1.25 
&mm 25’ double B&W 
Smm 25’ double color 
16mm 100’ roll color 
16mm 50’ Mag. color 


Above color prices refer to Ansco Color 
and Anscochrome only. 











ANSCO COLOR FILM 
WITH PROCESSING 
8mm 25’ dbl. roll reperforated.....$: 
&mm 100’ on Bolex Spool 
reperforated 
16mm 100’ roll 
16mm 100’ 
16mm 50’ 





USED CLEARANCE SALE 


16mm Subjects Approx. 400’ available in 
sound or silent 


For Sons Use Only $4.95 


SPECIAL ON NEW 
8mm AND 16mm SUBJECTS 


(Cartoons, Comedies and Westerns) 
BLACK AND WHITE SUBJECTS 
Made direct from negatives 

50’ 8mm 

200’ 8mm 

100’ 16mm 

400’ 16mm (silent) 
400’ 16mm (sound) 


ROLL FILM 
127, 120, 620, 116, 616, Black and 
White ASA 80—5 for ~ 
20X 35mm B&W ASA 50—4 for... ° 
836X 35mm B&W ASA 50—2 for... 1.00 











16mm 4c per ft.—Minimum order 50’ 

8mm 25’ on camera spool 

4—S8mm 25’ on camera spool reperf. 4. 
Daylight No. 534 

35mm x P 

35mm x 

35mm x 





‘ 7 
SPECIAL SALE 
OLD MOVIE STARS 
12 Films 8mm 200’ assorted as follows: 
LAUREL AND HARDY MICKEY ROONEY 
OUR GANG FAIRY STORIES 
CARTOONS WESTERN 
UNDERSEA PICTURE TRAVEL 
FELIX THE CAT AESOP’S FABLES 
KOKO CHARLIE CHAPLIN 
Also a new 8mm Brumberger Motor Driven machine. 
REGULAR PRICE $100.00—OUR PRICE $50.00 


BULK FILM SPECIAL 


® Brand New Daylight Film Loader 

© 100’ 35mm negative film (our choice) 
@® 12 empty 35mm cartridges 

Yours for only 


l6mm KODACHROME 
100 ft. rolls—processing included. Slightly 
outdated. Reg. $10.00. Price $6.00 per roll. 


ACCESSORIES 
CHEMICAL KITS—D88.......... $1.00 
One gallon size good for reversal 

processing of paper and film. 
Empty 16mm Magazines—3 for.... 2.00 
New 8mm Magazines—3 for .00 
16mm 100’ camera spools and cans 
—3 pair for 
om cartridges or cans—one dozen 
or 
16mm 800’ reels—=3 for 
16mm 1200’ reels 
Cans for above each 
16mm 1600’ reels 











Smm 400’ reels—2 
Double cans for above—=3 for 
Film cement, bottle 
Empty 8mm Magazines—3 for 


y ’ x 
MOVIE FILM SPECIAL 
ASA 50 
4 25’ double 8mm on camera 
spools 
16 rolls as above 
64 rolls as above 
15 rolls 16mm 100’ on camera 
spools 
27 rolls as spore 
54 rolls as abov 48.00 
NO PROC ESSING ON ABOVE 


BULK MOVIE FILM ASA 50 
NO PROCESSING 
5 16mm 25’ rolls........+20++$ 
7 rolls as above 
54 rolls as above 
iGmm 60’ rolls. ..cccccccece 
7 rolls as above 
1 rolls as above 
00’ 8mm or 16mm 


35mm COLOR FILM 
With Processing Included 
(FP) Factory Packed or (FF) Factory Fresh (Re- 
spooled). One year expiration date. Fully Guaranteed. 
KODACHROME—(Same prices apply for 
Anscochrome and Ektachrome) 
3-Rolls 10-Rolls 
20 Exp. 36 wo 20 Exp. 36 Exp. 
(F .$7.60 $11.35 $23.50 $34.50 
(FF) 6.35 10 35 > 19.50 30.50 
SUPER ANSCOC HROME 
cee? os 3 12.85 











28.00 38.50 
(FF) 25.50 
KopAacoL OR 
FP) 6.5 20.00 
17 


(FF) oo & 38 45 





All Film Sales Co. 


VISIT OUR STORE—OPEN SATURDAYS. 


MINIMUM 
ORDER 
$2.00 





55th St. & Broadway 
NEW YORK 19, N. Y. 


PLEASE INCLUDE POSTAGE—$2.00 DEPOSIT ON ALL C.O.D.'s 


lin tala tela tila, tela las tally slay tall, allay la, la, ull, ul, tals tiles alles ll, alls alle alles ll cle la ele, lls. tel, tela itll atlanta stilt atilltn attire aitlti atl 








118 Popular PHOTOGRAPHY 





LEADING 
SPECIALISTS 
IN THE FINEST 
SINGLE LENS 
REFLEX 
CAMERAS 


ON EVERY PURCHASE* 
Take an EXTRA 5% 
DISCOUNT OFF the low 
SALE PRICES advertised 


*Offer valid only till Jan. 31, 1959 








Brand New 
1958 
KODAK 


RETINA 
REFLEX 


With Xenon f2, built-in lightmeter, 
coupled to LVS; autom. diaphragm con- 
trol, split image rangefinder, built-in 
selftimer, LVS, rapid 319 MXV 

Reg. $175.00 


shutter. $12950 
oy 


$215.00. 
‘Special $10 ase, List $14.50. 
Both Soe On 
Latest Models Rotina Longar Telephoto Le 
etina Curtar f4/ m 
Garter Wide Angie Lens: ‘ 
All Kodak Accessories Availabie! 


Brand New 
1958 
KODAK 
Capital “c” 
Model 


RETINA I1IC 


NEWEST MODEL, of new multi-frame 
finder, XENON f2; built-in exposure 
meter, Compur MXV shutter, LVS. 


. Special oe: 95 
with Cea Regular pecial 
ee 333. 50 

51.50 
42.50 


Another AMERICAN FIRST! NOW in stock 


the newest RETINA lis 


With automatic exposure control through built-in meter 
integrated with cross-coupled shutter & diaphragm, 12.8/ 
50mm XENON lens, accepts fully interchangeable lenses from 
28-135mm, built-in parallax-correction on viewfinder for 


all focal lengths, bottom rapid wind, auto- 
$175 s119°° 





: matic depth of field ledieater, =. List 
S Case List $15.50. ONLY $ BRAND NEW—ONLY 
Outfit 
Reg. List $219.50 


3 (Sold only with case!) 
OUR PRICE 
Extra Ground Glass Inser' 


Noyes Be acne, *ggs0 


Somm 3.5 on Seeees Bvereedy. Leather Cas - PREFERS) “instead or Meritar add 


“BRAND puew EXA MX 


Brand-New EX 
ta yi 50mm Meritar Std. Prscch 
lens P 
Penta Prism Finde 
Split Image Range finde r Insert. 

















[isii:s0, of = utomatic 
MINOX TES Fh, eee iene peeas 


to : perem sec., Flash synchronization, Focuses from 8” 
to inf, 
Used—tlike new! List, new $139.50...ONLY $6350 


Minox Exposure Meter List $27.00...SPECIAL $12.95 
Also; NEWEST MINOX 8B in Stock for Immediate Delivery! 








& D | XA F LE xX Outfit sroetes waren 


Including NEW Edixaflex Camera {2.8/50mm P.S. 

Waist level & Scientific Viewfinder 14/135mm Telephoto. fl ex. 
— Tube Set for close-ups, BC Flashgun, Eveready Leather 
ase, 


List $214.50 BRAND NEW wow oncy $§§750 


AUTOMATIC TELEPHOTO FOCUSING USED 
Every Shot—Right On The Mark! 

Amazing NOVOFLEX TRIGGER MOUNT allows you to 

follow focus while holding camera steady with one 


nane only! Other hand alwa ays on shutter release, 
eady for Top Action Shots 

NOVOFLEX. FOLLOW FOCUS Lens =~ iraite, Prenton, Cretina. 

240mm [4.5 Regular 129.5 

300mm [5 

400mm [5.6 


SAVE! 400mm {5.5 Meyer 


BrAND-NEW TELEMEGOR 394° 


re-set, lightweight. List $199.50 


YES ...we have the wonderful TOPCON R 
the single-lens reflex whose MECHANICS & OPTICS were recently described 
as EXCELLENT, by leading independent consumer research! 


BRAND MIRANDA Automatic 


New compatible Single Lens Reflex, takes any of 130 
lenses of most popular 35mm cameras. Fully automatic 
£1.9/50mm Soligor 6-element lens; single stroke advance; 
12 speeds to 1/1000 sec.; single position speed control; 
interchangeable viewfinders; eyelevel penta 


rism. Case list $15.00—Only $10.95. § gs° 
ist $259.50 BRAND NEW—ONLY 17 


ASAHI PENTAX :‘-~-:' 


Single Lens Reflex fea- 
turing INSTANT Mirror Return, single stroke advance lever, 
rapid film rewind, synchr. shutter 1-1/500, penta prism. 
ares all Pentacon, Praktica lenses, etc. 

Body only List $129.50. . Brand New——ONLY 
W/f2.2/55mm Takumar lens $195.00. . Brand New—ONLY $137.50 Cong Soger 
W/f2.5/35mm W. A. Accurar $199.50. . Brand New—ONLY $139.50 on_y 50 95 
Just Arrived! NEW ASAHI Autom. w/f1.8 Takumar tens $169.50 
ti . 





most advanced 


ist $249.50... BRAND NEW—ONLY 





stom EXAK A BA 
Automatic | Used Like New 
With Genuine IHAGEE PENTA PRISM with Split 
image Rangefinder AND 

ONLY 


f2 Automatic BIOTAR or 
#19950 


11.9 Automatic XENON or 
f1.9 Automatic QUINON 
Reg. $399.50 

Latest 5 50 
Automatic e Single Flashposts for Strobe, Regular FP 
Newest baseless bulbs—newly engineered shut- 
Flash Model ter, fully redesigned Slow-Speed & Delay —— 
L 


EXAKTAVX Ila Soov oncy."site.00. "nee 





Plus Your 
Exakta VX 


Fiashpost body 


ten Kutomatic PRAK TINA FX ous} TELE-RITANAR 


© Automatic rhrenten rx te pant 

Special F3.5/185mm 
Telephoto for EXA only 
$79.50 BRAND 


..$34. 95 





F2 S6mm Auto Biotar List 
instead of F2.8 Tes- owe 

$3 NEW— 
add ONLY . 


CONTAFLEX ll 


2.8 Tessar. fully autom in- 
pL 
finder, v.85. shutter; 
selftimer: "Built in 
diaphragm control all 
New 1958 Model. "$115 
Reg. $176.00.ONLY 
Contafiex (w/ built-in ig 00 


Black Top 

f. Exaktas, V, VX & 
Exas! Split Image 
Rangefinder comb. w/ 


ener $29.95 


ACCESSORIES [EIUIS LENSES 


For Exakta, Praktica, Pentacon, Praktina FX | for EXAKTA, EXA, CONTAX D, PRAKTICA FX, 
BRAND-NEW OUR | PRAKTIFLEX, CONSOL, PeNTAcon, HEXACON 
LIST PRICE 


sep oa 
Novoflex Ext. Bellows, single car $3450 $24.50 | ANGENIEUX Pr 
Novoflex Double Ext. Bellows 42.50 | {3.5 28mm Angenieux PS fis bo $ Hae By 
Novofiex Extend Beliows tens hood Ht $0 | (2.5 35mm Angenieux PS 99.50 69.5 
Novoflex Slide Copy Device 1 11.8 90mm Angenieux 
Leather Case tor Beliows 12.5 90mm Angenieux 
EXAKTA ONLY 12.5 135mm Angenieux 
thagee Type Ext. Tube Set 13.5 135mm Angenieux 
thagee Type 2 in 1 Adapter 14.5 180mm Angenieux 
Ihagee-type Microscope Adapter ZEISS 
ihagee Waist Level Finder 12.8 35mm Flectagon Autom 149.95 
thagee Penta Prism RF 12 58mm Biotar Autom. 165.00 
Ihagee Eveready Case 12.8 50mm Tessar Autom 100.00 
thagee Deluxe Eveready Case 11.5 75mm Zeiss Biotar PS 216.50 
thagee Body Caps 14.0 135mm Zeiss Triotar PS 85.00 
thagee Eye Piece for Penta Prism 12.8 180mm Zeiss Sonnar PS 395.00 199.50 


th eR Fin G 
PRAKTINA FX ony ne 35mm/#3.5 AUTOMATIC Wide Angle 
Famous Make. 


Rapid- Sequence Spring Motor 
Microscopic Eyepiece color-corrected, 
Extension Bellows ment lens system, ex- 
xtension Tube Set, 2 a ceptional sharpness. For 
, 2 adapters Praktica ¥X3, 


Microscope Adapter Set 3 a Re 
$99.50 ONLY $55. 50 


Special Ext. Tube Set 

Waist- level Reflex Viewfinder 
Ririyy 
2.8 40mm Microkilar E PS 
12.8 40mm Microk ilar D PS 


Ground Giass Focusing Screen 
128 90mm Microkilar PS 


meter) 

Reg. $199.50.ONLY 126.50 

E.R. Deluxe Case List $14.00 
ONLY $9.95 


covvvru oo 
Pane 
Quqw 
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Ouwree 


eresse 
rere connec: 
eceoeoo scoovee 
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* Han 
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Leather Case for Waist-level 

Deluxe Leather Eveready Case 
3.5 150mm Tele-Kilar PS 
15.6 300mm Tele-Kilar PS 


Rubber Eye Cup 
15.6 400mm Fern Kilar PS 


4 ! 15.6 600mm Fern Kilar 
S$ C 0 0 ‘ e@ 


CHNEIDER 
2.8 35mm Curtagon Autom 149.50 
EXCLUSIVE 
West-German Import 


11.9 50mm Xenon Autom 169.50 
13.5 135mm Tele-Xenar, Autom. . 144.50 
15.5 200mm Tele-Xenar PS 
15.5 360mm Tele-Xenar PS 
240mm /14.5 Telephoto Lens STEINHEIL 
for EXAKTA and PENTA- 12.8 35mm Quinaron Autom, 
CON. Black-ano- 13.5 40mm Cassaron 
dized body, built- 11.9 55mm Quines Autom 
12.8 85mm Culminar 


ae, 
wi te oat $288, 1 SOOSO 
400mm /14.5 Telephoto $QSO 


Lens. Brand New. ONLY 


12.8 135mm Quinar, PS 
12.8 135mm Quinar, Autom 
14.5 200mm Tele-Quinar, PS 
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*Most lenses available for PRAKTINA—add § 


© Everything listed used, un tw pe 

® On CoD10% deposit. © Trade-ins invited 

© include postage on all prepaid orders. Excess credited or refunded. 
@ Prompt shipment GUARANTEED! 


CAMERA EXCHANGE 


OF NEW YORK, INC 


@ Dept. P-2 @ New York 17, N.Y. 
342 Madison Avenue = at 
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NOTICE: Rates 75¢ per word. Minimum 10 words, April 1959 issue closes January (6th. Send order and remittance to Popular PHOTOGRAPHY 


. | Park Ave., N. Y. City 16. 
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DRIVING! Jay Reed’s two blocks from Drake Hotel 
(Outer Drive)! Excellent parking right outside, 10-7pm! 
Best new-used selections! Chromoptics, 943 N. State, 
Chicago 10. 

CANADIANS send for bargain list, new and used equip- 
oo. Simon's Camera inc., 11 Craig West, Montreal, 
anada. 


SUNDAYS 11-2 pm, Daily 10-7, one of World’s Best 
Equipped Stores! Buying, Selling, Trading, New-Used! 
Chromoptics, 943 North State, Chicago. 


LARGEST Camera discount house in the East. Write in 
your needs Dept. PP, “King For Price,” Box 398, 
Springvaliey, N. Y 


CANADIANS Free Bargain Lists, New item Bulletins. 
Mills Photo—Saskatoon 


PROFESSIONAL Camera Buyer will buy for you. Write 
for quotation, if you have a trade-in describe it ac- 
curately. C.0.D. shipment with inspection privilege 
permits you to examine the equipment before paying. 
Deduct the allowance in advance but retain trade-in 
until you are satisfied, assuring you full control of 
the transaction. Buyer is bonded, Dun & Bradstreet 
rated, Government, PSA, Bank references and client 
testimonials in yout-area. No deposit required. Ten 
year service contract. Time payments with no money 
down. Minimum transaction $200 list. Professional 
Camera Buyer, Colchester 18, Connecticut 


MINOX, Sub-Miniature Film Processed. Custom Qual- 
A Wholesale Prices! Send Postcard for Free Mailer. 
ash-Foto. Box 36Y, Brooklyn 4, N. Y 


SUPER Slide Adapter, $2.00. 18 exposures per roll. 
Dordidon Company, 11 Overhill, Verona, N. J. 


GET Altman's Deal, Altman's, 
i, 


16 S. Wabash, Chicago 


MAMIYAFLEX, F2.8 Sekor, used, co $110, “Alt. 
man’s, 16 S$. Wabash, Chicago 3, 


VITESSA L, F2 Ultron, wee, _epetions, $75, Altman's, 
16 Ss. Wabash, Chicago 3, 


ARRIFLEX, in stock, courteous free demonstration : any 
time, Altman's, 16 S$. Wabash, Chicago 3, Ill. 


OMEGA 120, F3.5 Raptar, MX, used, spotiess $165, 
Altman's, 16 $. Wabash, Chicago 3, til. 


ROLLEIFLEX (3.5 G), F3.5 Xenotar, used, spotiess $125, 
Altman's, 16 S. Wabash, Chicago 3, III. 


JAPANESE “Best Buy’ imports in stock: Olympus, 
Minolta, Mamiya, Ricoh, Aires, Petri, Konica, Soligor, 
Kalimar, Yashica, Topcon, Nikon, Canon, Asahi, Mi- 
randa, and others, all models, Altman's, 16 S. Wabash, 
Chicago 3, Ill. 


WHEN dealing with Altman's you are dealing with 
one of the largest and finest camera stores in the 
World, Altman's, 16 S. Wabash, Chicago 3, Ill. 


PRAKTINA FX, automatic F2.8 Tessar, used, Spotless 
$125, Altman's, 16 S. Wabash, Chicago 3, ul, 

NEW German and Japanese top name cameras at 
World's lowest prices. Quick air delivery. No red 
tape. Money-back guarantee. Camera Export, Basel 
23, Switzerland. State preferences for airmailed quo- 
tation. (no catalogs.) 


2.8 D Rolleifiex, F2.8 Planar, used, spotless $145, 
Altman's, 16 S. Wabash, Chicago 3, Ill. 


1957 Retina ti-c, F2.8 Xenon, new, 
Aitman’s, 16 S. Wabash, Chicago 3, II! 


ROLLEICORD V, F3.5 Xenar, used, spotless $59, Alt- 
man’s, 16 S. Wabash, Chicago 3, Ill. 


special $65, 


TOPCON-R, the amazing 35mm sings lens reflex, get 
our deal, Altman’ s, 16 S. Wabash, Chicago 3, Ill. 


PRAKTINA FX, automatic F2 Biotar, weed, Spotless 
$155, Altman's, 16 S. Wabash, Chicago 3, 

EXAKTA vx a, automatic F1.9 Quinon, R.F. ‘prism, m, 
used, A oo $210, Altman's, 16 S. Wabash, Chi- 
cago 3, Ill. 
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EXAKTA VX Ila, automatic F1.9 Xenon, R.F. prism, 
need, spotless $210, Altman's, 16 S. Wabash, Chicago 





NIKON S-2, F1.4 Nikkor, used, sgotioes $165, Alt- 
man 's, 16 ‘4. Wabash, Chicago 3, 


NIKON SP, F1.4 Nikkor, used, spotless $275, Alt- 
man's, 16 ’s. Wabash, Chicago 3, 


LEICA M-3, F2 Summicron, used, 
man's, 16 $. Wabash, Chicago 3, 
LEICA 111-6, F2 Summicron, used, 
Aitman’s, 16 S. Wabash, Chicago 3, Ill 





_ppotless $225, Alt- 
spotless $210, 


HASSELBLAD franchised dealer, liberal trade-in allow- 
ances, Altman's, 16 S. Wabash, Chicago 3, III 


CONTAFLEX 111, F2.8 Tessar, used, spotless $95, Alt- 
man’s, 16 S. Wabash, Chicago 3, Ill. 


CONTAFLEX IV, F2.8 Tessar, used, spotless $110, Alt- 
man’s, 16 S. Wabash, Chicago 3, III. 


NEW German/jJapanese Cameras, Binoculars, Recorders 
priced right! Exakta tla w/latest f1.9 AutoXenon 
$204.00; Exakta lightmeter. w/case $39.00; Steinheil 
Auto-Quinar 2.8/135mm $115.00. Edixa Reflex C 
(lightmeter) Auto-Quinon f1.9/55mm $199.00; Praktica 
FX3 w/PB Meyer Primotar f3.5/80mm $59.00; Latest 
Praktina tla w/Auto Tessar f2.8/50mm $149.00. Also 
world’s fine st German Binoculars $25.00-$125.00, 
choose from 30 models. Special Savings for Canadians, 
Tourists, by direct import method. Transaction, mer- 
chandise fully guaranteed money-back basis. PSA 
Government references. Sale list. — Co., 94 
34th Ave., Jackson Heights 72, New York 


WE buy, sell or trade photo equipment. Leicas, Con- 
tax, Rolleiflex, Bolex, Etc. Pay top prices. Check 
sent same day. Hold equipment 10 days. Sell to Larg- 
est camera co., middie west. Established 1918. Lin- 
coin Camera Co., 219 W. Washington Street, Indi- 
anapolis 4, Indiana, 

LEICA M-3. Brand New. $325. ” Luedtke, 6209 “Nasco, 
Austin, Texas. 

WRITE ‘in for Prices on on ‘any Photo Equipment. Lowest 
Prices in the U. S. Guaranteed, Savings from 40% 
to 50%—Bausch & Lomb Balomatics 305 $63.95, - 
$94.95, Argus 555 $65.50, Bell & Howell 742 $53. 
Revere 888 $94.95, Keystone 511, $63.95, all fose in 
Factory Sealed Boxes, Write in for Catalog 59—25¢. 
“King For A Price” Inc., Box 398, 8, Spring Valley, N. Y. 
GEM- 16, Japan's smallest camera, $3.95, ‘airmailed. 
Novel imports, Farmington, Maine. 


BIG Bertha 30” 1/6.3 $69.50, 20” £/6.3 $49.50, 355mm 
#/15.6, $34.50, 200mm f12.9 $32.50, 125/250mm f/4 
Gemeertenne $29.50. Baers, 741 State, Lancaster 1, 
enna, 





ALTMAN’ 'S meet or beat nqertans prices, Altman's, 
16 S. Wabash, Chicago 3, 
RETINA Ill-c, F2 Xenon, used, |, spotless: $75, Altman's, 
16 S. Wabash, Chicago 3, 


1N Chicago, it's Altman's for cameras, Altman's, 
16 S. Wabash, Chicago 3, III. 


ALTMAN Buys, Sell, Trades, Altman's, 16 S. Wabash, 
Chicago 3, I! 





CONTAX il1-a, F1.5 Sonnar, latest full sync, used, spot- 
less $175, Altman's, 16 S. Wabash, Ch cago 3, Ill. 


4 x 4 BABY Rollei, F3.5 Xenar, case, used, spotiess 
$85, Altman's, 16 §. Wabash, Chicago 3, tM. 


PENTACON, Automatic F2 Westagon, new, special 
$109.50, Altman's, 16 S. Wabash, Chicago 3, III. 


PENTACON, F2 Blotar, pre-set, new, special $109.50, 
Altman's, 16 S. Wabash, Chicago 3, 


CANON 1V-S2, F1.8 Canon, used, _ $110, Alt- 
man’s, 16 S. Wabash, Chicago 3, 

ALPA 6, automatic F1.8 Switar, used, ‘spotless $265, 
Altman's, 16 S. S. Wabash, Chicago 3, Hl. 


GET that camera : from ‘Attman Camera, Altman's, 16 
S. Wabash, Chicago 3, 


LEICA I11-F, F2 Summitar, used, spotless $140, Alt- 
man’s, 16 $. Wabash, Chicago 3, 


LEICA M-2, F2 Summicron, used, spotless $249, Alt 
man's, 16 x Wabash, Chicago ) 





ASAHI Pentax, ai automatic F1.8 Takumar, used, spotless 
$165, Altman's 16 S. Wabash, Chricago 3, Ill. 


AUTOMATIC Miranda, automatic F1.9 Soligor, used, 
spotiess $165, Altman’ s, 16 S. Wabash, Chicago 3, Ul. 
CAMEX 8mm teflex, In Stock, Altman’s, 16 S. Wabash, 
Chicago 3, II. 

ELECTRIC Eye Cameras: Bell-Howell, 
Eumig, DeJur, 
Chicago 3, Ill. 





Revere, Bolex, 
in Stock, Altman’s, 16 S. Wabash, 


IMMEDIATE Airmail Payments for Superior Brands, 
Cameras, Lenses! Highest Prices! Quality Wanted! 
Chromoptics, 943 North State, Chicago. 





CAMERAS, Projectors, Lenses. Highest Cash Airmailed 
immediately. Satisfaction or merchandise returned 
prepaid. Transactions fully insured. Don’t be misled. 
Established 1920. Reliable Camera Exchange, 515 
South Main Street, Los Angeles 13, Calif. 





GRAFLEX Photo-Record equipment and/or extra mag- 
azines. State if magazine has lever for hand wind- 
ing. H. O. Arnall, 261 East 52nd St., North, Tulsa, 
Oklahoma. 





WE pay highest prices for used quality still and movie 
cameras, projectors, and lenses—professional and 
amateur. Check airmailed same day equipment re- 
ceived. Full satisfaction or equipment returned in- 
sured prepaid. indiana’s largest and most reliable 
camera store. Hoosier Photo Supplies, 51 Monument 
Circle, Indianapolis 4, Indiana. 








WE buy, sell or trade ‘photo equipment. Will pay top 
rices. Leicas, Contax, Rolleiflex, Bell and Howell, 
olex, etc. Sell to the largest camera co. in the 

middie west. Check sent same day equipment received. 

No waiting. Will hold equipment 10 days for your ap- 

proval. Lincoln Camera Co., 219 W. Washington, 
indianapolis 4, Ind. 





CASH Airmailed immediately for your Cameras, Pro- 
jectors or any Photographic Equipment. We Consist- 
ently Pay More! Complete Satisfaction or a ane 
Returned Fully insured at our Expense. ‘OK’ Cam 

Exchange, 553 S. Main Street, Los Angeles 13, Calif, 





WANTED! Quality equipment! Satisfying prices guar- 
anteed or return prepaid immediately! Chromoptics, 
State, Near Oak, Chicago 10. 





HIGHEST Prices paid for Leica, Contax, Rolleis, Pol- 
aroid, Movie Cameras, Projectors. Ace Camera Ex- 
change, 136 East 58th $t., New York P-22, N. Y. 





FOUND the Store paying the hi hest cash 
your used Cameras and Lenses. We buy, sell and also 
exchange. Broadway Camera Exchange, 2130 Broad- 
way (75th St.), New York 23, N. Y 


COMPLETE Outfits Purchased! Superior Brands: Alpa 
to Zeiss, Lenses, Accessories Needed! immediate 
Payments! Chromoptics, 943 North State, Chicago. — 


rices for 


ALTMAN’S is too big to “play games.” You will get 
what we offer for your equipment—not a new and 
lower offer once the equipment gets here, Altman's, 
16 S. Wabash, Chicago 3, | 


16MM. SOUND, Projectors, Films. Sale, Rental, Ex- 
change. Visit store or write for catalog. National 
Cinema, 71 Dey St., N.Y.C. 


8mm-16mm KODACHROME Movies. Travel, Adventure 
Wild Animals. Free illustrated catalog. Colonial, 247 
H, Swarthmore, Pa. 


5,000 NEW, used 8-16mm silent, sound films. 
national-Greenvale, N. Y. 


FREE Catalog New—8—16MM Film Now Available. 
Best Rite Sales Co., P. e Box 357, Times Square 
Station, New York 36, N. 
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COLOR Movies of Pikes Peak Region. Write Scenic 
Associates, Box 547, Colorado Springs, Colorado. 


PRIVATE owner selling, trading 16mm sound shorts. 
Whalen, 22200 Archwood, Canoga Park, Calif. 


FREE Lists; Sound, Silent, Movie films; 
bought, exchanged. Prices unbeatable; 
Co., Little Bidg., Boston, Mass. 


WE have movies you want! Sample film strip and 
illustrated brochure 25¢ or order direct. 8mm-50 ft. 
$5.00 16mm-100 ft. $10.00. Model Movies, 34 West 
3lst St., Dept. P-1, New York 1, New York. 


WE Have it—Photos, Color Slides, Movies, Ask for 
Free illustrated exclusive brochure. Reyelle Phot. 
Dept. PP, 171 East 33 Street, N. Y. C. 


SELLING 8-16mm Sound Library. Free list R #1, Box 
143, Dyer, Indiana. 


5,000 8mm.-16mm. Films, Equipment. Free Catalogues. 
international, Greenvale, N. Y. 








Equipment 
Frank Lane 

















YOUR classified message placed right here will attract 
the attention of more than 400,000 photographers. 
You'll get fast results. For full details, write to 
Martin Lincoln, ‘et Photography, One Park Ave- 
nue, New York 16, N. 





USED 16mm sound films from world’s movie capital. 
Tremendous savings! Excellent condition. Thousands 
of titles. Write for Free catalog. Gaines, Box 36378-A, 
Los Angeles 36 





ALL Types of 8-16mm movies. Full length sample 8mm 
movie $1.00 (16mm—$2.00). Complete listing $.04. 
Specify type of movies desired. Movies, Dept. PP, 
Box 128, Pacoima, Calif. 


INTRODUCTORY Offer! 1000 ft. Brand New 16mm 
Sound Musical Variety Film—$9.95. Complete 1959 
8 and 16mm Movies and Photographic Discount Cat- 
alog. Send 10¢ Postage. imperial, Dept. P, 34 Park 
Row, New York 38, N. Y. 


16MM. Sound Films for sale. 
side, Pa 








Films, Box 292, Glen- 





FREE Catalog, used 16mm Features, Shorts, Old Time 
Silent Features, Cartoons, Comedies, Dom Marafioti’s 
Cinemaland Film Rental Service, $1 Merrimac St., 
Rochester 5, N. Y. 


SENSATIONAL Offer. 8mm 50 ft. Movies. Reg. $1.9 
Only $1.00. Comedies, Cartoons, Travel, Animals, Air 
planes. Send $1.00 each. Home Movies, Box 10P, 
Van Nuys, Calif. 


KEYSTONE Comedies, 8-16mm. 
pope. 








, Valentino, Chaplins, 
Megifilms, Box 5803B, Washington 14, 





RENT 16mm sound films 50¢ reel. Large selection; 
free catalog. U. C. Film Service, 128 Chestnut St., 
Roselle Park, N. J. 





HUGE listings, color, B&W sports, comedies, travel, 
musicals, etc. Catalog 10¢. Turke Films, 423 S. Lin- 
coin St., Hinsdale, Ill. 


LOCOMOTIVES, Trolley Street Cars, 40 page Illustrated 
Catalog and Sample Free. Universal, Cox 779L. Bev- 
erly Hills, Calif. 


COLOR Slides. Yelive your vacation trips. 1,000 
Travel Kodachromes. Free list (sample 30¢). Send to- 
day, Kelly P. Choda, Box 15, Palmer Lake, Colorado. 
ALASKA And its Wildlife, 400 finest quality color 
slides of big game, scenics, towns and Eskimos. Send 
25¢ in coin for sample slide and catalog. Northern 
Color Film Co., Box 4, Coope, Landing, Alaska. 


COLORSLIDES from your own kodacolorprints, 50¢. 
Curiophoto, 1187 Jerome Ave., New York 52. 


WE have it—photos, color slides, movies Send 256 
for illustrated exclusive brochure. Reyelle Phot., 
Dept. PP 2, 171 East 33 Street, N.Y.C. 


BEAUTIFUL color sildes 10¢ each. Send dime for sam- 
ple and latest issue, ‘Slide News.’’ Slide Supply, 
Box 1031, Canton, Ohio. 
PILGRIM the better quality color slides on n approval. 
Scenic historic New England. Lexington, Concord, 
Salem, Gloucester, Boston, New Hampshire, Maine, 
Niagara Falls, Ausable Chasm, New York City, United 
Nations, Washington, D. C., Florida, National Parks, 
indians, West Coast, Bermuda, West Indies, Mexico, 
Europe. New—Brussels World's Fair and San Simeon, 
the fabulous Hearst Estate. Catalog listing many 
thousands free on request. Henry Cobb Shaw. 105-3 
Washington Street, Boston 8, Mass. 


WE have all types 2x2 and 3-D. Send 50¢- for illus- 
trated brochure and sample. Milico . /. 26 
East 17th St., Dept. P-2, New York 17, N. 
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SEE 1959 Rose Parade. Front-row seats to world’s 
most fabulous pageant. From professional Koda- 
chromes by official photographers at choicest loca- 
tions along Tournament route. Wholesale-priced. 36 
gorgeous 35-mm color slides, all Winners, $7.00. En- 
tire parade, = Perfect 2x2 slides, $11.00. Stereo- 
Realist, 20 best, $9.00. Postpaid. No finer slides 
available anywhere at any price. Our 8th year of 
satisfaction Guaranteed or money back! Free! 2 Extra 
bonus slides to first 500 orders . . . added beauty 
Queens, plus professional script. Send check, cash, 
or Money Order Today. Color Control Co., Dept. Pl, 
1538 Cassil Pl., Hollywood, California. 





FREE! Blackhawk’s big sale catalog 8mm, 16mm 
movies, 2”x2” color slides. Biggest selection any- 
where! Projectors, cameras, supplies—big discounts! 
Get free, every three weeks, 12-page newspaper size 
bargain list! Blackhawk Films, Davenport 18, lowa. 


HEARST Castle, San Simeon, Calif. Full Coverage— 
Interior, Exterior Five sets of eight 2x2 slides at 
$1.95 per set. Atkins Travel Slides, Inc., 2045 Balboa 
St., San Francisco 21, California. 


FOREIGN Color Films Processed Fastest Service—Free 


Mailers. Studio City Camera Exchange, Studio City, 
California. 





1959 PASADENA Rose Parade (2x2) Sparkling Color, 
from Professional Kodachromes—entire parade—all 
floats—Plus free bonus set of Horse Units—Bands and 
Rosebow!l—70 Slides in all, including script describ- 
ing each float—only $12.00 Postpaid. (Set of 24 Prize 
winning floats. $5.95 p.p.). Complete Satisfaction 
Guaranteed—our sixth year. Beautiful Color Movies 
of the Parade New Low Price. 8mm 50 ft.—$6.95. 
100 ft. $13.95, 16mm 100 ft.—$14.95, 200 ft. $29.95. 
(Longer versions available). Colorslide, Box 1193, Stu- 
dio City, Calif. 





MISS America Pageant Slides of 1959. Orders now 
being taken for the 1960 Pageant. 8 colorful 2x2 
slides for $2.00, or 20 Slides for $5.00. Miss Amer- 
ica Pageant Slides, Box 433, Attentic City, New Jersey. 


SHOOT your own rocket to the moon. Send $1.00 (tax 
included) for Kodachrome slide and complete instruc- 
tion. Moon-Rocket, Burbank, California, U.S.A. 


AERIALS—Mount Mitchell Ares, Five $1.00. Royalpix 
9A, Woodland, Charlotte 5, &. é. 


2X2 Wonderslides—sample and catalog 25¢. The 
Stereo Lab., P.O. Box 37, Boulder, Colorado. 


LARGEST selection of colorslides on the National 
Parks and Scenic Areas of the Western United States, 
Canada, and Mexico. Others have as many subjects 
available but be to cover the whole world! We special- 
ize in personally photographing a more limited region 
and thus bring you dozens to hundreds of colorful 
slides on each park. Name the park or region you 
want and we'll send a special introductory approval 
selection of 36 superlative slides. Or request free 
32 page catalog and order individual slides on approval 
from thousands covering the West alone! Slides guar- 
anteed to satisfy, indistinguishable from Kodachrome 
originals, and so ideal for filling in the shots you 
missed. Douglas Whiteside, Yosemite National Park, 
Colifornia. 


SPECIAL—Optical Reflex Viewer, om 3 color slides 
of the Nation's Capital only $1. 00. Also free lists of 
slides from U. S. and Abroad. Photo-Lab, Inc. Dep't 
P., 3825 Georgia Ave., Washington 11, D. C. 


PACIFIC Color Slide Company again brings the finest 
in quality scenic and travel slides direct to you. Send 
25¢ for sample and list to Pacific Color Slide Co. 
Box 47633, Los Angeles 47, Calif. 


LATEST Color Views of the fast growing Southern 
California scene. Catalog 10¢. Dean Coventry, 10989 
Roebling, Ui Los Angeles 24, California. 


MESTON’S the preferred 35mm color slides. Top qual- 
ity, biggest library, best package. Exciting Preview 
Package four slides hermetically sealed in plastic 
plus 80 page catalog only $1.00. Meston’s Travels, 
Dept. PP 3801 N. Piedras, El Paso, Texas. 


COLOR Slides of scenic New England. List 
25¢. Douglas Photo Service, 
Douglas, Mass. 


sample 
P. O. Box 547, East 


COLOR Art Slides, New, 3 for $1.00; Home Bar Acces- 
sories, Abingdon, Ill. 


ENGLAND’S Historic Houses—Exclusive interior and 
exterior wide angle shots of . Hatfield, Wilton, 
Petworth, Clayden, Polesdon Lacey, Knole, West Wy- 
combe, Blenheim Palace (Churchill’s bedroom) West- 
minster Catholic Cathedral, also famous London land- 
marks. Per set of five—Eastman color—$1.50 in- 
cluding postage. Stereograms Limited, 10 North 
Audley Street, London, W. 1, England. 


MASTER Color Slides, Central and South America and 
the Mediterranean. Paul F. Milholian, P. 0. Box 99 
Village Station, New York 14, N. Y. 


LIVING Colors—Splendid 35mm Color Slides by pro- 
fessionals. Collectors’ items. We are especially or- 
ganized to serve travellers and lecturers. Complete 
coverage of Europe, also India, Pakistan, Mexico, etc. 
Exteriors and Magnificent Interiors of famous cathe- 
drals, museums, Chartre, Versailles, Prado, etc. Stained 
windows. Descriptive, Illustrated Catalog “P’’ 15¢ 
(Deductible from first order). J. Glie, PSA, Argo Slides. 
116 Nassau St., New York 38, N. ¥ 

LOURDES—Special Centennial Set, Holy Land, Jeru- 
salem, Nativity Grotto, Holy Sepulchre, Fatima, Lisieux, 
Italian Shrines, Interiors of Roman Basilicas. Canoni- 
zation Pope Pius X. Pontifical Mass in St. Peter's, 
Exteriors; Splendid Interiors. Descriptive 64-page, 
illustrated, Combined Catalog “PR’’ 25¢ (Deductible 


from first order). Argo Slides, 116 Nassau St., New 
York 38 ¥ 


200, 000 SLIDES in stock neures quick delivery. 15,- 
000 subjects offers wide choice. Production by Capt- 
tain M. W. Arps, U. S. Navy, retired insures satisfac- 
tion. Send 15¢ for 88 page catalog United States, 
Canada, Mexico, Cuba. If interested other countries 
add 3¢ for each country requested, as these are sep- 
arate lists. Worldwide coverage (75 countries) avail- 
able. Roloc, Box 1715, Washington 13, D. C. 


BRUSSELS World's Fair slides ready. Roloc, Box 1715, 
Washington 13, D. C. 


ATKINS Travel Slides, Now available to you directly. 
Send 25¢ for multipage descriptive catalog of our 
world-wide coverage and Free Slide. The: cream of the 
crop from collections by famous world travelers and 
picture makers may now become part of your own 
slide shows. Titles and Novelties, too. Atkins Travel 


Slides, Inc., 2045 Balboa Street, San Francisco 21, 
California. 


COLOR Slide Catalog Illustrated in full color 10¢, post- 
age. Inter- "American Features, Jenkintown 16, Penna. 


GERMAN- _Models. Color Slides—35mm 8 for U.S. 
$4.00. Glossyprints 34 x 4% inch, 25 for U.S. sa 00. 
Nordiand, Dienst Schliebfach 52, Bad Bramstedt, Ger- 
man 


SOUTHSEAS— Colorful, unusual, Sample 30¢ catalogue, 
free. Aver Colorsiides, 4818 Placidia, North Holly- 
wood, Californ 


WHOLESALE—Exclusive—Brussels Fair Slides Brochure 
256. Worldwide (12-D2), New York City 60. 


BEAUTIFUL Cypress Gardens—10 colorslides $1. Cat- 
alog—sample 10¢. Riviera Slides, Box 1303, Coral 
Gables 34, Fla. 

BOY Studies from throughout the world, their Sports, 
Customs, Dress, way of life, etc.- -Genic—BCM/Genic 
Monomark House, London W. C. 1.—England. 


SLIDE Exchange. Send us 10 of your color slides and 
$1. We will send you 10 different ones. Slide ex- 
oe, 729% N. Western Ave., Dept. B, Hollywood, 
Calif 
TRAVELERS—Complete your collection—order the shot 
you missed—as good as your own most beautiful orig- 
inals—Sent on Approval! Choose from 6800 Hi-Fidelity 
Color Slides 2 x 2 (35mm) from 75 countries—over 
1000 New U.S. slides plus complete Caribbean cov- 
erage also 1200 Stereos (3-D). Name the spot—-we 
have the slide—including title and map slides. Send 
25¢ (deductible from first order) for 52-page aan 
catalog with “Suggestions for Giving a Travelogu 
Stereo catalog free if requested. Wolfe Worl wide 
Films, Dept. P, Los Angeles 24, Calif. 


WORLD'S Fair or Miss Universe 


Eight Colorslides 
$1.00. 


Eddings, Roberts Avenue, Corning, N. Y 


BARTER and EXCHANGE 


HI Fi, Photo, Guns, All types. New, used. Trade. In- 
dividual attention given inquiries. Farmers & Traders 
Exchange, Chittenango, New York. 


BINOCULARS 
and TELESCOPES 


BINOCULARS—-50x heavy duty marine 
vidual. Wittwer, 


Dealer or indi- 
1115 34th South, Seattle 44. 


BINOCULAR specialists, all makes repaired. Authorized 
Bausch Lomb, Zeiss, Hensoldt, Bushnell dealer. Tele- 
Optics, 5514 Lawrence, Chicago 30, Illinois. 


OPTICAL Bargains—Request Free Giant Catalog ‘‘C).’ 
96 pages—Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits, Parts. Amazing war surplus 
bargains. Edmund Scientific Co., Barrington, New 
Jersey. 
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AMERICA’S Most Beautiful Stereos. Free illustrated 
catalog. Colonial, 247 H, Swarthmore, Pa. 


WORLDWIDE 3-D coverage in incomparable Hi-Fidelity 
Color. Complete your collection from 1200 views. 
Sent on approval. Free catalog. Wolfe Worldwide 
Films, Dept. P, Los Angeles 24, Calif 


STEREO Wonderslides- —sample and catalog 25¢. Spec- 
ify stereo, The Stereo Lab. P. 0. Box 37, Boulder, 
Colorado. 


PHOTO SUPPLIES 


ALBUMS, most beautiful (Studio, Couples Name Gold) 
Wholesale Catalog free. Photofitco 131-15 West 42nd, 
New York 36 





MODEL Releases 100—$1.00 Studio, Box 1143-P, Santa 
Barbara, Calif 


ALBUMS! Wedding, Commercial Photographer and cus- 
tomer’s names in gold. Mounts, Sales Aids. Free cata- 
log! Crestwood, 3601 West 71st, Kansas City, Missouri. 


PHOTOMOUNTS—inexpensive 3 x 5 $4.00/100; 5 x 7 
$6.00/100; 8 x 10 $12.00/100. Free samples and new 
price list to professional photographers. Penn Photo- 
mounts, Glenolden, Pa. 





AMATEURS-Professionals Enlarge your negatives on 
pre-sensitized china dishes. Tremendous profits, won- 
derful gifts. Sample $1.67 postpaid. Details free. Zed 
Gwartney, 301 Acoma, Box 932A, Desert Hot Springs 
2, Calif. 


PHOTOMOUNTS: Send $2.00 large assortment Folders, 
Easels. Wedding Albums—Beautiful Selection. Whole- 
sale Price Lists. Robin Mounts, 345-A West 23rd St., 
New York 


PHOTOMOUNTS, Albums. Protessional quality. Satis- 
faction guaranteed. Free catalogue. Harvard Photo- 
mount Company, Box 72, Cambridge 40, Mass. 





PHOTO FINISHING 


FOREIGN Films Processed: Agfacolor, 
ranicolor, others. Genphoto, 
Boston, Mass 


Gevacolor, Fer- 
136-140 Charles St., 


PHOTOMURALS Any si size. “in black and white, sepia or 
full color. From your negative or from our collection 
of thousands. Catalog 50¢. Photomammoth Murals, 
Dept. P-1, 12048 Vanowen Street, North Hollywood 
7, California 


ENLARGEMENTS of distinctive quality. 5x7, 30¢; 8x10, 
40¢; 11x14, 80¢; 16x20, $2.35. New negatives, 60¢. 
Minimum order, $1.00. Barzell Photo Service, 796 
East 175th St., New York 60, N. Y. 


NO negative? Send $1.00 for new negative and two 
5x7 enlargements from snapshot, colorslide, color- 
print, stereoframes, tintype, movieframe (two 4x5). 
Projection slide from any colorprint 50¢ supersiide 
75¢. Reversal processing of panatomic and direct 
positive film. (20, 36 exp. delivered). Curiophoto, 
1187 Jerome Ave., New York 52 


FREE 5x7 introductory enlargement with roll. Finest 
quality Jumbo dated prints in handy super paks. 8 
exposures 35¢; 12, 55¢. Complete color processing. 
Big Discounts! Write Globe Photo, Dept. PP, Box 3508, 
St. Paul, Minn 

ABSOLUTELY highest quality professional double weight 
enlargements at dealers prices, 5x7, 32¢; 8x10, 39¢; 
11x14, 85¢. No extra charge for cropping or dodging. 
New negative from your photo 60¢ minimum order 
$1.00. 25% discount on Kodacolor processing. 20% 
discount on Developing By Kodak on any size Koda- 
chrome film. Foto Portrait Co., 1172-P Ogden Ave., 
New York City 52 


KODACHROME processing by Kodak—8mm roll or 
35mm 20 exp. $1.35. Prompt Service. Write for Mailers 
and prices. Color Pix, Dept. K. CPO Box 30, Kingston, 
N.Y 


MINOX owners: Save $ on custom fine grain develop- 
ing & processing. Send for free Minox handy pocket 
exposure guide, film mailers, price schedule. Warren 
Processing Labs, 920 Ave. U, Brooklyn 23 


PHOTOMURALS From Your Negatives, Photos, | Color 
Slides, 20x24” $3.50; 20x30” $3.75; 24x30” $4.25; 
24’«36" $5.10; 30”x40” $7.08. Free information Pho- 
tomural Studios, 770 State, New Haven, Conn 
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ENLARGEMENTS! Eight 5x7’s or five 8x10’s from nega- 
tives $1.00 postpaid. Wilart, Box 975, Little Rock, Ark. 





THREE New One-shot developers get best negatives 
possible under all conditions. A sensible system of 
development perfected by a professional. Kit makes 
12 quarts developer only $5.95 postpaid. Pro-Mek, 
Box 31, Cabanne Sta., St. Louis 12, > 





2x2 Slides—colored or black and white from your 
positive transparency or picture 25¢ each. Photo Copy 
Shop, 201 N. Magnolia Ave., Lansing 12, Michigan. 
GUARANTEED 35mm. B & W Specials: Send $1. 00 for 
copy negative, 314x412 print from your four color- 
slides, snapshots or polaroids. For finishing, reloads, 
write, Collett, Box 943, Ft. Pierce, Fla. 





PHOTOS Plastic homtagtes Lifetime | Protected up to 
4x5 each 50¢. Ganz, P. 0. Box 27, Midwood Station, 
Brooklyn 30, WN. Y. 





MINOX and Subminiature films developed. Wholesale 
prices. Send postcard for price list. Flash Foto, Box 
36YT, Brooklyn 4, N. Y. 


COLOR PHOTO FINISHING 


36-HOUR quality color processing, standard prices. 
Ektachrome, Anscochrome, Super Anscochrome. We push 
Ansco films. Bahnsen-Blosser, Box 811, Dayton, Ohio. 





ANSCOCHROME Color Prints by New England’s oldest 
Authorized Color Finisher. Wallet size special 10¢; 
24x34, 25¢; 3Yax4, 35¢; 4x5, 50¢; 5x7, 1.00; 8x10, 
$1.50. Anscochrome, Kodachrome, Ektachrome Process- 
ing all sizes, $1.00 per roll. 35mm mounted. 36 Ex- 
posure $1.75 mounted. Kodacolor Processing 65¢ per 
roll. Kodacolor Prints 25¢ each. Minimum Order 
$1.00. No C.0.D. Please. Guaranteed Satisfaction or 
money refunded. U. S. Color Mart, Box 2222, Hart- 
ford 1, Conn. 





PROFESSIONAL Quality Ektachrome — Anscochrome 
Processing $1.00. Kodachrome 8MM-35MM $1.25. 
Write for mailers. National Color Corporation, Box 


12155A, Atlanta 5, Georgia—Box 8370A, Chicago 80. 


PHOTO BOOKS 





PHOTOGRAPHIC Books. Many ilable el 

More than 200 titles covering every oe 
twin-lens; stereo; movies; color; flash; lighting; re- 
touching; money making ideas with photography, etc. 
Send 10¢ for latest list. Photographic Books Uniim- 
ited, 550 Fifth Avenue, New York 36, N. Y 





UNUSUAL Books, etc. 14-Rare illustrated booklets 
$1.00. Interesting catalog 10¢. Aladdin Book Co., 
210-CP 5th Ave., New York City. 





LEICA Fotografie’s English Edition from Germany. 2 
Sample Copies for $1.00 Postpaid delivery. Rayelle 
Publications, Philadelphia 44, Pa. 


CAMERA 
and BINOCULAR REPAIRS 


YOUR Photo Equipment deserves precision care, wher- 
ever you live. See your National Camera ServiShops 
Dealer. If there is not yet a ServiShops near you, 
send repairs to National ServiShops Headquarters, 
Department L-13, Englewood, Colorado. 





EFFICIENT—Fast—Iinexpensive Cameras. 
eras. Binoculars. All makes. 
Technical Supply Co., 
N. Y. 36, N. Y. 


Movie Cam- 
Free estimate. Modern 
Dept. PP, 55 West 42nd St., 





GUARANTEED Repairs on Cameras, Movie Cameras, 
Binoculars. Synchronization. Curtains Installed. In- 
quiries Welcome. Precision 7 Repair Co., 22 
East Broadway, New York 2, N. 





COMPUR, Pentacon, Contaflex, Graphic, Wollensak, 
Kodak, Zeiss ikon, Leica, Bolsey, Prontor, Argus and 
Robot Shutters a Specialty (Prompt Service). Central 
mee Camera Repairs, 3114 £. Douglas, Wichita 8, 
ansas. 





NEOPRENE coated curtains installed in Leica, Exakta, 
Foth, Korelle, Canon, Nicca, Nikon. B&V Camera 
Repair Service, 21 E. Van Buren St., Chicago 5, Ill. 


LENSES made and repaired. Hard coating for sharper 
pictures, faster speed. Recementing, repolishing, light 
scratches and haze removed. Complete binocular re- 
pairing. Guaranteed workmanship. Send lenses or 
binoculars or write for free estimates. Gould Lens 
Service, 26N Franklin Ave., Binghamton, N. Y. Free 
descriptive folder. 





NEOPRENE coated curtains installed in Leica, Exakta, 
Foth, Korelle, Canon, Nicca, Nikon. B Camera 
Repair Service, 21 E. Van Buren St., Chicago 5, Ill. 





METERS and Test Equipment repaired. Meter sales. 
a list. Bigelow Electronics, P. 0. Box 1, Bluffton, 
0. 


SAVE 50%! Guaranteed—fresh color, b&w movie film! 
8mm, 16mm. Free catalog; ESO-F, 47th Holly, Kansas 
City 12, Missouri. 


SAVE $$$. Fresh 8mm, 16mm B&W and color film. 
Home Processing Equipment. Free Catalog. Superior 
Bulk Film Co., 442-444 N. Wells, Chicago 1 








NEW Agfacolor reversal films—ASA 50 20 Exp.—35MM 
—$3.50, 36 exp. $5.50, 120 size—$2.50, including 
ae a fresh stock—Genphoto, 136-140 Charles, 
oston 14, Mass. 


’ 
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CAMERA Repairmen greatly needed! You can learn 

manufacturers’ service methods at home, in your spare 

time! Free, big illustrated book tells how! Write today, 

| me seer Camera Repair School, Dept. B-1, Englewood, 
olorado. 








OIL Coloring Photographs—A fascinating hobby or 
rT sideline for those with artistic talent. 
earn at home. Easy simplified method. Free booklet. 
National Photo Coloring School, 835 Diversey Park- 
way, Dept. 2252, Chicago 14. 





PHOTOGRAPHY For Pleasure or profit. Learn at home. 
Practical basic training. Long established school. 
Free booklet. American School of me tae 835 
Diversey Parkway, Dept. 2254, Chicago 14, Illinois. 


YOUR classified message placed right here will attract 
the attention of more than 400,000 photographers. 
You'll get fast results. For full details, write to 
Martin Lincoln, Pa Photography, One Park Ave- 
nue, New York 16, N. Y. 


PHOTO Oil Coloring—For Pleasure or Profit—Learn a 
new hobby for fun, or cash in on this excellent op- 
portunity for full or part-time earnings right in your 
own home. No previous experience required. Write 
today for Free Booklet 7, tells how to Me started. 
Hamilton Studios Inc., Seatord, New York 








STUDENT Wanted. BaW & Color. 
lectures, assignments. Amescolor 
Escondido, Calif. 


Cameras loaned, 
Studio, P.A.A. 





ELECTRONIC And Aeronautical Engineering Technology. 
Two-Year Courses. Bachelor of Science Degree in three 
years. Northrop institute in Southern California pre- 
pares you for highly paid positions in Aviation and 
Electronic industries. Employment assistance during 
school and after graduation. Approved for Veterans. 
Write for Free catalog. Northrop Aeronautical Insti- 
tute, 1101 Arbor Vitae, Inglewood 1, California. 





LEARN Retouching. Complete Home Study Course in- 
cluding all equipment. Easy payments. Money back 
Guarantee. Full Price $23.50. Write for Free literature 
today. Barry Craig Studio, Dept. X, 3723 Fullerton 
Ave., Chicago 47, Ill. 





OPERATE . Mobile Projection Advertising Unit Tre- 
mendous Earnings Possible in This Recently Discov- 
ered Field . . . Photo. Facts Figures 

CarOsel, 1316 15th Street, N.W. 


. $1. 
algary, ‘Alberta, 
Canada. 





BIG Money in Photography. Train quickly at home 
or in New York in America’s largest photographic 
school. Veteran Approved. Send for Free illustrated 
book. New York Institute of Photography, Dept. C-99, 
10 West 33 Street, New York 1, New York. 





CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your spare 
time! Free, big illustrated book tells how! Write 
today, National Camera Repair School, Dept. B-12, 
Englewood, Colorado. 


Popular PHOTOGRAPHY 





AMATEURS and Professionals—Extra Cash from Your 
Photos. Become a Member of our Worldwide Photo 
Agency and enjoy innumerable benefits. Send your 
8x10 photos for Presentation to World Markets and 
Only $1.00 for Membership Number and Informative 
letter. Limited Offer. Photo-World, 538 North Federal, 
Fort Lauderdale, Florida. 





FREE-LANCE Photographers register now. No obliga- 
tion. For application write—Accredited Press, Inc., 
Lawrence 6, New York. 





35mm COLORSLIDE Photographers, Unlimited profit 
with key ring telescope viewers. Free literature, 
samples 25¢. Marjax, Box 27, Vanderveer St., Brook- 
lyn 10, N. Y. 


CAMERA Owners! Earn $50.00 Weekends! 
tions $1.00. information Free! 
Austin, Chicago 51, IIlinois. 





Instruc- 
Kline, 935-PH, North 





AMATEURS, sell color transparencies. Free informa- 
tion. idaho Color Agency, 434 S. 2nd E St., Preston, 
idaho. 





“PHOTOGRAPHERS, It's Time to Get Smart.’ Feature 
16x20 Life-Like oil portraits, now at wholesale prices 
to you. Carian Dept. P, 574 Clinton Avenue, Newark, 
New Jersey. 





CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book tells how! 
Write today, National Camera Repair School, Dept. 
X-1, Englewood, Colorado. 


\ 
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MISCELLANEOUS 


PHOTOGRAPHERS—Sell Photo-Statuettes Little League, 
Scouts, etc. Particulars free. Statuettes, 8337 Third 
St., Downey, Calif. 


NEGOTAINERS—glassine, cellophane, slide mounts, 
releases, embossers, stickers, business cards, nega- 
tive files, “Press Plates,’’ others. Free Literature, 
samples. Lutz Co., Box 5, Syracuse 11, N. Y. 


FREE illustrated brochure on exclusive Movies, Photos, 
Color Slides plus special sample for 50¢ or order now 
—8mm movie $6.00—16mm—$12.00, set of 8 glossy 
photos—$3.00—set of 2 x 2, 3- D Slides $3.00. 
tone dad 34 W. 3ist St., Dept. P-3, New 
Yor 


STOP looking! Send 25¢ for sample film strip or 50¢ 
for 2 x or 3-D slide. Save time—Order direct. 
8mm—$5.00—16mm—$10.00. 10—2 x 2’s—$5.00. 
1.\—3-D’s—$6.00. Studio 53, 138 W. 53rd St., New 
York, N. Y. 


PICTURE Post Cards made from your photograph: 1000 
$12.00. Raum’s, 4154 Fifth Street, Philadelphia 40. 


ARTISTS—Photographers: Human Interest subject ref- 
erences, Free Listings: Slides, Box 384, Chicago 90. 


WE have it—photos, color slides, movies. Send 25¢ 
for illustrated exclusive brochure. Reyelle Phot. Dept. 
PP 2, 171 East 33 Street, N. Y. C. 


2x2 B & W Mounted slides from negatives 10¢; from 
prints 15¢. Slides from old photographs our specialty. 
Rogers Studio, Box 5134, East San Diego, Calif. 





PLASTIC Photographic Trays. All sizes, slightly im- 
perfect. Fully guaranteed. 50% discount. Paramount 
Plastics Co., fept. P. P.-1, 136 So. First St., La 
Puente, Calif. 


BUY WHOLESALE: 100,000 Nationally Advertised Prod- 
ucts. Appliances, Cameras, Sporting Goods, House- 
wares, Watches, Typewriters, Tools, Clothing, etc. Dis- 
counts to 80%. Buy-Rite, Box 258, Hawthorne 117, 
New Jersey. 


BUSINESS Cards. Free photographer cuts. 
Polart, 20115 Goulburn St., 


February, 1959 





Samples, 
Detroit 5, Michigan. 


SHOPPING GUIDE | 
Classified 


A HANDY REFERENCE TO PRODUCTS AND SERVICES NOT NECESSARILY PHOTOGRAPHIC, BUT OF WIDE GENERAL INTEREST. 


HL-FI & ELECTRONICS 


HI-Fl Interest you? Write for Free 20 page H. H. Scott 
Component Catalog. H. H. Scott inc., Dept. PP-2, 111 
Powdermill Road, Maynard, Mass. 


TAPE recorders, Hi-Fi Components, 
values. Free + 
Flushing 65, 


Unusual 
174 St., 


Tapes. 
Dressner 69-02 P, 





RECORDERS, Hi-Fi. Free Wholesale Catalogue. Carston, 
215X-E 88 St., New York deed 28. 


LEARN While mine with amazing new Electronic Edu- 
cator endiess tape recorder. Details free. Research 
Association, Box 24-S, en Wash. 


LABORATORY instruments, Surplus Electronics: Engi- 
neering, Farhills, Box 26X, Dayton 19, Ohio. 


ELECTRONIC Courses, Organs, Timers Counters, Etc. 
$1 each. List free, Parks, Box 1665A, Lake City, 
Seattie 55, Wash. 


$50 TRANSISTOR Radio $23.95. Soldering Gun $8.95 
C.0.D. Electronics Hypnotizer $19.95. Transworld Ex- 
port, Box 929, Indio, California. 





LOW READER RATE 
Popular PHOTOGRAPHY has estab- 


lished a new classified rate for readers 
only of 45¢ per word — minimum 10 
words. This reader rate can only apply 
to those advertisements describing for 
sale, barter and/or exchange, merchan- 
dise of a purely personal ownership, 
and not in any sense merchandise or 
services offered on the part of a dealer 
or others. The commercial rate remains 
75¢ per word, minimum 10 words. 











COSTUMES and PROPS 


LEOTARDS, Bikinis, Costumes. Actual photo illustra- 
tions, $1.00. Stan Stanton, Liberty 3, N. Y. 


PIN-UP, Dance Costumes, Bikinis, Opera Hose, Tights, 
Catalog 50¢; Quincon, Box 422, Quincy, Mass. 


SEND 50¢ for 2-color catalogue featuring Bikinis, Lin- 
gerie, Costumes, etc. woe by Tee Tee Red. Do- 
lores Originals, gd P, P.O. Box 115, Ansonia Sta- 
tion, New York, N. 


POSING Costumes—Bikinis, etc. Different. Catalog ate. 
a we fashions, 507 Fifth Ave., New York 17, N. 
ept 


SKYSCRAPER-Heel Shoes, Wasp-Waisted Corsets! Photo 
Catalog, $2.00. Finecraft, Box 442-P, Hollywood 28, 
Calif. 


BIZARRE Fashions! Illustrated Catalogue, 


$1.00. 
Renee’, Box 2804-P, Hollywood 28, Calif. 


$e oe 4 ” 


77 DIFFERENT U.S., 100 Different China, 25 Different 
Czechoslavakia, all 60¢. Approvals. Leonards, 1143R, 
North Keeler, Chicago 51. 


508 DIFFERENT Worldwide from Madagascar, Macao, 
Guinea, etc., cataloging over $15.00 on 35¢. Approvals. 
Littleton Stamp Company, Littleton Q17, New Hamp- 
shire. 


U.S. STAMPS. Giant Bargain Catalog—15¢. 


Raymax 
35-VZD Maideniane, NYC 38 


100 LARGE U.S. Commemoratives 
provals. Wm. Rice, 
42, N. Y. 


only 25¢ with ap- 
87 Washington Ave., Kingston 


1000 DIFFERENT Worldwide Stamps $1.25. Valued over 
$20.00. Universal, Box 6, Kenosha 18, Wisconsin 


UNITED Nations. 
derson, 


Five different 10¢. Approvals. An- 
1112 Harrison, San Francisco 3, Calif. 


NEW! 1959 Bargain American Coin Catalogue! Revised 
Prices! Only 25¢. Write: Sullivan 128-EA East Fourth 
St., St. Paul 1, Minnesota. 


COIN Magazine. 200 pages. Sample 40¢. 


7328 Milwaukee, Chicago 48. 


EDUCATIONAL 
OPPORTUNITIES 


COMPLETE Your High School at home in spare time 
with 62-year-old school. Texts furnished. No classes. 
Diploma. Information booklet free. American School, 
Dept. X236, Drexel at 58th, Chicago 37, Illinois. 


Scrapbook, 


i 

ENGINES OHV V8's. All Popular Makes 
Ledbetter Enterprises, 1015 West 17th, 
Texas. 


1956, 1959 
Texarkana, 


PHONOGRAPH Records cheap, postpaid 


Catalogue 
Paramount, Box 242-P, Williamsport, Penna 


ELECTRIC Pencil: Engraves all Metals, $2.00 


Beyer 
Mfg. 10511-ZD, Springfield, Chicago 43, III 


BUY Surplus Jeeps, tractors, winches, pumps, tools, 
hydraulics, electronics, boats, typewriters, generators 
wholesale direct from government. List and procedure 
$1.00. Aviation Surplus, Thomasville, Penna 


“WINEMAKING; Beer, Ale 
$2.00. Many others. 
Rosa, California. 


Brewing.”’ Illustrated 
Eaton Books, Box 1242-D, Santa 


_ BUSINESS. OPPORTUNITIES 


t 


AMERICAN Overseas Jobs. High Pay. Men, 
Transportation Paid. Free information 
world, Dept. FZ. 200 West 34th St., 


Women 
Write: Trans- 
New York 1 


MEN-Women Agents: sensational new money-makers— 
Beautifully hand-painted plastic personalized photo en- 
largements, compacts, rings, bracelets, lockets, etc 
Simply take orders, pocket 40% commission—-we de- 
liver and collect. Sales outfit free. Noveico, 3341 
North Ave., Chicago 47. 


FOREIGN Employment information—$1. Parks, Box 


1665A, Lake City, Seattle 55, Wash. 


FREE Book ‘505 Odd Successful Businesses."’ Work 


home. Pacific-PPY, Oceanside, California 


NEWS photos wanted. For details and application 
blank for Accredited Press identification card, write 
Accredited Press, Lawrence 1, N 
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HOW To Make Money——Over 150 plans $1. 
North Elisworth, San Mateo 1, California 


DETECTIVES—-Experience unnecessary. Detective Par- 
ticulars. Wagoner, 125-2 West 86th, N. Y 


EARN extra Cash! Prepare advertising postals. 
dons, Box 411072, Los Angeles 41, California. 


EARN Extra money selling advertising book matches. 
Free samples furnished. Matchcorp, Dept. MD-29, 
Chicago 32, Iilinois 


WRITE for Profit. No Training. Receive Many small 
Checks Now. Write Publicity, Box 727ZS, Kalamazoo, 
Michigan 


$30-$60 WEEKLY Addressing Envelopes at home. in- 
structions $1 (refundable). Reiss, 210 Fifth Ave., 
Suite 1102-M, New York 10. 


BE Appointed State Notary Public now. Information 
Stationers, Rt. 2, Box 206-B, Battie Ground, Wash 


MAKE $25-$50 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Par 
ticulars free. National, 81-DG, Knickerbocker Station, 
New York 


YOUR Own Home-operated business! Take over your 
area as our Service Distributor keeping stores sup- 
plied. Nationally advertised 28-year old line pays you 
6624% mark-up. Less than $100 for merchandise, 
starts you. For samples, highly successful plan, write 
Novo, Inc., 1168-P Milwaukee, Chicago 22, III 


Catlin, 68 


Lang- 


INVENTORS—-If you believe you have an invention, 
you should find out how to protect it. Send for cop 
of our Patent Booklet ‘‘How to Protect Your invention” 
and “invention Record’’ form. Wo obligation. Mc- 
Morrow, Berman & Davidson, Registered ‘ee At- 
torneys, 244-2 Victor Building, Washington .C. 





YOUR envelopes addressed accurately, reasonably. Fast 
service. We have capable addressers in your city. 
Glenway System, Box 6568, Cleveland 1, Ohio. 





PRINTING Presses Type, ge sy Lists, a. Turn- 


baugh Service, Mechanicsburg, 


YOUR classified message place right here will attract 
the attention of more than 400,000 photographers. 
You'll get fast results. For full details, write to 
Martin Lincoln, eo Photography, One Park Avenue, 
New York 16, 

BARBELLS, Courses, Apparatus Catalogue 106. 


Good 
Barbell Co., Dept. D., Siloam Springs, Arkansas 
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_vAKE PHOTOS of the MOON 
"" Through Your Telescope 
with EDMUND 


CAMERA HOLDER 
for TELESCOPES 


Bracket attaches permanently to reflecting or 
refracting telescopes. Removable rod holds 
camera over eye-piece to take pictures of 
Moon ... or terrestrial telephoto shots of 
distant objects. White metal projection screen 
permits you to see the sun spots! Includes 
brackets, 28 %” rod, projection screen, screws, 
directions. 

Order Stock No. 70,162-P........$9.95 Postpaid 

(Send Check or M.O.—Money-Back 
Guarantee) 


8 POWER ELBOW TELESCOPE 
—WAR SURPLUS 
Ideal For Telephoto Shots 
$200 Value 
—Only $13.50 


Big 2” objective, fo- 
cusing eyepiece 28mm 
focal length—Amici 
erecting system—turret 
mounted filters, clear, 
red, amber and neutral 
—reticle illumination. 
Sparkling clear, bright oomnee 

image—6° field (325 ft. at 1,000 yds.). 
Focus adjusts 15 ft. to infinity. Excellent 
for finder on an astronomical telescope, or 
ideal for terrestrial observation. Useful for 
telephoto photography. Plan sheet included 
showing how to adapt your camera. Objective 
lens can be removed and a tube added with 
a longer focal length objective lens to make 
a high-power astronomical telescope. 28mm 
f.1. eyepiece alone is worth more than $12.50. 
Stock No. 70,173—P $13.50 postpaid 


STEREO MICROSCOPE 


American-Made Instrument 

at Over 50% Saving. Up to 

8” Working Distance—Erect 

Image—Wide 3-Dimensional 

Field. Used for inspections, 

examinations, counting, 

checking, assembling, dis- 

, secting. 2 sets of objectives 

on rotating turret. Standard 

J pair of wide field 10X Kell- 

ner Eyepieces give you 23 power and 40 

power. Helical rack and pinion focusing. 10- 

DAY TRIAL .. . Complete satisfaction or 

your money back. Order Stock No. 85,056-P. 

Full price .. . $99.50 f.0.b. Barrington, N. J. 

Low Power Supplementary Lens Attachment 

for above Stereo—provides 15X down to 6X 
with clear, extra large 114” field at 6X 

Stock Ne. 30,276P...ccccccccccccccccesSi SO 











Erect Image Low Power Microscope 
5X, 10X, 20X 


Extremely sturdy with rack and 


pinion focusing, color corrected 

optics, turnable microscope body 

for inclined viewing, three differ- 

ent powers, long working distance 

under objectives, sufficient eye re- 

lief for easy viewing. Made from 

3 war surplus optical instrument so 

that you actually get $80.00 of 

value. Weighs 4 lbs., 13” high. Accessory 


Sapotves available for powers of 15X, 30X, 
40X. 


Stock No. 70,172-P......++++++$19.95 Postpaid 


Send Check or M.O.—Money-Back 
Guarantee 


“ron” FREE CATALOG-P 


96 pages! Over 1,000 items. 
Optics for the Space Era! Huge 
selection of lenses, prisms, 
war surplus optical instru- 
ments, parts and accessories. 
Telescopes, microscopes, satel- 
lite scopes, binoculars, infra- 
red sniperscopes, etc. Request 
Catalog P. 


EDMUND SCIENTIFIC CO. 
BARRINGTON, NEW JERSEY 
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rig READY FOR THE SPACE ERA! SEE THE SATELLITES... THE MOON ROCKETS 


of AMAZING TELESCOPE BUYS 


AND OTHER OPTICAL BARGAINS 


. - - See the Stars, Moon, Planets Close Up! 


leer goon ) } 3” ASTRONOMICAL REFLECTING TELESCOPE 


leat Telephoto shots 


and Seocaating photos Assembled and Ready to Usel 


= 60 to 160 Power—An Unusual Buy! 


FAMOUS MT. PALOMAR TYPE 
You'll see the Rings of Saturn, the fascinating planet Mars, huge craters on the Moon, Star 
Clusters, Moons of Jupiter in detail, Galaxies! This is a fine quality, American-made tele- 
scope engineered and built for clear definition and resolution. Equatorial mount with lock on 
both axes—you automatically follow stars across the heavens. Aluminized and overcoated 
3” diameter high-speed f/10 mirror. Each mirror Focault tested. Telescope comes equipped 
with a 60X eyepiece and a mounted Barlow Lens, giving you 60 to 160 power. Accessory 
eyepieces available for higher powers. An Optical Finder Telescope, always so essential, 
is also included. Sturdy, hardwood, portable tripod 
Free with scope: Valuable STAR CHART and 272 page ‘‘Astronomy Book" 

Stock No. 85,050-P $29.95 Postpaid 


1/" ASTRONOMICAL TELESCOPE | gage - 
MT. PALOMAR TYPE $ 4° ' 





" 
ur to 270 POWER ONLY New Hand 
A REAL REFLECTOR TELESCO COMPLETE 
Complete with Equatorial Mount, Tripod Spectroscope 
With this scope you can see the craters on the moon, rings Never before such low price 
of Saturn, double stars, or a newspaper headline at a For the first time-—employs 
mile! Mirror guaranteed to give theoretical limit of reso replica grating on film—13, 
lution. 6X Finder. Rack and pin focusing, removable mir- | 400 lines per inch. Mounted 
} ror mount, real equatorial mounting—only one adjustment in aluminum tube 4%” long, 
follows stars! Aluminum tube—takes standard eyepieces. You get 40X Kellner, %” %” dia, Demonstrates spee 
eyepiece, one Barlow lens to give you up to 270 Power, accessory eyepiece avail- trum; use to check light 
able for higher powers. F/11 mirror corrected to better than 4” wavelength filters 
tock No. 85,006-P.............++++-+++-$74.50 f.0.b. Barrington, N. J. Ora Ue. 09.998-P 
° 0: 


through our Astronomical Telescope tyra nT vemcold mtudent M.. SALE! War Surplus Bargain! | anasticmat 35mm 
AMAZING! AMAZING! NOW AVAILABLE AERIAL CAMERA LENSES CAMERA LENS 
* After Decades of Effort! 24” F.L. #/6, in 23” Long Lens Cone AND SHUTTER 


REPLICA GRATING ‘(eS Made by B & L ond EK. 


Gov't. Cost $1218 


Low, Low Cost Ls Our Price: $39.50 Used! $59.50 New! 


See All The Colors Of The Spectrum a Lenses are precision mounted A the lens om 
i t! ic that was attached to the part of the comeye D 
KEE, oF Reviies ing the film. Picture size was 9” x 9 Dia- 

instead of glass—at very low price. phragm is included—adjustable from f¢/6 to ¢/22 
Breaks up white light into full spectrum colors. An by a cpue, reg (easily extended). Opens from 
exciting display. 13,400 lines per inch, running long about 1” to 3% 
on film 8” wide——grating area 71/2". Thickness Focal plane of lens is about 10” outside of end of cone, making it easy to build on pied... 85 diem, A 
005”. Dispersion about 24°. Use it for making to the end a film holder, eyepiece, etc. Mounted in beautiful brass cells, lenses are ah Pal +2 SE qe 
spectroscopes, for experiments, as a fascinating novelty. 4” in diameter and are a precision 4-element type, Aero Tessar and Aero muse ar. Lens o< a bert ui 
First time available such large size—so cheaply. Comes and cone weigh 25 lbs. Fine trunk-like carrying case included. Wt, 26 for high quality 35mm cam 
in ¢ le ar plastic protector. era Brand new Lense a low 
Stock me Bx 202-P ... includes 2 pieces USES: reflection coated, For color 
7 bat eoeareenran type, 1 or black and white. Shutter 
reflecting type $ 2.00 Pstpd. 1. For use as long range, Big Bertha telephoto lens. speeds T., B. 200, 100, 50 
Stock No. 50,180- Pe ee i piece transmis- 2. For Richest field (wide field, low power) telescope objective with one of our 25, 10. Iris diaphragm £/3.2 
sion type 8” x 6 f $ 5.95 Pstpd. wide field Erfle eyepieces. Use to see satellites, star clusters, moon, ete, to {/22 
Stock No. 50, — >. eee 4 ‘piece reflecting © wer Onesies Deitees lane ve 
type 8” x 6 ft . $10.95 Pstpd. + ee eee oe - Stock No. 30,311-P— 
4. For use in Operation ‘‘Phototrack’’ (photographing Artificial Satellites). Synchronized for flash 


New! 2 in 1 Combination! Pocket-Size Order Stock No. 85,059-P. 24”, used. Price $39.50 f.0.b. Utah $9.50 Pstpd. 
hs ’ 50 POWER MICROSCOPE Order Stock No. 85,060-P. 24”, new. Price $59.50 f.0.b. Utah Stock No. 30,312-P— 


Not synchronized 


and 10 POWER TELESCOPE Send Check or M, O. Money-back Guarantce $8.50 Pstpd. 
CLOSE OUT! MECHANICAL DRAWING SET 
aS zd Regular Price $18.00—Our Price Only $6.00 Postpaid C7) QO ANASTIGMAT REFLEX 























Useful Telescope and Microscope poet & CAMERA LENS SET 


Worth $60.00 
Ks Brices, 10 handsos Our Price $12.50 
4.50 Pstpd. ide yer snag ~ in velvet-lined case re 


; - Made f in $200 American Reflex Camera— 
a — 5 : lated brs wwacisio Made for use in $2 Am r 
— Guarenceodt , heat rican an m made now surplus because of a design change You get 


tains 2 dish BR uling both Camera Len and Shutter and Viewing Lens 
INSTRUCTION tole) ¢8 3 8 eg 5%” Compass, Lengthening By terchangeable {/3.5, 83mm F.L, coated, Shutter speeds to 1/400th 
’en, Dividers, 3 Center Wheel 0 trume F sec 


Easy to follow—accurate—81¥/2 x 11 page size—many We guarantee you'll be satistied « ‘ eful Stock No. 30,308-P $12.50 per set Pstpd. 
illustrations, Do-it-yourselfi—Save! and have Fun! Stock No. 50,200-P . a tie $6.00 Postpaid 


Price Quantity Price: 5 Sets for $5.50 each Postpaid 


Stock No. Pstpd. 10 Sets for $5.00 each Postpaid WRITE 
How to Build Projectors. os 30c FOR 
Homebuilt Telescopes 9 
Method ys le Pan Precision Optics. . IRIS DIAPHRAGMS! “ 
serving the 9 “~Y 
All About Telephoto Lenses. . 9 Stock = A 118-P—0.D. 21/4"—Max / 
How to Condense and Project. Light Ap. $4.80 Pstpd. 4 » % pegest Over 1,008 
with Lenses , 24 Senet ag 30,263-P—0O.D. 19.8mm— 4 items. Optics for the 
° x. A 12 oe 3.00 Pstpd. 
ULTRA Serv P Photography +++ S062. Stock - 30,264-P__0 D. 100mm— \ Space Era! Huge se- 
a-red Light and Iis Uses. eon - 16 i 
Homemade Stereo- Adapters Max. Ap, 75mm -» - $12.00 Pstpd. lection of lenses, 


ppme — Stereo-Viewers ....... prisms, wor surplus 
oto Mic ws with ) Fen , F f jult F f shil- . : 
Microscope .. hee ae ule . BEGINNER’S LENS KITS! dren! a 7 tee Mage A. oo optical instruments, 
Dummy Cameras 2 itten, illustrated booklet parts and accesso- 
showing how you can build Te mi of optical items ° 
Mp oa Condenser heap ee - Stock No. 2-P——10 lenses... .$ 1.00 Postpaid ries. Telescopes, 
ime in Astronomy. ° - Stock No. 5S-P—45 lenses...... -$ 5.00 Postpaid : 3 
Fun with Optics... - Stock No, 10-P—80 lenses $10.00 Postpaid Rwerescepes, _ satel P ® 
lite scopes, binoculars, infrared sni- 


leek eh ed heeded Del Le tae LE LLLIL GL LLELILLL IE perscopes, etc. Request Catalog P. 


EDMUND SCIENTIFIC CO., sarrincton, NEW JERSEY 


February, 1959 


American mfr. couldn't com 
pete with foreign imports 

thus you get a terrific bar 
gain, even far below import 


ifi Times 
Sharp focus at ange andy for sports, 


looking at small obje snooping 
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How do you set your camera 
to shoot through binoculars? 


RICHARD K. LAVAL, FLORISSANT, 
MO.—I would like to take telephoto pic- 
tures with my 35-mm camera through a 
pair of 7285 binoculars. What is the 
procedure? 

ANSWER: Place camera on a tripod 
for steadiness. Now, mount one eye- 
piece of the binoculars in front of, and 
close to, the camera lens, and in align- 
ment with it. To focus, first set your 
camera lens at infinity. Then focus the 
binoculars on the subject while look- 
ing through the other eyepiece. This 
works only with center-focusing binoc- 
ulars, of course. Exposure can be varied 
by means of the shutter only. Once you 
place a binocular in front of the cam- 
era lens, the latter’s diaphragm has to 
be left wide open, otherwise the picture 
will be vignetted. The aperture of your 
combination of lenses is fixed. To de- 
termine it, divide the diameter of the 
binoculars’ objective (the larger lens) 
in millimeters by its magnification. The 
aperture of your 7x35 binoculars, for 
example, is 35 divided by 7 or f/5. Then 
select the shutter speed that will give 
the proper exposure for an aperture of 
f/5—or f/4.5 for practical purposes, 
since f{/5 generally doesn’t appear on 
exposure meter scales. 


Can | make slides from 

black-and-white negatives? 
CHARLES E. BILEK, NORWALK, 
CALIF.—I have a lot of 
that I 
transparencies 


24%x72% nega- 
would like to make into 
for projection. How 
would you advise me to go about it?’ 

ANSWER: The new Beseler Slide-O- 
Film process offers an easy, quick way 
to make slides from black-and-white 
negatives. The procedure, very briefly, 
is to contact-print the negative on a 
special sensitized material which then 
is developed by immersing it in boiling 
water. For full details, see the July, 
1958 issue of POPULAR PHOTOGRAPHY. 


tives 


How can I get guide numbers 
for electronic flash shots? 


ROGER A. ANDERSON, TIDIOUTE, 
PA.—I own an flash outfit, 
but do not know numbers for 
various filma. Is there any way to cal- 
culate guide numbers by formula, or 
any place I can write for them? 


electronic 
its guide 


ANSWER: You can get guide numbers 
by writing the manufacturer 
flash outfit. You also can determine 
them for yourself, by test. This really 
is best, even if you have the manufac- 
turer’s recommendations, for it takes 
into account the way your equipment 
operates, your own development tech- 
nique, and the type of negatives you 
126 
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like. Shoot a series of pictures in an 
average room at a fixed distance—10 
feet usually is convenient and makes 
the figuring easy. Vary the exposure 
by one stop for each shot, keeping track 
of the apertures, and develop the film 
according to instructions. Select the 
one you like best. Multiply the aper- 
ture at which it was taken by the lamp- 
to-subject distance in feet to get your 
guide number. If the best picture was 
taken at f/11 and the distance was 10 
feet, your guide number will be 110. 


Is there a way of removing 
mildew from color slides? 
MRS. PETER EAYRE, WILBRA- 
HAM, MASS.—Two boxes of our 35- 
mm color transparencies were stored 
several months in a damp recreation 
room. Now we find that many of them 
have developed a thin coating of mil- 
dew. Can this be removed? 

ANSWER: Fungus growths confined 
to the surface of color film usually can 
be removed successfully. Kodak recom- 
mends wiping with cotton moistened 
with Kodak Film Cleaner or carbon 
tetrachloride, buffing with soft, dry cot- 
ton, drying, and then coating with Ko- 
dak Film Lacquer. 


How do you compute expo- 
sure for lighting large areas? 
BEN C. JACKSON, DALLAS, TEX.— 


I’m interested in “painting with light” 
~illuminating a large area by opening 
the camera lens and then running the 
light through it. How do you calculate 
the exposure required? 
ANSWER: Think of each area your 
light will cover as a single unit. De- 
termine the exposure for it just as 
though you were going to keep the light 
in one place and photograph only a 
small part of the scene. For conven- 
ience, select a small enough aperture to 
get an exposure long enough to give 
you time to work. Remember your 
lamp-to-subject distance, and try to 
keep it fairly constant for the whole 
picture. Let’s suppose you decide on 5 
sec at f/11. Then set your lens at f/11, 
open the shutter, and move the light at 
a rate that will make it cover each 
point in the picture area for just 5 sec. 
It may be necessary to walk into the 
picture area to light distant parts of 
deep interior scenes. You won’t show 
in the picture if you wear dark cloth- 
ing, keep moving, and keep the light 
aimed away from your camera. 





Every month POPULAR PHOTOGRAPHY 
receives close to 1,000 letters from read- 
ers. We'd like to reply to them all, but 
this would be an impossible task. Instead 
we'll answer the most interesting ques- 
tions each month in this department. 
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How does a fill-in light 
affect film exposure? 


ALBERT HOLDEN, BROCKTON 
MASS.—I plan to use a pair of elec- 
tronic flash units for portraits, one 
close to the subject as a main light, and 
the other farther back for a fill-in. They 
are of equal power. Is there a simple 
formula to determine exposure for a 
two-light setup? 


ANSWER: Under these conditions you 
can safely base your exposure on the 
main light and forget the fill-in. Even 
if they were placed side by side and 
beamed directly at the subject, the two 
lights would call for only one stop less 
exposure than one of them alone at the 
same distance. When the fill-in is moved 
farther back and shifted so it doesn’t 
strike the subject from the same angle 
as the main light, it plays only a very 
small part in determining your expo- 
sure requirements. 


Are super-speed lenses 
sharp at normal f-stops? 


WAYNE G. TAYLOR, CHULA VIS- 
TA, CALIF.—There are several ex- 
tremely fast lenses available for 35-mm 
cameras in the range from f/1.1 to f/1.5. 
Do they perform as well at normal 
working apertures as the f/2 lenses we 
regard as standard? 


ANSWER: Generally, yes. The wide 
apertures are a plus, gained by mod- 
ern design using new glasses. There is 
one small difference, though. Every 
lens has one “critical aperture” at which 
it gives its very best performance, even 
though it comes well within acceptance 
limits throughout its entire range of 
settings. Before the modern crop of 
lenses, critical apertures usually were 
around f/5.6 or f/6.3. Today we find 
them closer to maximum apertures. Su- 
per-speed lenses are likely to give peak 
performance around //2. 


What is the ASA exposure 
index equal to 17/10° DIN? 


GUNTHER KONIG, CHICAGO, ILL.— 
From four different sources I have col- 
lected four ASA indexes, all supposed 
to be the equivalent of 17/10° DIN. 
They are 16, 32, 40, and 42. Which one 
is right? 


ANSWER: The correct current equiva- 
lent of 17/10° DIN is ASA 40. The Ger- 
man Standard DIN No. 4512 was 
adopted in 1934 and revised in 1954 
and again in November, 1957. This may 
account for the variety of answers. It’s 
important to remember that any ex- 
posure index is offered only as a start- 
ing place—to be modified as required to 
get the results you want with your own 
equipment and working procedures, 
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VOIGILANDER VITOMATICS 





d fi 

— an igures The VITOMATICS ... . cameras in which F. means 

and sets exposure “forget the arithmetic’’. When the Magic Circle covers the 
exposure meter pointer, you’re ready to shoot—with both eyes 
open—even when wearing glasses! Fine picture making was 
never so easy. And there’s more: the world famous 
Voigtlander Color-Skopar f/2.8 lens specially ground for color 
Over one million satisfied users! 


cover the pointer Fast single stroke film wind. Automatic pop-up rewind. 
with thi: , , | Exclusive SLK-V shutter with 9 speeds: 1 to 1/300 second. 
27, The Vitomatic I—with lifesize super brightline view finder, 
$89.50—the Vitomatic II —with lifesize super brightline 
Rangefinder-Viewfinder, $109.50. With a Vitomatic, you kiss 


the complications good bye. Ask your dealer for a demonstration! 


The new camera with the AUTOMATIC eye for COLOR 


SINCE 1 75 S * SAY PHOT-LANDER 


H. A. BOHM AND COMPANY, SOLE AMERICAN IMPORTERS, 4761 W. TOUHY, CHICAGO 46, ILL 











Kodak Signet 80... the expert's camera 


that does everything so easily! 


Here is the Kodak Signet 80 Camera, the bold new look in 
35mm, designed for the action-loving American spirit. 

Every inch of it brings new power to your fingertips. 

Power and precision, to master every picture-taking situa- 
tion—swiftly and easily. 

Interchangeable lenses? Of course. But you change them 
faster, easier than ever with the Signet 80's safety-lock slide 
and precision scissor-lock. Normal 50mm //2.8 lens; 35mm 
wide-angle and 90mm telephoto lens also available. 

Fast lens-shutter settings? Easy, with the built-in exposure 
meter. Measures incident or reflected light, reads directly in 


EVS numbers that match EVS markings on lens. 

Fast viewfinding? Yes, because you see each scene natural 
size through the brilliant “unit power” finder. And you focus 
precisely with the coupled rangefinder in the same window .. . 
down to 24 feet, for all three lenses. 

More? Yes, plenty. New “injection” film loading—you can 
do it with one hand! Rapid action-lever film advance. Syn- 
chronization for all types of flash. 

See this great new camera at your Kodak dealer’s, now. 
Work its controls, sample its no-nonsense convenience, swing 
it into action. Then you'll know—this is the modern “35.” 


The new Kodak Signet 80 Camera, handsomely styled in black and satin metal, 
with bright diamond-turned lens mounts, lists for just $129.50. Signet Telephoto 
90mm //4 lens $69.50. Signet Wide-Angle 35mm //3.5 $57.50. Precision aids avail- 
able include: Multiframe finder for all three lenses, action sports finder, ultra- 


Kodak~ 


—a trademark since 1888 


close-up rangefinder and auxiliary lenses, microscope adapter, field case, flash- 
olders. Prices are list and are subject to change without notice. 


EASTMAN KODAK COMPANY. Rochester 4, N. Y. 





